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Pronunciation Guide


	a—track

	ā—mate

	ä—father

	â—care

	e—pet

	ē—be

	i—bit

	ī—bite

	o—job

	ō—wrote

	ô— port, fought

	ōō—proof

	u—pun

	ŭ—full

	ū—you

	û—purr

	ə—about, system, supper, circus

	oi—toy

	th—thin
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	zh—Vision





Rhetorical Devices


	Allusion (a loo´ zhin)

	Amplification (âmp li fi kā´ shun)

	Anadiplosis (an ə di plō´ sis)

	Analogy (a nal´ ə jē)

	Anaphora (a naf´ ə r ə)

	Antanagoge (an tan ə gō´ jē)

	Antithesis (an tith´ ə sis)

	Aporia (ə pôr´ ē ə)

	Apostrophe (a pos´ trə fē)

	Asyndeton (ā sin´də tän)

	Chiasmus (kī az´ məs)

	Climax (klī´ max)

	Conduplicatio (kän dōōp lə kat´ ē ō)

	Distinctio (dis tink´shē ō)

	Enumeratio (ē nōō mər ä´ tē ō)

	Epistrophe (ə pis´ trə fē)

	Epithet (ep´ i thet)

	Eponym (ep´ ə nim)

	Exemplum (ex zem´ plum)

	Hyperbaton (hī pər´ bə tän)

	Hyperbole (hī pər´ bə lē)

	Hypophora (hī pä´ fə rə)

	Litotes (lī tō´ tēz)

	Metabasis (met ə bā´ sis)

	Metaphor (met´ ə for)

	Metonymy (mə tän´ i mē)

	Parallelism (pa rə lel iz´ m)

	Parataxis (pa rə tax´ is)

	Parenthesis (pə ren´ thə sis)

	Personification (per son i fi kā´ shun)

	Polysyndeton (pä´ lē sin də tän)

	Procatalepsis (prō kat ə lep´ sis)

	Rhetorical Question

	Sententia (sen ten´ shē ə)

	Simile (sim´ i lē)

	Symploce (sim´ plə sē)

	Synecdoche (si nek´ də kē)

	Understatement

	Zeugma (zōōg´ mə)





INTRODUCTION



What is Rhetoric?

In reading, speaking, or writing, rhetoric is a tool that enhances composition; its aim is to persuade, to inform, to express a personal thought, or simply to entertain the reader. What the formal study of rhetoric allows us to do is isolate exactly what it is we’ve done so that in the future we can do it again for a similar effect. Rather than haphazardly casting words on the page, letting our vague expectations guide us, we can carefully construct our writing, effectively using the rhetorical devices we have learned.

Although there are literally hundreds of figures of rhetoric, ranging from anadiplosis to zeugma, some are so rare that you are unlikely to run into them, while others, such as hyperbole and metaphor, are so common that it is rare to see a newspaper article or hear a speech in which they are not frequently used. For our purpose we will consider 33 of the most useful rhetorical devices.

Keep in mind, howqever, when using figures of rhetoric, it is important to make sure you are helping your cause, rather than hindering it. A misused form, or a form used in an inappropriate place, can act as an obstacle to your readers, breaking the flow of your argument or actively confusing them about your meaning.

Rhetorical Devices that Help with Strategy

As a writer, you’ll want to use rhetorical devices to help strengthen the strategy of your paper. Some of these devices are meant as transitional tools, to help you move seamlessly from one portion of your essay to another, while others are meant to help you present your evidence or information as strongly as possible. Still others help link the entire essay together, making it cohesive and intentional—characteristics valued by the scorers of large-scale writing assessments.

Rhetorical Devices that Help with Style

Whereas strategy and organization are the walls and foundation of an essay, style is the decoration, much like the paint, the wallpaper, and the furniture one might place in a house. Your style will say a lot about your personality and will also reveal your attitude toward the subject and your attitude toward the reader. It can mean the difference between an essay that people read once and forget, or one you clip out of a magazine or newspaper and read over and over. Poor style might mean that no one will ever read the entire essay. It can also mean the difference between a clear, lucid argument, and one that is almost impossible for the reader to understand. Therefore, the stylistic devices that you choose will have a powerful effect, one way or another, on the reception that your writing receives.



EXAMPLES OF RHETORICAL PITFALLS



One of the most useful and versatile rhetorical devices is the metaphor. A metaphor connects one subject with another that may not be obviously related. When used correctly, it allows the writer to do this in a way that is both stylistically pleasing and concise.

The following quotation has been edited and altered so that it includes a misused metaphor. It is from Pope John Paul II, discussing the Nazi Holocaust and the long-lasting impact it has had on Europe:


	Here, as at Auschwitz and many other places in Europe, we are overcome by the echo of the tears of so many. Men, women, and children cry out to us from the depths of the horror that they knew. How can we fail to heed their cry? No one can forget or ignore what happened. No one can diminish its scale.



Note that a metaphor is introduced in the first sentence—the idea of the past at Auschwitz and other death camps echoing down through the ages. However, it is then immediately connected with a subject—tears—that cannot echo. This problem is commonly referred to as mixing metaphors, and using metaphors in this way can cause your reader a great deal of confusion or hilarity, which does not serve the subject. At the very least, it can break the flow of a good metaphor by introducing an impossible image that your reader can’t correctly visualize.

Another commonly used rhetorical device is parallelism. This device connects parts of a sentence, or longer pieces, by using the same structure throughout. Parallelism is often used to build force through repetition. It is commonly found in political speeches, as well as religious texts such as the Bible. The benefits of well-used parallelism can easily be lost, however, by failing to properly match the form between each element.

Look, for example, at the following quotation from President George W. Bush, talking about his old friends from Texas and the importance they hold in his life:


	I like my buddies from west Texas. I liked them when I was young, I liked them when I was middle-age, I liked them before I was president, and I like them during president, and I like them after president.



Clearly, President Bush switches forms between the first two listed items—having to do with age—and the last three—having to do with his serving as president. He also uses an incorrect verb tense later in the sentence, a result of trying to hold too strictly to the parallel form. Rather than building force, this incomplete parallelism seems to stumble over itself in the middle and finishes with a grammatically flawed phrase.

These examples illustrate how incorrectly applied rhetorical devices can confuse your readers or detract from the strength of your statement. When properly applied, however, both metaphor and parallelism can lend great power to your writing.

While Pope John Paul II’s quotation about the Holocaust was altered to include a misused metaphor, the actual quotation makes excellent use of the metaphor.


	Here, as at Auschwitz and many other places in Europe, we are overcome by the echo of the heart-rending laments of so many. Men, women, and children cry out to us from the depths of the horror that they knew. How can we fail to heed their cry? No one can forget or ignore what happened. No one can diminish its scale.



The Pope’s metaphor evokes the heart-rending wails and cries of those who died during the Shoah, echoing down to us through the ages. By using the metaphor of an echo, John Paul II makes us see this pain as something that will continue for a long time to come. At the same time, he reminds us of real laments that real victims made. John Paul II continues his metaphor in the following sentences, having the victims “cry out” from the “depths,” a placement that is both figurative of the darkness and horror they experienced and evocative of an echoing cry. He then finishes by stating the literal truth behind his metaphor: like an echo, it will continue to sound out in the future. Of course, John Paul II could have left out his metaphor, telling us simply that no one could forget or ignore the great horrors that occurred during WWII. However, by linking it to such strong imagery, he ensures we will hear what he has to say with the force and power it deserves.

We can easily change what President Bush said, to better convey his meaning and to strengthen the sound of his statement. There are two distinct parallelisms at work here, each of which would be better served by standing alone. One way of rewriting it would be:


	I like my buddies from west Texas. I liked them when I was young, I liked them when I was middle-aged, and I’ll like them when I’m old.



This option takes the first two listed items of the original quotation—both having to do with his age when he knew his friends—and rounds them out with a final item that keeps the same age-related pattern. It might be preferable to change the middle list item to “I like them now that I’m middle-aged,” as well, but we can give President Bush the benefit of the doubt here and leave his original words where possible. Another way of reforming the quotation would be to focus on the last three list items:


	I like my buddies from west Texas. I liked them before I was president, I like them now that I am president, and I’ll like them after I’ve been president.



Look at the different benefits each of these constructions offers. In the first example, by eliminating references to the presidency, we strengthen the effect of the parallelism. In the second example, we clarify that President Bush’s position has not affected his friendships. Both make good use of the device of parallelism, and both accomplish President Bush’s aim: to inform his listeners about his loyalty to his friends.



THE FOUR AIMS OF RHETORIC



To Persuade

Persuasion is one of the oldest, and perhaps the most recognized, uses of rhetoric. Because of the way in which many rhetorical devices affect readers, you are offered an opportunity to subtly guide their perspective in ways often barred in a direct approach. By arousing an emotional response, evoking powerful imagery, or calling upon reputable authorities, rhetoric gives you a great deal of power with which to communicate your message.

It is no coincidence that the two groups who use rhetoric the most are also the two groups the most interested in persuading others: politicians and lawyers. Look at almost any political speech written in the past few hundred years, and you’ll find many clever uses of rhetoric, for a good lawyer or politician wields rhetoric like a surgeon wields a scalpel: with education, with confidence, and with precision.

Many of the rhetorical devices covered in this book are used to persuade a reader. Some, such as an exemplum (citing examples) come naturally when crafting an argument, while others, such as sententia (quoting wise sayings) build from this common-sense approach and help to bolster your credibility. In a larger sense, nearly every rhetorical device can be seen as a way of helping to persuade; by improving style, by entertaining the reader, and by organizing thoughts, rhetorical devices can make an argument stronger and more convincing.

To Inform

While rhetoric may not be as visible in its informative uses as it is when being used to persuade, it still serves a vital function. If you look at writing that has helped you learn about something, or if you focus on a specific teacher’s methods during class, you will likely come across many of the devices outlined in this book. Similarly, you undoubtedly use tools of rhetoric when you’re teaching others or trying to explain a concept to someone else. We have all used the metaphor to make a difficult concept a bit more accessible, and there are many other devices that come just as naturally when trying to inform.

To Express

Essays written to express tend to be much less formal than those meant to inform, although the goal is similar. You will often be asked to express your personal thoughts on something—in a college entrance essay, for example. Using rhetorical devices can ensure that your ideas shine.

While you don’t need to actually convince your readers of your ideas when writing an essay to express, you do need to persuade them that your ideas are worth reading. Your style of writing will play a large part in doing this, and using rhetorical devices concerned with style will help draw in your reader. The way in which you structure your essay is also very important when writing to express yourself. Expressive essays run the risk of coming across as rambling and incoherent, but by using established rhetorical forms, you can build your ideas on a solid structure. A mastery of rhetoric can help turn expressive essays into gems of writing that others will be excited to read.

To Entertain

In addition to the three purposes already mentioned, you may write something with the primary intent of entertaining your reader.

Sweeping your reader away in your story or essay is often viewed as some sort of innate ability. We often talk about a “gift” when it comes to writing to entertain, even while accepting that other forms of essays can be taught. In truth, writing to entertain is no different. Good writers use rhetorical devices to pull their readers in, to make them laugh, and to make them cry. While it is undoubtedly true that some great writers use rhetoric without a conscious understanding of what they’re doing, most writers have studied these forms and know quite well what they’re writing.

Writing to entertain is fundamentally about taking your readers where you want them to go. For a well-trained writer, any subject should be able to provoke a predetermined response in a reader. The main difference between a tragedy about war (For Whom the Bell Tolls) and a dark comedy about war (Catch-22) is its presentation. By using a certain set of rhetorical devices in one way, a story can be dark and moving, but by using them in a different way, the same story can be transformed into a comedy. Told in a third way, the story might switch the reader’s emotions back and forth between sadness and laughter.

Entertainment is a valuable weapon in your arsenal to educate, to persuade, or to express yourself. Rarely will you be called upon to write an essay or prose fiction where entertainment will not help your cause.



POPULAR RHETORICAL DEVICES



STRATEGY

[image: girl.jpg]Device #1
Hyperbole:



This is the most popular and commonly used rhetorical device in the entire world of rhetorical devices!

Hyperbole is a powerful rhetorical form when used properly, but a terrible distraction when used improperly. It consists of exaggerating some part of your statement in order to give it emphasis or focus. Hyperbole is never meant to be understood literally by the reader, and you should take great care to make sure its intent is apparent. There are few things more damaging to a writer’s credibility than having hyperbole mistaken for fact, which destroys the point of the hyperbole. Consider these two examples of hyperbole: “What is causing the biggest problem is that there are over three billion people on the planet,” and “The planet is getting so crowded we may have to take turns sitting down.” The first may seem hyperbolic, but it merely states a fact; the second, on the other hand, is a fine example of hyperbole. It states the same basic idea in a way that is consciously exaggerated for effect.

Hyperbole is the single-most overused rhetorical form. People use it in everyday speech, in writing, and in any form of discourse they happen upon. We are a culture absorbed by exaggeration, and, left unchecked, it can weaken your writing immensely. If you find yourself using hyperbole as a way to avoid using actual figures, or to fill space, rethink your strategy.

There are three main uses of hyperbole. Each of our examples that follow will demonstrate one of these uses. The first example shows how to use it when you want to make a point strongly; for instance, apply hyperbole if you desire to energize your statement and drive it home with gusto.

Example #1: “There are more reasons for NASA to fund a trip to Jupiter than there are miles in the journey.”

The next example shows how to use hyperbole when you want your reader to snap to attention and focus on what you’re writing. It can be used to break the trance your reader has fallen into—as a wake-up call, or a tap on the shoulder. Often hyperbole, through metaphor, accomplishes this purpose best, although many authors enjoy using tongue-in-cheek hyperbole.

Example #2: “At these words, the people became so silent you could hear a beating heart from across the room.”

The third example shows how to use it as a way of demonstrating the difference between two things. Note how hyperbole can be used to exaggerate differences.

Example #3: “Compared to the world during the last Ice Age, a Minnesota winter feels like spring in Hawaii.”

Exercise 1:



Write a statement using hyperbole about the following topics; consider the best and worst thing you could say about the topic, then exaggerate your statement. The first one has been done for you as an example.


		My neighborhood
	Statement: My neighborhood is so boring that when a cat walks across the street, it draws a crowd.


		school in general
	Statement:


		a friend’s athletic ability
	Statement:


		the weather
	Statement:


		your favorite or least favorite team
	Statement:


		a television show
	Statement:


		a musical group
	Statement:
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Understatement:



You might find this device somewhat helpful as well.

Understatement is a rhetorical form in which the force of a descriptive statement is less than what one would normally expect. When describing a category five hurricane, for example, one might describe it simply as “a bit of weather.” Understatement can be used either to highlight the extreme nature of the event, or for ironic effect, as in, “Leonardo da Vinci had a good idea or two.”

In some cases, understatement is the best way to demonstrate how powerful an event or idea actually is. In essence, you signal to the reader that the concept itself is so self-explanatory that there is nothing you can add to its force with superfluous words. By understating the case, readers are prompted to think how much more could be said—and by making them come to the conclusion themselves, you make that conclusion all the more powerful.

In other cases, repeated use of understatement can lull a reader into a sense of calm. When you then reveal the true extent of what you have been under-representing, it will have an added emphasis. This style of understating something for the sake of later driving the point home forcefully is particularly useful when building an argument to convince.

Understatement may also be used for humorous effect. When contrasted sharply with reality, a statement can have such an absurd meaning that a listener or reader cannot help but laugh. It should not, however, be confused with simplifying a discussion or idea. While simplification aims to make something more understandable, or easier to talk about, understatement is trying to bring out the full force of an idea. Overly simplifying something in an essay can weaken your case, while understatement used properly will strengthen it.

Example #1: “Whatever his faults, Sir Isaac Newton did have a fairly good mind for science.”

Example #2: “The Middle East is currently having some political squabbles.”

Example #3: “To the uninitiated, neurophysiology can be a bit of a challenge.”

Exercise 1:



Write 5 satiric comments that include understatement by completing the following sentences. The first one has been done for you as an example.


		Our school spirit is, shall we say, less than overwhelmingly enthusiastic.

		The meal was

		Our team

		That television show was

		The band is

		As a performer



Exercise 2:



The following passage comes from Jonathan Swift’s essay “A Modest Proposal.” This essay uses a number of devices to satirize the apparent English indifference to the poverty-stricken condition of their Irish subjects. Consider the essay’s title and the outrageous solution he proposes. In the following paragraphs, identify how Swift uses understatement to advance his point. Is his understatement effective here? Why or why not?


	It is a melancholy object to those who walk through this great town or travel in the country, when they see the streets, the roads, and cabin doors, crowded with beggars of the female sex, followed by three, four, or six children, all in rags and importuning every passenger for an alms....

	The number of souls in this kingdom being usually reckoned one million and a half, of these I calculate there may be about two hundred thousand couple whose wives are breeders; from which number I subtract thirty thousand couple, who are able to maintain their own children, (although I apprehend there cannot be so many, under the present distresses of the kingdom) but this being granted, there will remain an hundred and seventy thousand breeders. I again subtract fifty thousand, for those women who miscarry, or whose children die by accident or disease within the year. There only remain an hundred and twenty thousand children of poor parents annually born. The question therefore is, How this number shall be reared, and provided for? which, as I have already said, under the present situation of affairs, is utterly impossible by all the methods hitherto proposed. For we can neither employ them in handicraft or agriculture; we neither build houses, (I mean in the country) nor cultivate land: they can very seldom pick up a livelihood by stealing till they arrive at six years old; except where they are of towardly parts, although I confess they learn the rudiments much earlier; during which time they can however be properly looked upon only as probationers: As I have been informed by a principal gentleman in the county of Cavan, who protested to me, that he never knew above one or two instances under the age of six, even in a part of the kingdom so renowned for the quickest proficiency in that art....

	I shall now therefore humbly propose my own thoughts, which I hope will not be liable to the least objection.

	I have been assured by a very knowing American of my acquaintance in London, that a young healthy child well nursed is at a year old a most delicious, nourishing, and wholesome food, whether stewed, roasted, baked, or boiled; and I make no doubt that it will equally serve in a fricassee or a ragout....
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Litotes:



What you’ll learn in this section isn’t bad.

Litotes, similar to understatement, emphasizes its point by using a word opposite to the condition. For example, rather than say, “The trip across the mountain was a hard journey,” we may say, “The trip was no easy journey.” Due to the unexpectedness of the latter sentence, it can have more force and power than the former. Mere understatement would have the sentence read, “The journey was easy.” The difference lies in the way the sentence is constructed and in the direction of the emphasis.

Litotes is often combined with understatement to further emphasize something. This can be seen in certain uses of a phrase like, “It wasn’t a bad deal,” for example, as a way of describing the Louisiana Purchase. Often speakers will use litotes as understatement in describing their own achievements, so as not to seem arrogant. A father may describe his child’s graduating magna cum laude from Harvard as, “no small accomplishment,” to emphasize the importance of the feat.

Litotes may also be used to weaken a claim. While an obviously ironic use of litotes acts as an understatement to emphasize the initial claim, a non-ironic use can soften the edges of that same claim. This is especially true when dealing with negative words like “bad” or “weak.” Instead of saying, “It was a good day,” for example, we could say, “It wasn’t a bad day.” While the first statement has a definite meaning—the day was good—the second statement is a bit less clear. It could mean the day was good, but it could also mean the day wasn’t good or bad, but somewhere in between. Litotes allows the writer to say what isn’t true, without committing as strongly to what is true.

Example #1: “A cup of coffee would not be unwelcome.”

Example #2: “It’s not the smartest idea I’ve ever heard.”

Example #3: “That store is not in the most convenient location.”

Exercise 1:



Write 5 original statements that use litotes to emphasize a point or startle a reader into paying attention. The first one has been done for you as an example.


		The former CEO’s lifestyle was not shabby, which may explain why the company went bankrupt.

		 

		 

		 

		 

		 



Exercise 2:



In your own words, rewrite each of the following examples of litotes as straight declarative statements. Try to keep the style of the original.


		“...I will multiply them, and they shall not be few; I will make them honored, and they shall not be small.” (Jeremiah 30:19 RSV)

		“That [sword] was not useless / to the warrior now.” (Beowulf)

		“It isn’t very serious. I have this tiny little tumor on the brain.” (The Catcher in the Rye)

		“for life’s not a paragraph/And death I think is no parenthesis” (e e cummings)
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Antithesis:



A fairly simple way to show a complex thought.

Antithesis makes use of a contrast in language to bring out a contrast in ideas. It is one of the most attractive and powerful tools in speech and writing. Some of the most famous lines in modern history are built on the antithesis, from Neil Armstrong’s “That’s one small step for [a] man, one giant leap for mankind,” to Martin Luther King, Jr.’s “...not be judged by the color of their skin but by the content of their character.” Antithesis has a natural beauty to the human ear because we are creatures who love to organize and categorize our thoughts and ideas. Antithesis organizes ideas in a way that is both evocative and powerful, and it is an excellent tool to have in your writer’s toolbox.

Antithesis can be built by contrasting any of the different parts of a statement.


		You may wish to keep the structure of the sentences identical, but use two opposing words.

		You may wish to change entire clauses to contrast with one another.

		You may even wish to have whole sentences oppose one another throughout the course of a paragraph. While simply opposing a key word can be the easiest to build, longer uses of antithesis can be very powerful.



The sound of a sentence built on antithesis can also be used to great effect. Trying to alliterate, or match the first sound of the contrasting words, can help highlight the opposition. For example:

“Life can be kind and cruel, full of hope and heartache,”

can drive the point home more eloquently than:

“Life can be kind and mean, full of joy and heartache.”

Antithesis can also help to point out fine distinctions in an issue by presenting them together. By contrasting legality and morality, wisdom and learning, or success and happiness, you make your reader think about the subtle shades of difference between the concepts. When dealing with ideas that you think your reader might tend to think of as the same, joining them in antithesis can help set the stage for your argument.

Example #1: “We live within our limits, for we are men, not gods.”

Example #2: “I speak not from ignorance, but from experience.”

Example #3: “War is not fought to achieve joy, but rather to avoid pain.”

Exercise 1:



Write 5 original statements that use antithesis to emphasize a point or startle a reader into paying attention. The first one has been done for you as an example.


		The villain lives by his wits, not by his labor.

		 

		 

		 

		 

		 



Exercise 2:



For each famous quote, underline the specific words and phrases that are being contrasted by antithesis.


		“We are caught in war, wanting peace. We are torn by division, wanting unity.” —Richard Nixon

		“If a free society cannot help the many who are poor, it cannot save the few who are rich.”—John F. Kennedy

		Marc Antony: “I came to bury Caesar, not to praise him.”—Shakespeare (Julius Caesar)

		“I pass with relief from the tossing sea of Cause and Theory to the firm ground of Result and Fact.” —Winston Churchill

		“Extremism in defense of liberty is no vice, moderation in the pursuit of justice is no virtue.” —Barry Goldwater

		Brutus: “Not that I loved Caesar less, but that I loved Rome more.” —Shakespeare (Julius Caesar)

	“It was the best of times, it was the worst of times, it was the age of wisdom, it was the age of foolishness...” —Charles Dickens (A Tale of Two Cities)

		“Too black for heaven, and yet too white for hell.” —John Dryden (The Hind and the Panther)

		“To err is human, to forgive, divine.” —Alexander Pope (An Essay on Criticism)

		“Fair is foul, and foul is fair.” —Shakespeare (Macbeth)
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Hypophora:



So what is this? Read on, and you will see.

Hypophora is the technique of asking a question, then proceeding to answer it. While the name is certainly a mouthful, hypophora is one of the most useful strategic devices when writing essays to inform or persuade. For example, many politicians make it a staple of their press conferences, often to such a degree that they have been mocked by the press. A mayor might say, “Why am I for putting more police officers on the streets? Their presence prevents crime.” Used appropriately, however, hypophora can accomplish a wide range of objectives with minimal effort.

Perhaps the most common use of hypophora is in a standard-format essay, to introduce a paragraph. A writer will begin the paragraph with a question, and then use the remaining space to answer that question. For example, “Why should you vote for me? I’ll give you five good reasons....” This can be a good way to guide your readers from point to point to make sure they’re able to follow.

Hypophora can also be used as a way to anticipate questions or concerns you think your reader might raise. By addressing these concerns directly, you help strengthen your case. By phrasing them first in the form of questions, you make it clear that you understand your reader’s thought process, as in this example: “So what is the answer to our rising crime problem?” Used in this way, hypophora feels very natural and easy, and it serves as a way to help your reader feel directly connected and involved in the discussion.

In some cases, you might suspect that your readers might know too little about your topic to know which pertinent questions to ask. Hypophora can help introduce them to important information without making it seem as if you’re forcing it upon them. Phrasing it as a question leads your readers to feel as if they thought of it—making your answer then seem like something they always wanted to know. The use of hypophora as a tool for suggestion can be incredibly powerful when used well, subtly shifting the direction of your reader’s thought.

Rather than asking a single question and answering that question, you may wish to use hypophora to bring up a number of points. The most effective way to do this is to ask a series of questions that are related, and then spend some time addressing the underlying concern. While it would be possible to address each question individually, this can bore your reader and feel contrived. By reducing a group of questions to one broader point, you are able to advance the point more effectively.

Example #1: “How do we know this to be true? We have observed it in the lab.”

Example #2: “What then of the future? Let come what may, and we shall meet it without fear.”

Example #3: “Do we then submit to our oppressor? No. No. A thousand times, no.”

Exercise 1:



The following passages are from “Letter from Birmingham Jail,” written by Dr. Martin Luther King, Jr. There are very few question marks in the paragraphs, yet Dr. King has effectively used hypophora through implied questions and answers. Read this excerpt and underline all instances of hypophora.


	While confined here in the Birmingham city jail, I came across your recent statement calling my present activities “unwise and untimely.” Seldom do I pause to answer criticism of my work and ideas. If I sought to answer all the criticisms that cross my desk, my secretaries would have little time for anything other than such correspondence in the course of the day, and I would have no time for constructive work. But since I feel that you are men of genuine good will and that your criticisms are sincerely set forth, I want to try to answer your statements in what I hope will be patient and reasonable terms.

	I think I should indicate why I am here In Birmingham, since you have been influenced by the view which argues against “outsiders coming in.” I have the honor of serving as president of the Southern Christian Leadership Conference, an organization operating in every southern state, with headquarters in Atlanta, Georgia. We have some eighty-five affiliated organizations across the South, and one of them is the Alabama Christian Movement for Human Rights. Frequently we share staff, educational and financial resources with our affiliates. Several months ago the affiliate here in Birmingham asked us to be on call to engage in a nonviolent direct-action program if such were deemed necessary. We readily consented, and when the hour came we lived up to our promise. So I, along with several members of my staff, am here because I was invited here I am here because I have organizational ties here.

	But more basically, I am in Birmingham because injustice is here. Just as the prophets of the eighth century B.C. left their villages and carried their “thus saith the Lord” far beyond the boundaries of their home towns, and just as the Apostle Paul left his village of Tarsus and carried the gospel of Jesus Christ to the far corners of the Greco-Roman world, so am I compelled to carry the gospel of freedom beyond my own home town. Like Paul, I must constantly respond to the Macedonian call for aid.... You deplore the demonstrations taking place In Birmingham. But your statement, I am sorry to say, fails to express a similar concern for the conditions that brought about the demonstrations. I am sure that none of you would want to rest content with the superficial kind of social analysis that deals merely with effects and does not grapple with underlying causes. It is unfortunate that demonstrations are taking place in Birmingham, but it is even more unfortunate that the city’s white power structure left the Negro community with no alternative....

	You may well ask: “Why direct action? Why sit-ins, marches and so forth? Isn’t negotiation a better path?” You are quite right in calling, for negotiation. Indeed, this is the very purpose of direct action. Nonviolent direct action seeks to create such a crisis and foster such a tension that a community which has constantly refused to negotiate is forced to confront the issue. It seeks so to dramatize the issue that it can no longer be ignored.



Exercise 2:



For each of the following questions, write an answer that could be used to complete the hypophora. The first one has been done for you as an example.


		Why should you vote in the next election?
		Your future may depend on who is elected.


		What are “American values?”

		What must we do to get good government?

		Why should we cut taxes?

		Why is it better to love than be loved?

		So you ask, “How are humans really that different from other animals?”







End of sample




    To search for additional titles please go to 

    
    http://search.overdrive.com.   
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