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Introduction

This book offers for the first time a complete edition of the manuscript of J. R. R. Tolkien’s The Hobbit, now in the Special Collections and University Archives of Marquette University. Unlike most previous editions of Tolkien’s manuscripts, which incorporate all changes in order to present a text that represents Tolkien’s final thought on all points whenever possible, this edition tries rather to capture the first form in which the story flowed from his pen, with all the hesitations over wording and constant recasting of sentences that entailed. Even though the original draft strongly resembles the published story in its general outlines and indeed much of its expression, nevertheless the differences between the two are significant, and I have made it my task to record them as accurately as possible.

Since the published story is so familiar, it has taken on an air of inevitability, and it may come as something of a shock to see how differently Tolkien first conceived of some elements, and how differently they were sometimes expressed. Thus, to mention a few of the more striking examples, in this original version of the story Gollum does not try to kill Bilbo but instead faithfully shows him the way out of the goblin-tunnels after losing the riddle-contest.1 The entire scene in which Bilbo and the dwarves encounter the Enchanted Stream in Mirkwood did not exist in the original draft and was interpolated into the story later, at the typescript stage, while their encounter with the Spiders was rewritten to eliminate all mention of a great ball of spider-thread by means of which Bilbo navigated his way, Theseus-like, through the labyrinth of Mirkwood to find his missing companions. No such character as Dain existed until a very late stage in the drafting, while Bard is introduced abruptly only to be killed off almost at once. In his various outlines for the story, Tolkien went even further afield, sketching out how Bilbo would kill the dragon himself, with the Gem of Girion (better known by its later name, as ‘the Arkenstone’) to be his promised reward from the dwarves for the deed. The great battle that forms the story’s climax was to take place on Bilbo’s return journey, not at the Lonely Mountain; nor were any of the dwarves to take part in it, nor would Thorin and his admirable (great-) nephews die.

Tolkien was of course superbly skilled at nomenclature, and it can be disconcerting to discover that the names of some of the major characters were different when those characters were created. For much of the original story the wizard who rousts the hobbit from his comfortable hobbit-hole is Bladorthin, not ‘Gandalf’, with the name Gandalf belonging instead to the dwarven leader known in the published story as ‘Thorin Oakenshield’; the great werebear Gandalf & Company encounter east of the Misty Mountains is Medwed, not ‘Beorn’. Other names were more ephemeral, such as Pryftan for the dragon better known as Smaug, Fimbulfambi for the last King under the Mountain, and Fingolfin for the goblin-king so dramatically beheaded by Bullroarer Took. On a verbal level, the chilling cry of Thief, thief, thief! We hates it, we hates it, we hates it for ever! was not drafted until more than a decade after the Gollum chapter had originally been written, and did not make its way into print until seven years after that; the wizard’s advice to Bilbo and the dwarves on the eaves of Mirkwood was ‘keep your peckers up’ (rather than the more familiar ‘keep your spirits up’ that replaced it), and even the final line in the book is slightly different.

Yet, for all these departures, much of the story will still be familiar to those who have read the published version – for example, all the riddles in the contest with Gollum are present from the earliest draft of that chapter, all the other dwarves’ names remain the same (even if their roles are sometimes somewhat different), and Bilbo still undergoes the same slow transformation from stay-at-home-hobbit to resourceful adventuring burglar. In synopsis, the draft and the published book would appear virtually identical, but then Tolkien explicitly warned us against judging stories from summaries (‘On Fairy-Stories’, page 21). With as careful and meticulous an author as Tolkien, details matter, and it is here that the two versions of the story diverge. Think of this original draft as like the unaired pilot episode of a classic television series, the previously unissued demo recordings for a famous album, or the draft score of a beloved symphony. Or, to use a more literary analogy, the relationship between this draft and the published book is rather like that between Caxton’s incunabulum Le Morte D’Arthur and the manuscript of the same work, discovered in 1934, known as the Winchester Malory. In both cases, it is the professionally published, more structured form of the book which established itself as a classic, while the eventual publication of something closer to what the author first wrote reveals a great deal about how the book was originally put together, what its author’s intentions were, and more about its affinities with its sources, particularly when (in the case of The Hobbit) those sources are Tolkien’s own earlier unpublished works. That Tolkien himself in this case was responsible for establishing the polished final text does not obscure the fact that here we have two different versions of the same story, and rediscovering the earlier form casts new light on the familiar one. In the words of Tolkien’s classic essay ‘On Fairy-Stories’,


Recovery . . . is a re-gaining . . . of a clear view . . . We need . . . to clean our windows; so that the things seen clearly may be freed from the drab blur of . . . familiarity . . . Of all faces those of our familiares [intimates, familiars] are the ones . . . most difficult really to see with fresh attention, perceiving their likeness and unlikeness . . . [T]he things that are . . . (in a bad sense) familiar are the things that we have appropriated . . . We say we know them. They have become like the things which once attracted us . . . and we laid hands on them, and then locked them in our hoard, acquired them, and acquiring ceased to look at them.

—OFS.53–4.



This need for ‘Recovery’ is particularly apt in the case of The Hobbit, which in recent years has come to be seen more and more as a mere ‘prelude’ to The Lord of the Rings, a lesser first act that sets up the story and prepares the reader to encounter the masterpiece that follows. Such a view does not do justice to either book, and ignores the fact that the story of Bilbo’s adventure was meant to be read as a stand-alone work, and indeed existed as an independent work for a full seventeen years before being joined by its even more impressive sequel. I hope that this edition may serve as a means by which readers can see the familiar book anew and appreciate its power, its own unique charm, and its considerable artistry afresh.

(i)
Chronology of Composition

‘In a Hole in the Ground’



The story is now well known of how, one day while grading student exams, Tolkien came across a blank page in one exam book and on the spur of the moment wrote on it ‘in a hole in the ground there lived a hobbit’. This scrap of paper is now lost and what survives of the earliest draft is undated, but Tolkien recounted the momentous event several times in interviews and letters; by assembling all the clues from these recollections into a composite account, we can establish the chronology of composition with relative certainty.

Auden


All I remember about the start of The Hobbit is sitting correcting School Certificate papers in the everlasting weariness of that annual task forced on impecunious academics with children. On a blank leaf I scrawled: ‘In a hole in the ground there lived a hobbit.’ I did not and do not know why. I did nothing about it, for a long time, and for some years I got no further than the production of Thror’s Map. But it became The Hobbit in the early 1930s . . .

—letter of 7th June 1955 to W. H. Auden;

Letters of J. R. R. Tolkien, p. 215.



Harshaw


Two . . . English boys . . . asked Mr Tolkien how he happened to write The Hobbit. He replied that he was in the midst of correcting 286 examination papers one day when he suddenly turned over one of the papers and wrote: ‘At the edge of his hole stood the Hobbit.’ As he later tried to think just who and what this Hobbit was, his amazing story developed.

—circa September 1956; Ruth Harshaw,

‘When Carnival of Books Went to Europe’,

ALA Bulletin, February 1957, p. 120.



BBC TV


The actual beginning – though it’s not really the beginning, but the actual flashpoint I remember very clearly. I can still see the corner of my house in 20 Northmoor Road where it happened. I had an enormous pile of exam papers there. Marking school examinations in the summertime is very laborious and unfortunately also boring. And I remember picking up a paper and actually finding – I nearly gave an extra mark for it; an extra five marks, actually – there was one page of this particular paper that was left blank. Glorious! Nothing to read. So I scribbled on it, I can’t think why, In a hole in the ground there lived a hobbit.

—Tolkien in Oxford, BBC Television, 1968.



Plimmers


It all began when I was reading exam papers to earn a bit of extra money. That was agony. One of the tragedies of the underpaid professor is that he has to do menial jobs. He is expected to maintain a certain position and to send his children to good schools. Well, one day I came to a blank page in an exam book and I scribbled on it. ‘In a hole in the ground there lived a hobbit’.

I knew no more about the creatures <sic> than that, and it was years before his story grew. I don’t know where the word came from. You can’t catch your mind out. It might have been associated with Sinclair Lewis’s Babbitt.2 Certainly not rabbit, as some people think. Babbitt has the same bourgeois smugness that hobbits do. His world is the same limited place.

—‘The Man Who Understands Hobbits’,

Charlotte and Denis Plimmer, early 1967;

Daily Telegraph Magazine, 22nd March 1968, pages 31–32.



Carpenter


I am not sure but I think the Unexpected Party (the first chapter) was hastily written before 1935 but certainly after 1930 when I moved to 20 Northmoor Road.

—undated; quoted in Humphrey Carpenter,

Tolkien: A Biography, p. 177.



It is clear from these accounts that Tolkien did not remember the exact date, but he did retain a strong visual image of the scene. Two specific facts emerge: it was summertime, and the place was his study at 20 Northmoor Road. From this we can determine that the event took place no earlier than the summer of 1930, since it was early that year when the Tolkien family moved into the house from their former residence next door at 22 Northmoor Road (Carpenter, p. 113; Christopher Tolkien, Foreword to the fiftieth anniversary edition of The Hobbit [1987], p. vi).3

This dating was challenged by Michael Tolkien, the author’s second son (1920–1983), who stated in his unpublished memoirs that he clearly recalled his father standing with his back to the fire in his study at 22 Northmoor Road and saying that he was going to start telling his sons ‘a long story about a small being with furry feet, and asked us what he should be called – then, answering himself, said “I think we’ll call him a ‘Hobbit’.”’ (quoted in Christopher Tolkien’s Foreword, p. vi). Father John Tolkien, the eldest son (1917–2003), was equally definite that the story began before the move from 22 to number 20 Northmoor Road: ‘The first beginnings of the Hobbit were at 22 Northmoor Road; in my father’s study, the room to the left of the front door as one looks at the house. I remember clearly the wood block floor, mats etc . . . [T]here were no family readings for us all in 20 Northmoor Road, where we moved early in 1930. I was 12+ & I think could read for myself! The room with its many bookshelves was not conducive to that sort of thing. As far as I remember the readings were always in the study . . . The Hobbit started with a couple or so chapters, to which if we were lucky a couple or more would be added at the next Christmas . . . I went to boarding school in September 1931 and so although very close to the family, all sorts of stories may have been told which I cannot date.’4 Carpenter, writing in 1976, notes that Michael and John Tolkien ‘are not certain that what they were listening to at that time was necessarily a written story: they believe that it may well have been a number of impromptu tales which were later absorbed into The Hobbit proper’ (Carpenter, p. 177).

In support of his claim for an earlier origin of the book, in his guest-of-honor speech to the Tolkien Society’s Annual Dinner in May 1977 Michael described the stories he and his brothers and sister had written in imitation of The Hobbit.5 Michael recounts that these stories were populated by characters like Philpot Buggins, Ollum the giant frog, blokes (hobbits), smellers (wolves), the dwarves Roary, Borey, Gorey, Biffer, Trasher, Gasher, Beater, Bomber, Lammer, Throw-in (the chief dwarf), and young Blow-in and Go-in; Albert Bolger the troll, joshers, snargs, and the wizards Kimpu, Mandegar, and Scandalf the Beanpiper. Michael Tolkien dated his own contributions to this family apocrypha to 1929, when he was nine years old (Michael Tolkien, May 1977 speech; see also Christopher Tolkien, Foreword, p. vi), and thus argued that The Hobbit must have been begun by that date.

While it is quite likely that many elements incorporated into The Hobbit came from family lore predating the book (see for example my commentary following Chapter VII), and The Hobbit was undoubtedly influenced by the other stories Tolkien read his children in the ‘Winter Reads’ (which, despite Fr. John’s comment, continued to at least 19376 and probably beyond), Michael’s own account provides evidence that the stories he describes could not have preceded the actual writing of the book; too many of the names are parodies of forms that only emerged at a later stage, well into the composition of the manuscript. For example, Scandalf the wizard and Throw-in the head dwarf are clearly modelled on Gandalf and Thorin – but for the first two-thirds of the story the wizard was named Bladorthin and for more than half of it the chief dwarf is named Gandalf, not Thorin; these two characters seem not to have received their now-familiar names until around 1932. Furthermore, Tolkien himself is quite clear on the point that he made up the name ‘hobbit’ spontaneously at the moment of writing it down – that is, that the word itself emerged in a written text.

The most specific proof may be found in a commentary Tolkien wrote on the text for the dust-jacket for The Hobbit and sent to his publisher accompanying a letter dated 31st August 1937, in which he remarked ‘My eldest boy was thirteen when he heard the serial. It did not appeal to the younger ones who had to grow up to it successively’ (cf. Letters p. 21). Since John Tolkien was born on 16th November 1917, the events Tolkien is recalling here could not have taken place before the end of 1930; furthermore, Tolkien notes that ‘the younger ones’ (Michael was born 22nd October 1920 and Christopher 21st November 1924 and were thus respectively about nine and five in the summer of 1930, while Priscilla was still an infant, having been born in 1929) showed little interest at the time. Michael’s account not only contains inconsistencies but directly contradicts both the evidence of the manuscript and the accounts set down by his father, both at the time of the book’s publication and many years later. Given these facts, we should feel fully justified in accepting the word of the author recorded closer to the event over the childhood memories of a member of the original audience set down some 45 to 50 years after the fact.

If we grant a starting date of no earlier than the summer of 1930, is there any other evidence to help us narrow the field? In fact there is, in the form of letters and memoranda set down by C. S. Lewis, Stanley Unwin, Christopher Tolkien, and Tolkien himself. Early in 1933, Lewis wrote the following to his old friend Arthur Greeves:


Since term began I have had a delightful time reading a children’s story which Tolkien has just written. I have told of him before: the one man absolutely fitted, if fate had allowed, to be a third in our friendship in the old days, for he also grew up on W. Morris and George Macdonald. Reading his fairy tale has been uncanny – it is so exactly like what we [i.e., Lewis and Greeves] wd. both have longed to write (or read) in 1916: so that one feels he is not making it up but merely describing the same world into which all three of us have the entry. Whether it is really good (I think it is until the end) is of course another question: still more, whether it will succeed with modern children.

—letter of 4th February 1933 from C. S. Lewis to Arthur Greeves;

They Stand Together: The Letters of C. S. Lewis to Arthur Greeves,

ed. Walter Hooper [1979], p. 449.



The ‘term’ Lewis refers to is the spring, or Hilary, semester at Oxford, which traditionally starts on or near St Hilary’s Day (13th January). Two points in Lewis’s letter that particularly stand out are that he refers to Tolkien’s story as having just been written, and that he criticizes the ending of the tale as not being as good as the rest of the story. From this we can conclude that Tolkien probably finished writing the Ms. over the 1932 Christmas break (that is, December 1932–January 1933) and, as was his habit, loaned it to his friend for criticism and critique right away. Furthermore, what Lewis read was a complete story, not a large fragment of one lacking the final chapters – not only would he have surely commented on being handed a tale that broke off at the most dramatic moment, but he specifically singles out that portion of the tale for criticism.

This interpretation of events wins additional support from another contemporary document, the Father Christmas letters. Every year, Tolkien’s children received a personal letter from Father Christmas (the English Santa Claus) describing all the adventures Father Christmas and his companion, the North Polar Bear, had had since the last letter. Most of these adventures deal with various disasters which have prevented Father Christmas from sending all the presents the children had asked for (North Polar Bear’s falling down stairs on top of packages, mixing up labels, and the like), but the letters for 1932 and 1933 represent a dramatic shift in tone. In them, the world of Father Christmas and his friends suddenly becomes very like that of The Hobbit with the introduction of goblins to the series, right down to details such as characters becoming lost in goblin-caves, being rescued by an ancient and magical bear, and finding themselves besieged by hordes of goblins – whom they defeat with a combination of Father Christmas’s magic, the combat prowess of a great bear, and the aid of their elven allies the Red Gnomes. What’s more, in the striking picture of Father Christmas, Cave Bear, and a leanish North Polar Bear exploring the goblin-caves that accompanied the 1932 letter (Plate VI [top left]), we can even see both Gollum and Smaug make a cameo appearance: Smaug appears on the wall of the first passageway to the right, while Gollum can be seen peeking around a corner of the same passage, near the picture of the mammoth (see Plate VI [detail]). At least four goblins lurk in the passages to the left, while the middle column depicts goblins on drasils, the Father Christmas Letters’ equivalent of the goblin wolf-riders encountered in the Battle of Five Armies.

The presence of the Cave-Bear, Elves, and a magician7 at the battle with the goblins argues that the final chapters were in progress at the time this letter was written and not, as Carpenter suggests, only set down shortly before the submission of the book to Allen & Unwin. Carpenter believed that

. . . shortly after he had described the death of the dragon, Tolkien abandoned the story.


Or to be more accurate, he did not write any more of it down. For the benefit of his children he had narrated an impromptu conclusion to the story, but, as Christopher Tolkien expressed it, ‘the ending chapters were rather roughly done, and not typed out at all’. Indeed they were not even written in manuscript. The typescript of the nearly finished story . . . was occasionally shown to favoured friends, together with its accompanying maps (and perhaps already a few illustrations). But it did not often leave Tolkien’s study, where it sat, incomplete and now likely to remain so. The boys were growing up and no longer asked for ‘Winter Reads’, so there was no reason why The Hobbit should ever be finished.

—Carpenter, pp. 179–80.



Unfortunately, this will not do. Certainly there was a pause in the writing – in fact, several pauses; see ‘A Note on the Text’, below. But there is no evidence that the story was abandoned in an unfinished state, and a good deal of evidence that it was not. One is the notable fact that none of the people to whom the manuscript was lent before its publication8 made any comment on the story’s having been incomplete – remarkable in itself if we believe with Carpenter that the final quarter of the book was missing. Carpenter’s account confuses the issue further by stating that ‘there was a completed typescript in existence (lacking only the final chapters) in time for it to be shown to C. S. Lewis late in 1932’ (Carpenter, p. 177); in fact, as we have seen, Lewis not only read but specifically criticizes the ending. Furthermore, Lewis’s letter to Greeves makes it clear that Lewis was not reading Tolkien’s story over the Christmas break – in the paragraph preceding the one already cited, he tells his friend ‘In the way of reading [,] Lockhart [i.e., John G. Lockhart’s Life of Sir Walter Scott] kept me going through the whole vac. [vacation] and I am still only at Vol. 8’ (They Stand Together, p. 448); the next paragraph introduces the new topic of what he had been reading ‘Since term began’ – i.e., The Hobbit.

More evidence appears in the letter thirteen-year-old Christopher Tolkien wrote to Father Christmas in December 1937, shortly after the book’s publication, where he says


He [JRRT] wrote it ages ago, and read it to John, Michael, and me in our winter ‘reads’ after tea in the evening; but the ending chapters were rather roughly done, and not typed out at all; he finished it about a year ago . . .

—quoted in Christopher Tolkien,

Foreword, p. vii.



While Carpenter evidently interpreted this to mean that the final chapters had not been written at all but existed only in a hasty outline (what I have dubbed Plot Notes B and C), I suggest that we take young Christopher’s remarks literally and that by ‘roughly done’ he meant that the conclusion of the book existed only in his father’s handwritten manuscript, not typescript; then ‘about a year ago’ (in fact, in the autumn of 1936) Tolkien had returned to the text and at last typed out the final section in order to submit it to the publisher.

Two additional pieces of evidence from the period immediately following upon the book’s publication help us complete our chronology. In a memorandum made by Stanley Unwin after a meeting with Tolkien on Wednesday 27th October 1937 to discuss a possible follow-up to the success of The Hobbit,9 Unwin notes in passing that ‘He mentioned that THE HOBBIT took him two or three years to write because he works very slowly.’ This detail coincides perfectly with the dates from our other evidence – i.e., that the story was begun in the summer of 1930 and finished in early January 1933, a period of two and a half years from first inspiration to final chapter. Finally, in a letter Tolkien wrote to the English newspaper The Observer in response to a letter of inquiry which had appeared in the 16th January 1938 issue asking about the sources for his book, he concluded with the following tease:


Finally, I present the future researcher with a little problem. The tale halted in the telling for about a year at two separate points: where are they? But probably that would have been discovered anyway.

—J. R. R. Tolkien, letter to The Observer,

printed Sunday, 20th February 1938; see Appendix II.



If, as Tolkien told Unwin, the story took ‘two or three years’ to write but, as he noted to The Observer, that period was punctuated by two hiatuses of approximately a year each, then the actual writing of the book took place in several short, intense bursts – in fact, during the vacations between term-time – which I in this book refer to as the First Phase, Second Phase, and Third Phase. Such was, indeed, Tolkien’s regular habit of composition, as careful perusal of Letters and the History of Middle-earth volumes dealing with The Lord of the Rings manuscripts will reveal; see ‘A Note on the Text’ below for more information on the actual writing of the book.

There still remains one unresolved crux: why did Tolkien tell Auden (in 1955) and the Plimmers (in 1967) that a gap of several years intervened between the writing of the first chapter (The First Phase) and the rest of the book, when his earlier testimony to Unwin and the letter to The Observer make it clear that in fact the hiatus could have lasted no more than a single year? The answer I think lies in Tolkien’s tendency to exaggerate the passage of time and date events before they actually occurred; as an event recedes into the distance, he will often assign an earlier and earlier date for it.

A prime and unusually well documented example is the short tale ‘Leaf by Niggle’. In March of 1945, Tolkien had written to Stanley Unwin ‘. . . I woke up one morning (more than 2 years ago) with that odd thing virtually complete in my head. It took only a few hours to get down, and then copy out . . .’ (JRRT to Stanley Unwin, letter of circa 18th March 1945; Letters p. 113). The story was, therefore, written sometime in early 1943 or late 1942; Tolkien submitted it to the Dublin Review on 12 October 1944 (Letters p. 97; Hammond’s Descriptive Bibliography p. 348 notes that the editor had written to Tolkien soliciting submissions on 6th September), and it appeared in the January 1945 issue. Twelve years later, in his letter of 24th June 1957 to Caroline Whitman Everett (Letters p. 257), Tolkien tells much the same story:


I have not published any other short story but Leaf by Niggle. They do not arise in my mind. Leaf by Niggle arose suddenly and almost complete. It was written down almost at a sitting, and very nearly in the form in which it now appears. Looking at it myself now from a distance I should say that, in addition to my tree-love (it was originally called The Tree), it arose from my own preoccupation with The Lord of the Rings, the knowledge that it would be finished in great detail or not at all, and the fear (near certainty) that it would be ‘not at all’. The war had arisen to darken all horizons. But no such analyses are a complete explanation even of a short story.



By 1962, however, Tolkien had began to shift the origin of the story to an earlier date; he told his aunt Jane Neave that the story ‘was written (I think) just before the War began, though I first read it aloud to my friends early in 1940’ (JRRT to Jane Neave, letter of 8th-9th September 1962; Letters p. 320). Thus, whereas the 1957 letter makes it clear that the war was already underway at the time the story was written, the 1962 letter moves it back to ‘just before’ the war. By the time Tolkien wrote the introduction to the 1964 collection Tree & Leaf in October 1963 (Hammond, Descriptive Bibliography pp. 183–4), he believed that ‘Leaf by Niggle’ and the essay ‘On Fairy-Stories’ had been ‘written in the same period (1938–9) when The Lord of the Rings was beginning to unroll itself . . .’ and that ‘The story was not published until 1947’ (Tree & Leaf, p. [5]), thus exaggerating the period between composition and publication from about two years to almost nine while pushing the date of actual composition back by some 4 to 5 years.10

Like Michael Tolkien’s attempt to push the starting date of work on The Hobbit back into the 1920s, we must reject Tolkien’s later assertion of a gap of several years between the writing of the first line and resumption of work on the story – not just because it directly contradicts remarks he made much earlier, at the time of the book’s publication (when we might reasonably expect his recollection to be more accurate), but because it creates unresolvable paradoxes in the evidence. The simple fact is that if Tolkien began the story after the move to 20 Northmoor Road in 1930, then stopped for several years before proceeding further, and paused twice for a year or so during the actual composition (these pauses being attested by changes in paper in the manuscript itself), he could not possibly have loaned the completed tale to Lewis in January 1933 – yet we know he did. The external evidence of the date of the move and the weight of the contemporary documentary evidence (especially Lewis’s letter to Arthur Greeves and the 1932 Father Christmas letter) between them establish a consistent body of evidence which agrees with all the facts of Tolkien’s other recollections. Accordingly, we may state with some confidence that the story was indeed begun in the summer of 1930 and completed in January 1933.

(ii)
A Note on the Text


Edith has gone to bed and the house is in darkness when [Tolkien] gets home. He builds up the fire in the study stove and fills his pipe. He ought, he knows, to do some more work on his lecture notes for the next morning, but he cannot resist taking from a drawer the half-finished manuscript of a story that he is writing to amuse himself and his children. It is probably, he suspects, a waste of time; certainly if he is going to devote any attention to this sort of thing it ought to be to The Silmarillion. But something draws him back night after night to this amusing little tale – at least it seems to amuse the boys. He sits down at the desk, fits a new relief nib to his dip pen (which he prefers to a fountain pen), unscrews the ink bottle, takes a sheet of old examination paper (which still has a candidate’s essay on the Battle of Maldon on the back of it), and begins to write: ‘When Bilbo opened his eyes, he wondered if he had; for it was just as dark as with them shut. No one was anywhere near him. Just imagine his fright! . . .’

We will leave him now. He will be at his desk until half past one, or two o’clock, or perhaps even later, with only the scratching of his pen to disturb the silence, while around him Northmoor Road sleeps.

—Humphrey Carpenter, Tolkien: A Biography, pp. 120–21.



The preceding passage from the chapter ‘Oxford Life’ in Carpenter’s biography concludes his fictional recreation of a typical ‘day in the life’ of J. R. R. Tolkien. While entertaining, it is by no means accurate as an account of The Hobbit’s composition. For one thing, the text Carpenter quotes is not that of the Ms. (see p. 153) but the published book (cf. The Annotated Hobbit p. [115]). Nor is the manuscript of The Hobbit written on the back of student exams, with the exception of a single page;11 I suspect Carpenter has gone astray here by confusing the manuscript of The Lord of the Rings, parts of which were drafted on any scraps of paper its author could lay his hands on during the wartime paper shortage, including many from students’ exams, with that of The Hobbit, which contains very little extraneous material. Finally, the idea that the book was written by burning the midnight oil, faithfully added to night after night after a long day’s academic chores, has no evidence to support it and a good deal against it. For one thing, Tolkien’s letters are full of references that make it clear that almost all his creative writing was done not in term-time but during his too-brief vacations between academic semesters, and indeed his son Christopher confirms (private communication) that this was his father’s usual pattern of composition.

The physical appearance of the manuscript also argues for periodic bursts of rapid writing rather than the nightly diligence Carpenter projects. As Carpenter himself notes elsewhere,


The manuscript of The Hobbit suggests that the actual writing of the main part of the story was done over a comparatively short period of time: the ink, paper, and handwriting style are consistent, the pages are numbered consecutively, and there are almost no chapter divisions. It would also appear that Tolkien wrote the story fluently and with little hesitation, for there are comparatively few erasures or revisions.

—Carpenter, pp. 177–8.



In fact, as we shall see, there are a great many changes made to the rough draft in the process of writing, and many more afterwards. Parts of the manuscript show signs of having been written in great haste, while other sections are careful fair copy. Nor does Carpenter’s suggestion account for the several sharp breaks that occur in the Ms. where the handwriting, names of characters, and paper all change. Large sections are consistent in writing style and the paper used, only to have no less than three sudden and marked changes in writing paper and handwriting, the first and last of which almost certainly mark the long hiatuses Tolkien describes in his letter to The Observer. In short, the situation is far more complicated, and also much more interesting, than Carpenter indicates.

The present text is organized around the major breaks in the Ms., which occur midway through the first chapter (between typescript page 12 & manuscript page 13), just after what is now the beginning of Chapter IX (between manuscript pages 118 & 119), and about a third of the way through what is now Chapter XV (following manuscript page 167). The very first stage of writing that grew out of the scribbled line ‘In a hole in the ground . . .’, which I call the First Phase, is now represented by six surviving pages of manuscript (an incomplete draft corresponding roughly to pages 25–32 of the first edition or pages 45–54 of The Annotated Hobbit) and by the twelve-page typescript that replaced this earliest draft before the missing pages were lost. These I refer to as ‘The Pryftan Fragment’ and ‘The Bladorthin Typescript’, respectively, after the names of the dragon and wizard used in each.

The Second Phase begins with manuscript page 13, which picks up exactly where page 12 of the Bladorthin Typescript had left off, completing its final sentence. Written on good-quality ‘foolscap’ paper, this comprises the main stage of Tolkien’s work on the book. Tolkien once admitted that ‘They say it is the first step that costs the effort. I do not find it so. I am sure I could write unlimited “first chapters”. I have indeed written many’ (JRRT to Charles Furth, 17th February 1938; Letters p. 29). The Second Phase marks the stage at which an intriguing opening developed into a nearly complete story. Given its length (over one hundred and fifty manuscript pages), it’s not surprising that this phase was interrupted several times, these points being marked by Tolkien’s pausing to draw up outlines or sketch out ‘plot notes’ of upcoming sections. These various interruptions are described in detail in the main text that follows; for now, we need only note the major break that occurred in the middle of the Second Phase, just at the point when Bilbo and the twelve remaining dwarves are ambushed and captured by the wood-elves, in what is now early in Chapter IX. Here Tolkien clearly paused for some months, because when he resumed he changed to a completely different type of writing paper, these being the unlined backs of lined sheets of writing paper probably extracted from the unused portion of students’ exam booklets. Thus, the Second Phase falls into two distinct parts: manuscript pages 13–118 on the good-quality ‘foolscap’ paper Tolkien favored (it also recurs as his paper of choice when writing The Lord of the Rings) and manuscript pages 119–67 on slightly poorer quality paper.

The Third Phase, which saw the completion of the initial draft, can be divided into several stages like the phase that preceded it. First Tolkien returned to the beginning of the story and created the First Typescript, covering what is now Chapters I through XII and part of Chapter XIV. He then made a handwritten fair copy manuscript of Chapter XIII and inserted this into the typescript. Finally, and most importantly, he completed the story by the addition of another forty-five pages of very hastily written manuscript, again on the same good-quality paper as the bulk of the Second Phase. This final section, which starts in Chapter XIV (again completing a sentence left unfinished on the last page of the typescript as it then existed) and covers Chapters XV through the end of the book (i.e., Chapter XIX), was almost certainly written in December 1932 and January 1933. The resulting composite typescript/fair copy/manuscript, sometimes referred to by Tolkien as the ‘home manuscript’ (cf. JRRT to Susan Dagnall, letter of 4th January 1937; Letters p. 14), was then circulated among Tolkien’s friends over the next several years. Sometime in the summer of 193612 Tolkien was asked to submit The Hobbit to Allen & Unwin, so he at this time extended the First Typescript to include Chapter XIII, the rest of Chapter XIV, and Chapters XV through XIX to the end of the book.

In addition to the First Typescript, there is also another copy of the completed story. For many years the processors at Marquette and also scholars consulting the original manuscripts were puzzled by the presence of a second typescript that in some ways seemed earlier than what I have called the First Typescript but in others was demonstrably later.13 Taum Santoski solved this problem by demonstrating that this text, which I call the Second Typescript, was made after the First Typescript and derives from it, but that it was rejected by Tolkien who then made the final layer of pre-submission revisions on the First Typescript instead, which thus became the ‘Typescript for Printers’ (i.e., the text from which the printers set the book). A clue within Carpenter’s biography makes it possible for us to reconstruct the story behind this second typescript’s creation, establish its relationship with the first typescript, and see the reason why it was ultimately rejected in favor of its predecessor.

Since Tolkien had, characteristically, made many revisions to his typescript while he had been re-reading the entire story and preparing it for submission to the publisher, the desirability of a cleaner typescript would have become obvious, especially given Tolkien’s difficult handwriting. Tolkien himself had no time to undertake this onerous task, and so he set his son Michael to create a second typescript that would incorporate all the changes (mostly handwritten in black ink) on the original. According to Carpenter, Michael (then sixteen), had badly injured his right hand on broken glass and so did all his typing for the book one-handed (Carpenter, p. 180).14 Although Carpenter does not distinguish between the two typescripts, it is clear that the Second Typescript was not made by Tolkien himself but by an inexpert typist who often skipped or misread words, occasionally dropped lines, sometimes had difficulty in reading Tolkien’s handwriting, and generally produced a poor-quality text. As a daunting task undertaken by a dutiful son and apparently completed within a very short space of time, the Second Typescript speaks well of Michael’s filial piety, but as an accurate text of The Hobbit it is sadly lacking. Even when carefully corrected by Tolkien, it is still inferior to the by now rather battered First Typescript, which therefore became the copy Tolkien ultimately sent off to Allen & Unwin (on 3rd October 1936 according to Carpenter; see Letters p.14) and which thence went to the printers, Unwin Brothers.

In the end, however, it is fortunate that the Second Typescript exists, because it enables us to date some of the changes Tolkien made to the work. Just as he revised the manuscript in two distinct stages (in ink at or soon after the time of composition, and in pencil later when preparing it to be superseded by the typescript), so too he revised the First Typescript in layers, and it is often not self-evident whether a given reading dates from the time when he was completing the tale (that is, corrections made in the course of typing or not long after) or several years later when he was preparing the text for submission to the publisher. However, comparison with the corresponding section of the Second Typescript often resolves the question: if a revision made in ink on the First Typescript is incorporated into the Second Typescript as first typed, then it belongs to the earlier layer of changes; if on the other hand it is written onto both typescripts then it is generally part of the later set of revisions. The issue is confused by two factors. First, Tolkien inked in corrections to set right Michael’s accidental omissions and errors. This led early processors at Marquette, seeing that these sections appeared as ink additions to one typescript (Michael’s) but as first typed in the other (Tolkien’s), to mistake these corrections for new additions to the text taken up in the other typescript and thus assume that Michael’s Typescript predated the ‘Typescript for Printer’. Second, even after he had rejected the Second Typescript as the current text, Tolkien continued to scrupulously enter corrections he made to the First Typescript onto the other rejected typescript as well. Thus, very late changes appear added to both. In effect, the Second Typescript became Tolkien’s safe copy, from which he could reconstruct the work if the final ‘Typescript for Printer’ were to become lost in the mail, be destroyed by an accident at the printer, or suffer some other misfortune.

For the most part, while including all revisions to the manuscript page itself I have not recorded changes between the manuscript and the typescript(s), since these invariably move the story closer to its familiar published form, although I have, on occasion, noted just when some significant line or event entered into the tale between draft and publication (e.g., a rider, first typescript, second typescript, or page proofs). Similarly, I have only rarely noted changes made between the typescripts and page proofs, or on the page proofs themselves; anyone examining the three sets of page proofs15 now at Marquette will be deeply impressed by Tolkien’s close attention to detail, his ability to spot potential contradictions, and his gift (no doubt developed through years of practice with academic publications) of replacing a problematic passage with new text that takes up exactly the same amount of space, but to address every change made at every stage would call for a variorum edition – a worthy goal, but one beyond the scope of this book.

With the material I have labelled the Fourth Phase, we enter into the post-publication history of The Hobbit. While the book was so successful that a sequel was called for almost at once, at several times in later years Tolkien returned to the original story and re-wrote parts of it to better suit his evolving conception of Middle-earth and the role which the story of Bilbo’s adventure played in it. The first and most important of these re-visionings is what I here call the Fourth Phase: his recasting of the encounter with Gollum in Chapter V to bring that character’s actions into line with what he had written about him in The Lord of the Rings (then unpublished and indeed still unfinished). This tour-de-force, perhaps the most famous scene Tolkien ever wrote, was drafted in 1944, sent to Allen & Unwin in 1947, and published as the ‘second edition’ of The Hobbit in 1951.

Another significant piece of writing relating to The Hobbit is ‘The Quest of Erebor’, originally written as part of Appendix A of The Lord of the Rings in the early 1950s but in the event omitted from that work for reasons of space. This presents Bilbo’s story, particularly the opening chapter of the book, from Gandalf’s point of view and sets it firmly within the larger context of the war against Sauron. While a fascinating and relevant piece, I have not included it here because it is readily available elsewhere: different drafts or excerpts of it have been published in Unfinished Tales (pp. 321–36), The Annotated Hobbit (revised edition, pp. [367]–77), The War of the Ring (HME VIII, pp. 357–8), and The Peoples of Middle-earth (HME XII, pp. 281ff).

This brings us to our final text, the 1960 Hobbit, representing the Fifth Phase of Tolkien’s work on the book. In this previously unpublished material, Tolkien returned to the concerns of ‘The Quest of Erebor’ and set out to re-write the entire Hobbit in the style of The Lord of the Rings. Although he wisely abandoned this new draft at the start of Chapter III, this fascinating glimpse into a radically different approach to the story helps us appreciate the story as it stands all the more, besides providing some interesting and hitherto unknown details about Bilbo’s itinerary. A few years later, when Tolkien was asked by his American publisher to revise both The Lord of the Rings and The Hobbit in order to assert the American copyright against the unauthorized edition of the former that had just been issued by Ace Books, he used a few of the changes he had contemplated in the 1960 Hobbit but for the most part refrained from any but minor changes to the established text. It might be argued that these constitute a ‘Sixth Phase’ of work on the book, but if so it would be the only one that was imposed on Tolkien from without rather than arose from within. Since the 1966 ‘third edition’ changes are both minor and very well documented by Douglas Anderson in The Annotated Hobbit I have not listed them all here and instead refer readers either to his excellent book or to Hammond’s definitive Descriptive Bibliography, pages 28–39.

More information on each of these stages is contained in the head-note to each section of the text.

(iii)
The Plan of This Edition

My presentation of the text is intended to distinguish as much as possible what Tolkien wrote from my own commentary and notes upon it. The format for each chapter is thus a brief headnote by me, followed by Tolkien’s text, often followed by a brief tailnote. Next come Text Notes (TN) discussing difficult readings, highlighting various changes or sequences of changes, and the like. After this comes my Commentary in the form of mini-essays on topics arising out of that chapter, followed by Notes upon the commentary. Wherever possible, I have kept my own commentary and Tolkien’s texts typographically distinct.

It must be stressed that there are no chapter divisions in the original manuscript, which flows as one continuous text with no more than the occasional skipped line to mark a change in scene or passage of time. My decision after much internal debate to follow Marquette’s lead, and also Christopher Tolkien’s practice at various points in The History of Middle-earth – that is, to insert chapter breaks where Tolkien himself later chose to make chapter divisions – comes as a result of my conviction that doing so greatly improves ease of reference, making it possible for those familiar with the published book to find any corresponding manuscript passage with relative ease. Nevertheless, these chapter breaks are an editorial contrivance and some readers may wish to ignore them, moving directly from the end of one ‘Chapter’ to the continuation of the text at the beginning of the next.

Formatting

It had been my original intent to record every brushstroke, cancellation, and addition to each manuscript page, so that in lieu of a facsimile reproduction this book could serve as a means by which scholars of Tolkien’s work could follow every step, letter by letter and line by line, of the process by which Tolkien created his work. However, over the long course of working with the manuscript for this edition I have been persuaded that such mechanical fidelity would produce only confusion and slowly come to the conclusion that an edition of a manuscript should be, well, edited. Accordingly, I have silently omitted minor changes (such as Tolkien’s own correction of miswritten or misspelled words) and sometimes slightly re-arranged material for clarity. I have also provided punctuation where necessary (mainly quotation marks and periods at the end of sentences), although I have kept this to a minimum in order to preserve the lightly-punctuated flow of the original. Changes in the manuscript by Tolkien himself are indicated by brackets; brackets have also been used in a few instances to mark missing words necessary for the sense that have been provided editorially. An arrow coming at the end of the bracketed passage [thus >] indicates that the material within the brackets was replaced by what follows. By contrast, an arrow coming at the beginning of a bracketed passage [> thus] indicates that the material within the brackets replaced what came before. My reason for this flexibility in their application has been the goal of producing a coherent sentence where possible in each case. Occasionally I have supplied rubrics such as [added:] or [cancelled:] within the brackets where this improves the clarity of the sequence of changes or makes a sentence easier to read.

Any transcription of Tolkien’s manuscripts will inevitably encounter difficulties with accurately reading his handwriting, which can vary from the most beautiful calligraphy worthy of an illuminated medieval manuscript to mere wavy lines rather like the print-out from an oscilloscope. Familiarity with his characteristic ligatures, a good grasp of Tolkienian phraseology, and comparison with the published versions of such passages have often enabled me to read them, but I confess that sometimes his scrawl has defeated me. Unfortunately, it is those very passages that were most hastily written down and which vary the most from the final text which are of course the most interesting to us, such as the First Outline (see pp. 229–30). In any case it is important to approach this or any other Tolkien manuscript with a fresh eye and remain wary of reading into the earliest draft the familiar wording of a published text. In the edition which follows, doubtful readings of nearly illegible words are presented within French brackets: <thus>, while wholly illegible words are either replaced by <illegible> or ellipses (. . .), with possible readings often suggested in an associated Text Note. For the use of future scholars who might wish to examine the manuscript readings for themselves, I have deposited at Marquette a copy of my complete line-by-line and page-by-page transcript of all the manuscript material for The Hobbit in the Archives. I have also deposited a copy of Taum Santoski’s unfinished edition [circa 1989] for those who wish to compare his readings with my own. Finally, my website (www.sacnothscriptorium.com) hosts a list of errata for this book, while my blog (www.sacnoths.blogspot.com) features updates on all things Tolkienian, among other topics.

Manuscript Citations

This book is filled with references to specific manuscript and typescript pages. Of these, ‘Ms. p. XX’ means that Tolkien himself gave that manuscript page this number; similarly ‘Ts. p. XX’ indicates that Tolkien gave that page that number in the First Typescript. By contrast, the processors at Marquette broke up the two-hundred-odd pages of the manuscript (plus the two typescripts and miscellaneous outlines and rejected sheets) into manageable smaller chunks, placing each section that corresponded to a chapter in the published book into its own folder. Thus, a citation such as ‘Ms. page 13; Marq. 1/1/1:3’ indicates that this text comes from the page of handwritten manuscript that Tolkien numbered ‘13’ (in fact, the first page of the Second Phase), and that in the Marquette Tolkien Collection the page in question may be found in series 1 (The Hobbit), box 1 (manuscripts and typescripts), folder 1 (Chapter 1), page 3 (the first two sheets in this folder being unnumbered title pages). Similarly, the first page of text of the First Typescript (Ts. page 1; Marq. 1/1/51:2) appears in series 1, box 1, folder 51, page 2 (the first page in this folder being another unnumbered handwritten title page, this one including for the first time the subtitle or There and Back Again); the corresponding page in the Second Typescript is 1/1/32:2 (preceded by yet another title page). Since Tolkien wrote the bulk of the manuscript on two-sided sheets (e.g., Ms. page 14 is on the back of Ms. page 13), this means that no neat division between chapters is possible; sometimes the opening paragraphs of one chapter appear on the last sheet in the folder for the previous chapter, while the closing paragraphs of another chapter might appear on the first sheet in the folder holding the next chapter.

In addition to the main body of manuscripts at Marquette purchased from Tolkien himself in the late 1950s, some additional material was generously donated to the collection by Christopher Tolkien in four installments: in 1987, 1988, 1990, and 1997. While most of this additional material was from The Lord of the Rings, it included the all-important stray sheet from the First Phase of The Hobbit bearing the earliest draft of the Lonely Mountain map, reproduced by Christopher in his Foreword to the fiftieth anniversary Hobbit and serving as my book’s Frontispiece. Pending an eventual reprocessing of the entire collection to incorporate this material into its proper sequence with the other manuscripts already at Marquette, these manuscripts and typescripts have their own designators: the page serving as my book’s Frontispiece being MSS-1 Tolkien, Mss 1/1/1.

Finally, a small amount of manuscript material pertaining to The Hobbit but not part of the original draft, some of which did not even exist at the time Tolkien sold the bulk of his Hobbit papers to Marquette, remains in the hands of the Estate. These have been assigned page numbers by Christopher Tolkien for ease of reference when he generously made them available to Taum Santoski and myself, and to distinguish them from the two sets of Marquette material I refer to these as Ad.Ms.H.xx (= Additional Manuscript Hobbit p. xx). For example, the Fourth Phase handwritten draft revision of the Gollum chapter occupies Ad.Ms.H.34–52, while the Fifth Phase day-by-day itinerary of Bilbo’s trip from Hobbiton to Rivendell appears on Ad.Ms.H.21–24.

Where I have had occasion to cite materials in other collections, such as the Bodleian Library’s Department of Western Manuscripts in Oxford, I have used the citation system used by those libraries at the time I consulted the materials in question.

(iv)
Abbreviations and Acknowledgments

A great many works are cited, some repeatedly, over the course of this work. In order to save space and reduce redundancy, I use abbreviations in the place of some oft-cited titles. The most important of these is Douglas A. Anderson’s The Annotated Hobbit, which I have taken for my base text of the published book. The reasons for this are twofold: not only is Anderson’s the best text in print, incorporating all authorial changes, but his book and mine are complementary. He takes as a starting point the first printing of 1937 and scrupulously records every change and correction to the text by Tolkien from that point onward, while I look backwards from the moment of the first printing to tell the story of how the book was written.

I also make frequent reference to such essential works as The Lord of the Rings, Letters of J. R. R. Tolkien, J. R. R. Tolkien: Artist & Illustrator, and of course the History of Middle-earth series.

Finally, I draw throughout on the work of my friend Taum Santoski. This book began as a collaboration between us, and while in the event all the text and commentary are my own, I have relied upon Taum’s pioneering work at establishing the correct manuscript sequence. Taum’s particular fields of expertise were Tolkien’s invented languages and his artwork, and it is to be deeply regretted that he set down so little of this in writing; accordingly, I draw on my memory of our many conversations about the book at various points.

DAA: Douglas A. Anderson, The Annotated Hobbit [1988; revised edition, 2002]. All references here are to the revised and expanded second edition of Anderson’s superlative work unless otherwise stated. Where I have needed to refer to the first [1937] or second [1951] or third [1966] editions of Tolkien’s original book, I have used the copies most readily available to me, these being the 3rd (1942), 13th (1961), and 31st (?1974) printings, respectively.

‘Foreword’: Christopher Tolkien, Foreword to the fiftieth anniversary edition of The Hobbit [1987].

HME: The History of Middle-earth series (twelve volumes), ed. Christopher Tolkien. The twelve volumes of this series are individually cited as follows:

BLT I: The Book of Lost Tales, Part I [1983]

BLT II: The Book of Lost Tales, Part II [1984]

HME III: The Lays of Beleriand [1985]

HME IV: The Shaping of Middle-earth [1986]

HME V: The Lost Road [1987]

HME VI: The Return of the Shadow [1988]

HME VII: The Treason of Isengard [1989]

HME VIII: The War of the Ring [1990]

HME IX: Sauron Defeated [1992]

HME X: Morgoth’s Ring [1993]

HME XI: The War of the Jewels [1994]

HME XII: The Peoples of Middle-earth [1996]

Of these, volumes I & II contain a two-part presentation of ‘The Book of Lost Tales’, volumes VI, VII, VIII, & IXa form the subseries ‘The History of The Lord of the Rings’ (to which the first half of volume XII forms an unofficial appendage), and volumes X & XI comprise ‘The Later Silmarillion’. In addition, one should not neglect The History of Middle-earth Index [2002], a compilation of the indexes of all twelve volumes, which is extremely useful in tracking changes in names and the reappearance of specific names and characters from volume to volume. In this edition, I have drawn heavily on the first five volumes, these being the materials that either preceded (I–III) or are contemporary with the writing (IV) or publication (V) of The Hobbit. The most important individual works within these volumes for my study of The Hobbit, and the ones most frequently cited, have been the component tales of The Book of Lost Tales (particularly ‘Turambar and the Foalókë’ and ‘The Nauglafring’, both in BLT II), the long epic poem ‘The Lay of Leithian’ (HME III), the synoptic 1926 ‘Sketch of the Mythology’ (HME IV), and the 1930 Quenta (HME IV).

LotR: The Lord of the Rings by J. R. R. Tolkien. One volume edition, illustrated by Alan Lee [1991]. Among the many, many editions of The Lord of the Rings I have chosen this one as my base text, because it is widely available, because its one-volume format makes it easy to use, and because it predates certain post-authorial changes. However, any reference to a specific point in The Hobbit’s sequel should be easy to find by anyone even moderately familiar with the story. Where reference to the first edition text seemed desirable, I have used my copy of the first Allen & Unwin edition, which consists of a first printing of volume I [1954] and a second printing of volumes II [1955] and III [1955].

Letters: The Letters of J. R. R. Tolkien, ed. by Humphrey Carpenter with the assistance of Christopher Tolkien [1981; revised edition with expanded index, 2000].

A&U: Allen & Unwin correspondence with JRRT, October 1936 through December 1937. Although not quite complete, this file of letters between Tolkien and various members of the firm of George Allen & Unwin – primarily Stanley Unwin, Susan Dagnall, and Charles Furth – along with a few internal memos provides a wealth of information about the publication of the book, as well as a few details about its presubmission history. I am grateful to Mary Butler, formerly of HarperCollins, for making this file available to me in the early stages of this project.

Hammond Scull: J. R. R. Tolkien: Artist & Illustrator by Wayne G. Hammond & Christina Scull [1995]. Individual paintings and drawings within this book are cited by the number Hammond & Scull assign them. Thus H-S#134 refers to figure 134 in their book, ‘Untitled (Smaug Flies around the Lonely Mountain)’ reproduced on page 142 of Artist & Illustrator.

Hammond: J. R. R. Tolkien: A Descriptive Bibliography by Wayne G. Hammond with Douglas A. Anderson [1993]. This is the definitive record of publishing information about each of Tolkien’s works, including misprints and variations between editions, and a brief but detailed account of each book’s genesis.

Carpenter: Tolkien: A Biography by Humphrey Carpenter [1977]. The authorized biography; inaccurate in some details but after thirty years still unsurpassed as an overview of Tolkien’s life.

OED: The Oxford English Dictionary. Specific citations come from the two-volume set more properly known as The Compact Edition of the Oxford English Dictionary [1971].

OFS: ‘On Fairy-Stories’ by J. R. R. Tolkien, in Tree and Leaf [1964; expanded edition 1988]. An earlier version of this essay had appeared in the memorial festschrift Essays Presented to Charles Williams [1947], but unless stated otherwise all my citations come from the slightly revised 1964 form of this seminal work.

FGH: Farmer Giles of Ham by J. R. R. Tolkien [1949; expanded edition 1999].

FCL: The Father Christmas Letters by J. R. R. Tolkien, ed. Baillie Tolkien [1976]. Most citations have been taken from the expanded edition (as Letters from Father Christmas [1999]).

ATB: The Adventures of Tom Bombadil by J. R. R. Tolkien [1962]. Individual poems are cited by number – e.g., the fourteenth poem, ‘The Hoard’, is referred to as ATB poem #14.

Beowulf Essay: ‘Beowulf: The Monsters and the Critics’ [1936]. I have used the 1978 facsimile reproduction (by the Arden Library) of the original 1936 publication but the essay is also readily available in The Monsters & the Critics and Other Essays [1983; trade paperback 1997].

Silm: The Silmarillion, ed. Christopher Tolkien [1977; revised edition 1999].

UT: Unfinished Tales of Númenor and Middle-earth, ed. Christopher Tolkien [1979].
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The First Phase





Chapter I(a)
The Pryftan Fragment

The original page from a student essay upon which Tolkien scribbled down the words ‘In a hole in the ground there lived a hobbit’ does not survive, but a substantial fragment of six pages (three sheets) from the original manuscript has been preserved. This I have dubbed ‘The Pryftan Fragment’, after the name given the dragon at this earliest stage of the story. The fragment lacks both a beginning and an end, but it does form a continuous text which is given below.

It is not clear now how far this initial stage of composition carried the story. According to Tolkien’s later recollections, the story halted before the end of the first chapter and may indeed have stopped at the point where the fragment ends.1 Nor is it clear what happened to the missing pages. They may have been given to some friend, as Tolkien gave away other bits of Hobbit material – specifically, the original of the Mirkwood picture (Christopher Tolkien, Foreword to the 50th Anniversary Hobbit, p. x; Pictures by Tolkien, plate 37) and a very fine unused picture of Smaug flying around the Lonely Mountain (Foreword, p. xiii). Nor was The Hobbit the only one of his works he treated in this way: he gave an elaborate illuminated manuscript of his still-unpublished poem ‘Doworst’ to his friend R. W. Chambers2 and similarly gave away both the manuscript of and copyright to the then-unpublished poem ‘Bilbo’s Last Song’ to his secretary Joy Hill in gratitude for her years of service.3 Inherently unlikely as it may seem from our historical perspective that Tolkien would give away the single most famous page of manuscript he ever produced,4 his generosity in other cases on record makes it a distinct possibility.

Or the missing pages may have been deliberately destroyed by Tolkien after being translated into typescript. Contrary to legend, Tolkien did occasionally destroy manuscript material when, as in this case, it was rough draft workings that had definitely been superseded by a later fair copy or typescript. For example, in both The Book of Lost Tales (cf. BLT I.45, 64, 130, 174, 203; BLT II.3, 69, 138, 146, 221) and in sections of the Lord of the Rings material, Tolkien would often draft a passage in pencil, then write a revised form of the text over it in ink, typically afterwards erasing whatever pencilled jottings remained, completely obliterating the initial version. While it may be argued that such extraordinary measures were forced upon him by paper shortages in wartime, no such explanation will suffice in the case of Mr. Bliss. The little hand-made booklet reproduced in facsimile in 1982 is a carefully made fair copy that clearly required extensive preliminary drafting for both the art and the text, yet only a stray leaf or two bearing sketches for some of the illustrations survived to accompany the hand-painted manuscript book when it arrived at Marquette in the late 1950s; it seems clear, in this case at least, that Tolkien himself discarded the missing rough draft material. Furthermore, Christopher Tolkien notes an analogous case of missing rough draft for the 1937 Quenta Silmarillion, where only a small portion of the pages upon which Tolkien worked out the revisions incorporated in this text survive (HME V.199). Then, too, the Hobbit manuscript itself shows one clear, unambiguous case where Tolkien ripped a page of Ms. in half; the piece which survives does so only because its back was re-used for some outline notes.5 Tolkien kept a great deal of his own manuscript, probably so he could reconstruct the text should the final version be lost or mislaid6 (and of course because this would enable him to re-use elsewhere ideas and elements that had dropped out of this particular story), but even he did not keep everything.

Finally, and most probably, the missing manuscript pages may simply have been lost by accident. According to Tolkien, C. S. Lewis on two separate occasions accidentally destroyed the only copy of a story Tolkien had loaned to him to read (Carpenter, The Inklings [1978], p. 48), and other mishaps doubtless occurred. Perhaps it would be better not to speculate on how the missing pages were lost, but to ask how the surviving pages happened to be preserved. Two of the sheets (four pages of text) from this first stage of composition (Marq. 1/1/22:1–4) came to Marquette in June 1957, mixed in with the rest of the Hobbit manuscript and typescripts but very distinct from them in the style of Tolkien’s handwriting and the type of paper used. The third sheet was retained by Tolkien, either inadvertently or because it bore the first sketch of what came to be known as Thror’s Map.7 Reproduced in facsimile in Christopher Tolkien’s Foreword to the 50th anniversary edition of The Hobbit (Unwin Hyman 1987, pp. ii–iii),8 it did not join its fellows at Marquette until July 1987 (MSS–1 Tolkien, Mss. 1/1/1).

While the Marquette processors made no record of how the papers were arranged upon arrival, we are unusually fortunate in that some surviving correspondence relating to the sale casts valuable light upon both Tolkien’s own recollections concerning the papers and on how he had them stored before they came to Marquette.9 Tolkien initially told Bertram Rota, the London bookseller who acted as Marquette’s agent in the sale of the manuscripts, that there was no actual manuscript, only the ‘original typescript’ sent to the printer, the corrected proofs, and his illustrations for the book (Rota to Ready, 10th January 1957). After ‘looking through his cupboards’ he turned up the original Farmer Giles typescript (‘There is no hand-written version of this work, which was composed on the type-writer’) and asked for ‘a bit longer to dig around and see if he finds any more bits and pieces concerning “The Hobbit” and “The Lord of the Rings”’ (Rota to Ready, 5th May 1957). By 13th May, he had discovered the manuscript of Farmer Giles, the very existence of which he had forgotten so completely as to deny a week before that there ever had been one (Rota to Ready, 13th May 1957); a month later when Rota arrived in Oxford to collect the first installment of the papers for shipment to Marquette, he discovered that ‘Tolkien has found . . . more than we expected . . . When I wrote on May 5th I reported that Tolkien said there was no hand-written manuscript of “The Hobbit”. Now he has found it . . .’ (Rota to Ready, 13th June 1957).

Even allowing for mistakes or misunderstandings on Rota’s part (evidenced elsewhere in his letters to Ready), it is quite clear from this account that Tolkien’s memory of the Hobbit manuscript, superseded as it had been by the typescript some quarter-century before, was understandably vague. It is also clear that the material was not all kept in one file, but scattered among his papers,10 and that Tolkien had some difficulty in locating and pulling all the pieces together. In fact, as we shall see, some pieces evaded his search and are still retained by the family to this day.11

The following is the complete text of the surviving fragment; comments and observations follow the transcription. I have provided punctuation as necessary and corrected a few obvious slips (e.g., replaced ‘the the’ with simply ‘the’) but otherwise have edited this first draft as lightly as possible.

As they sang the hobbit felt the love of beautiful things made by hands and by cunning and by magic moving through him; [added: A fierce and jealous love, the desire of the hearts of dwarves. Then] something Tookish awoke within [>inside] him, and he wished to go and see the great mountains and the seas, the pine trees and the waterfalls, and explore the caves [of<] and wear a sword instead of a walking stick.TN1 He looked out of the window. The stars were out in a dark skyTN2 above the trees. He thought of the jewels of the dwarves shining in dark caves. Then in the wood beyond the Water a flame leapt up – somebody lighting a wood fire probably – and he thought of plundering dragons lighting on his quiet hill and setting it all in flames. Then he shuddered, and quite suddenly he was plain Mr Baggins of Bag-end Under-Hill again.

He got up trembling, he had [added: less than] half a mind to fetch the lamp, and more than half a mind to go out to fetch itTN3. and hide in the cellar behind the beer-barrel and not come out again till all the dwarves had gone away.

Suddenly he found them all looking at him with eyes shining in the dark.TN4 ‘Where are you going?’ said Gandalf in a tone that seemed to show he guessed both halves of the hobbit’s mind.TN5

‘What about a little light?’ said Bilbo.

‘We like the dark’ said all the dwarves: ‘Dark for dark business. There are many hours before dawn’.

‘Oh’ said Bilbo and sat down again in a hurry – he sat on the fender and knocked the poker and the shovel over with a crash.

‘Hush’ said Bladorthin. ‘[Silence in the>] Let Gandalf speak.’

[This is some part of what Gandalf said, > And this is how he began >]

‘Bladorthin, Dwarves, and Mr Baggins.TN6 We are met together in the house of our friend and fellow-conspirator, this most excellent and audacious Hobbit – praised be his wine, and ale –’ (but this praise was lost on Bilbo Baggins who was wagging his mouth in protest against being a fellow-conspirator and audacious, but no noise would come he was so upsettled). ‘We are met to discuss our plans. [Before we go forth>] We shall start soon before the break of day on our long journey – a journey from which some of us [cancelled: may] (or all of us with the probable exception of Bladorthin) may never return. The object of our journey is [all>] well-known to all of you. To Mr Baggins, and to one or two of the younger dwarves (Kili and Fili at any rate – if I am not mistaken) the exact situation [may be unknown>] at the moment may [be >] require explanation.’

This was Gandalf’s style. In the end he would probably have said all he wanted to, and left a little time over for some of the others to have a word. But on this occasion he was rudely interrupted.

Poor Bilbo could not bear it any longer. At ‘may never return’ he began to feel a shriek coming up inside, and very soon after it burst out like a whistling engine coming out of a tunnel.

All the dwarves sprang up knocking over the table. Bladorthin struck a blue light on the end of his magic staff and [by the >] in its glare they saw the poor little hobbit kneeling on the hearthrug shaking like a jelly (a jelly that is melting). Then he fell flat and kept on calling out ‘struck by lightning, struck by lightning’ over and over again. And that was all they could get out of him for a long while. So they took him and laid him on the drawing room sofa with a lamp [added: and a drink] beside him, and went back to their dark business.

‘Excitable little man’ said Bladorthin as they sat down again. ‘Gets funny queer fits, but one of the best, one of the best – as brave [> fierce] as a dragon in a pinch –’ (if you have ever seen a dragon in a pinch you would realize that this was only poetical exaggeration applied to any hobbit, even the Old Took’s great uncle Bullroarer who <was> so large he could sit on a Shetland pony; and charged the ranks of the goblins of the Gram Hill [> Mount Gram] in the battle of the Green Fields of FellinTN7 and knocked their king [> King Fingolfin]’sTN8 head clean off with a wooden club. It sailed two hundred yards and went down a rabbit hole, and in this way the battle was won [added: by checkmate] and the game [> games] of Golf [added: & chess] invented simultaneously).TN9

In the meanwhile the dwarves had forgotten about Bullroarer’s gentler descendant, and he was recovering in the drawing room.TN10

After a while (and a drink) he crept nervously to the door of the parlour. This is what he heard – Dwalin speaking.

‘Humph, will he do it, d’you think. It is all very well for Bladorthin to talk about his hobbit being fierce, but one shriek like that in a moment of excitement when we really get to work [> to close quarters] will [> would] be enough to kill the lot of us. Personally I think there was more fright in it than excitement, and if it hadn’t been for the secret sign on the door, I should have been sure I had come to the wrong house, as soon as [added: I] clapped eyes on the [added: fat] little fellow bobbing on the mat. He looks more like a grocer than a burglar!’

Then Mr Baggins turned the handle & walked in. Took had won. He would [cancelled: <rather>] go without bed and breakfast to be thought fierce, and never be called ‘a fat little fellow bobbing on the mat’ again. Many a time afterwards the Baggins part regretted his decision and his strange behaviour at that moment; but [added: now] he went right and put his foot in it without a doubt.

‘Pardon me’ he said ‘if I have overheard [part >] some words that you were saying. I cannot pretend to understand it all, but I think I am right in believing that you think I am no good. I am not – but I will be. I have no magic signs on my door and I am sure you have come to the wrong house – but treat it as the right one. Tell me what you wish me to do and I will try it – if I have to walk from here to [cancelled: Hindu Kush] the Great Desert of Gobi and fight the Wild Wire worm<s> of the Chinese. I had a great-great-great uncle Bullroarer Took and –’

‘We know we know’ said Gloin (in embarrassment) ‘holed out [added: -checkmated] in one in the battle of the Green Fields. But I assure you the mark was on the door. The mark was here last night. Oin found it and we gathered tonight as soon as we could for the mark was fresh.’

‘I put it there’ said Bladorthin from the darkest corner. ‘With my little stick I put it there. For very good reasons. [cancelled: Now let’s get on] – I chose [cancelled: this] Mr Baggins for the fourteenth man and let anyone say He is the wrong man or his house the wrong house who dares. Then I will have no more to do with your adventure, and you can all go and dig [added: for] turnips or coal.’

‘Bilbo my boy,’ he said turning to the hobbit. ‘Fetch the lamp, and let’s have a little light on this dark matter.’

On the table in the light of a big lamp with a red shade he spread a parchment map. ‘This I had from Fimbulfambi (?)TN11 – your grandfather, Gandalf,’ he said in answer to the dwarves’ excited questions. ‘It shows the Black Mountain and the surrounding country.TN12 There it is, that dark blob [> lump > tangle]. Over here is the Wild Wood and far beyond to the North, only the edge of it is on the map, is the Withered Heath where the Great Dragons used to live.’

‘We know all that’ said Balin. ‘This won’t help – there is a picture of a dragon in red on the Mountain, but [that won’t make it any ea[sier] >] it will be easy enough to find him without that.’

‘There is one point’ said the wizard ‘which you haven’t noticed, and that is the secret entrance. You see that runefn">† on the East side and <the> hand pointing to it from the runes below [cancelled: them]? That marks an old secret entrance to the Mountain’s halls.’

Written at the bottom of this page is the following footnote:

† Don’t ask what that is. Look at the map, and you will see [added: that] one

This clearly refers to the ‘F’ rune marking the secret door on Fimbulfambi’s map (see Frontispiece).

‘It may have been secret in the old days’ said Gandalf ‘but [how do you >] why should it be any longer. Pryftan has dwelt there long enough to find out all there is to know about those caves by now!’

‘He may – but he can’t have used it for years and years!’

‘Why so [> Why]?’

‘Because it is too small. “Five feet high is the door, and four abreast [> three abreast] may enter it” say the runes. But Pryftan could not creep in a hole that size, not even when he was a young dragon, certainly not in the [days >] after he had devoured so many of the maidens of the valley.’

‘[How >] It seems a <pretty> big hole’ piped up Bilbo. He loved maps, and in the hall there was a large one of the County Round (where he lived), with all his favourite walks marked on it in red ink. [This was quite exciting>] He was so interested he forgot to be shy and keep his mouth shut. ‘How could such an enormous [hole >] door (he was a hobbit, remember) be secret’.

‘Lots of ways’ said Bl. ‘but which one of them we don’t know without looking.TN13 From what it says on the map I should say that there is a closed door which looks just like the side of the mountain – the ordinary dwarf’s way (I think I am night?)’

‘Quite’ said Gandalf.TN14 ‘[added: But] This rather alters things. There are fourteen of us – unless you are coming, Bladorthin. I had thought of going up along Running River from the Long Lake – [if ever we could rea[ch] >] if we can get so far! – and so to the Ruins of Dale Town. But we none of us liked the idea of the Front Gate. The River runs out of that great door, and out of it the Dragon comes too. Far too often.’

‘That would have been no good’ said Bl. ‘without a mighty warrior even a hero. I tried to find one but I had to fall back (I beg your pardon, but I am sure you will understand – [cancelled: this] dragon slaying is not I believe your hobby [> speciality]) – to fall back on Mr Baggins [> little Bilbo]’.

‘A [> The] burglar’ said Dwalin. ‘Precisely’ said Blad, not allowing Bilbo time to object.TN15 ‘I told you last Thursday it would have to be a burglary not a battle, and a burglar I promised to find – I hope no one is going to say I put the sign on the wrong door again.’ He frowned so frightfully at Bilbo that the little man daren’t say anything though he was bursting with questions.

‘Warriors are very busy fighting one another in far lands’ went on Bld. ‘and in this neighbourhood [are >] there are none or few left of men dwarves elves or hobbitsTN16 not to speak of heroes. Swords <in the world> are mostly blunt, and axes used for [> on] trees and shields for dishcovers, and dragons comfortably far off. But burglary is <I think> indicated in any case by the <presence> of the back door.’

‘What is your plan’ then they all said. ‘To go to the back door; sit on the step and think of one – if one does [added: not] sprout up on the way’ said the wizard. ‘There is no time to lose – You must be off before day break and well on your way – Dwarves


In the top margin of this sixth and final page of the fragment, Tolkien wrote the following list of dwarves’ names:



Dwalin Balin Fili Kili Dori Nori OiTN17 Oin & Gloin Bifur Bofur Bombur Gandalf


It will be noted that all the dwarves are named here, and in the order of their appearance in the typescript made from the now-vanished opening pages of this chapter, even down to the detail of Fili naming himself before Kili (their names being transposed in the final book; cf. DAA.39). From the ink, this list of names probably dates from the original period of composition or shortly thereafter. Much later, probably at the same time as he added the note to the other side of this sheet that it was the ‘Only page preserved . . .’ (cf. Note I above), Tolkien added the following in pencil at the end of the line:



NB Gandalf was originally

Chief Dwarf (=Thorin) and

Gandalf was called Bladorthin.


Here the fragment ends, in mid-sentence at the bottom of a page, and it is probable that no more was written at this stage. But from what we have we can, after the fashion of Sir Thomas Browne,TN18 make some deductions about the contents of the missing pages that once preceded it; see the commentary that follows.



TEXT NOTES

1 This sentence originally continued with a semicolon followed by the word ‘and’, but these were cancelled and the period inserted.

2 Originally this was followed by the word ‘and’ and the beginning of another word that either started with h-, tr-, or possibly th-; these were cancelled at once and the sentence continued as shown.

3 Here ‘go out to fetch it’ was replaced by ‘pretend to fetch it’. Earlier in the sentence, in the haste of capturing the thoughts before they got away, Tolkien actually wrote ‘and more and half a mind’, which I have altered editorially to ‘and more than half a mind’.

4 This sentence was revised to read ‘Suddenly he found the [singing >] music & song had stopped and they were all looking at him . . .’

5 Tolkien originally began to write ‘Bilbo’ here – i.e., ‘both halves of B[ilbo’s mind]’.



6 This appositive, which originally followed ‘fellow conspirator’ on the next line in the manuscript, was bracketed and marked for insertion at this point. Tolkien originally began the line with ‘Dwa’ (i.e., Dwarves), which was immediately cancelled; similarly, initially the name ‘Bladorthin’ was followed by an incomplete phrase (‘Bladorthin of the’), but this too was immediately cancelled and we have no way of knowing what the wizard’s completed title or derivation might have been.

7 The name of this battle (in the published book simply ‘the Battle of the Green Fields’) underwent several changes in this earliest manuscript mention. First Tolkien wrote ‘the Battle of the’ followed by a cancelled, illegible word of four or five letters that ended in -ll (possibly ‘Bull-’?). Then he resumed with ‘Green Fields of Fellin’. Later he cancelled ‘Fellin’ and wrote ‘Fao’ above it, but struck this out in turn (probably at once, without completing the word) and replaced it with ‘Merria’. None of these names appear elsewhere in the legendarium, the closest approach being the Merrill, one of the rivers of Rivendell (HME VI.205). I cannot identify the meaning of these names, nor the language(s) to which they belong, although Taum Santoski left behind a linguistic note associating Fellin with Noldorin fela (cave) – cf. Finrod Felagund (‘Finrod, lord of caves’) – and suggesting a connection between Merria and Quenya merka (‘wild’); cf. ‘The Etymologies’, HME V.381 (under the root PHÉLEG-) and 373 (under the root MERÉK-). In any case, it appears not to have been a direct translation of ‘Green Fields’, since the Elvish words for ‘green’ are laeg or calen (Sindarin) [Letters pp. 282 & 382] and laiqa (Quenya) [‘The Etymologies’, HME V.368], respectively, each of which has deep roots to the early days of the mythology.

8 The name ‘King Fingolfin’ is written in the left margin alongside this line. See pp. 15 & 24–5 for commentary on Tolkien’s unexpected use here of this elven name, which in The Silmarillion is given to the High King of the Noldor, one of the greatest of the elf-princes fighting in the wars against Morgoth.

9 This long parenthetical kept expanding as Tolkien wrote; originally he intended it to end after ‘exaggeration’, then after ‘any hobbit’, but deleted the closing parenthesis each time and in the event failed to ever provide one, so I have added it editorially at what seems the appropriate place.

10 This sentence was altered through deletions to read ‘In the meanwhile Bullroarer’s gentler descendant was recovering in the drawing room.’

11 The question mark is in the original, and probably indicates Tolkien’s uncertainty about the appropriateness of the name. Like the other dwarf-names in this chapter, ‘Fimbulfambi’ is Old Norse and comes from the Elder Edda; see pp. 15 & 24 for the name’s source and meaning.

12 Here we have, for the first and only time, the original name for the landmark that plays such a large part in the second half of the book. Tolkien originally wrote ‘the Black mountain’, then capitalized ‘Mountain’ and cancelled ‘Black’ to give just ‘the Mountain’, the designation it thereafter retained within the opening chapter; unnamed on the map, it does not gain its full name as the Lonely Mountain until early in what is now Chapter III (cf. p. 111 for its first appearance in the draft manuscript, and DAA.87 for the corresponding published text).

Just before the word ‘country’ later in the same sentence, Tolkien began to write a word which seems to have started with a capital ‘K’; if so, then this might be the first (abortive) reference to the Kingdom under the Mountain.

13 The rest of the page, from this point on, is the first map of the Mountain: see the Frontispiece and the commentary beginning on p. 17.

14 Here Tolkien originally began to write a name beginning with D, but immediately cancelled it and wrote Gandalf instead. While this might have been either Dwalin or Dori, the former is more likely, since the old dwarf had already taken part in the conversation and would do so again a few paragraphs later.

15 Tolkien originally began the next sentence

‘Yes’ said the

then changed this to

‘It w[ould]

before finally settling on

‘I told you last Thursday it would have to be a burglary not a battle . . .

16 Tolkien struck a line through part of this sentence: ‘. . . and there are none or few left of men dwarves elves and hobbits not to speak of heroes’. Presumably the cancellation of the word ‘left’ was inadvertent, and he intended the revised line to read ‘and there are none or few left, not to speak of heroes’.

17 Christopher Tolkien reads this name as Oi rather than Ori, the name we would have expected, and notes (Foreword, page iv; personal correspondence, CT to JDR, 4th November 1994) that Ái is a dwarf-name appearing in the Völuspá, one of the component poems that make up The Elder Edda. See the commentary on the dwarves’ names in Appendix III for more on this and other variants.

18 ‘What song the Sirens sang, or what name Achilles assumed among women, though puzzling questions, are not beyond all conjecture.’ – Sir Thomas Browne, Urn Burial [1658].

(i)
The Lost Opening

In general structure, the lost opening must have paralleled that of subsequent versions fairly closely, however much it may have differed in detail. We know from other accounts that the opening line was either exactly the same as the familiar one in the published text or some close variation on it: e.g., ‘In a hole in the ground lived a hobbit’ or even ‘At the edge of his hole stood the hobbit’ (see ‘The Chronology of Composition’, pp. xii – xiii). References in the fragment to Bilbo’s ‘Tookish’ side show that the Took/Baggins dichotomy was already well-established, even at this early stage, and the motif of the ‘Unexpected Party’ is clearly present. The two references to Bilbo as the fourteenth member of the party make it quite clear that Bladorthin’s withdrawal from active participation at some point had been foreseen from the outset and was not a later development (although, as we shall see, the exact timing of his departure remained undecided for a considerable time). The dwarves’ personalities are, for the most part, much as they remain in later drafts, though it is interesting to note that more of them participate in the discussion than will later be the case. Thus Dwalin, Gloin, Balin, and Gandalf all have speaking parts in rapid succession, and references to Fili and Kili’s youth and Oin’s having been the one to find the secret mark on Bilbo’s door bring more of the full cast into play; Tolkien seems to be trying to make use of the full ensemble of his characters. Later streamlining will reduce the number of dwarven speakers in this passage from four to two, reassigning Dwalin’s speech to Gloin and Balin’s to Gandalf, retaining the reference to Fili and Kili while dropping all mention of Oin’s contribution. While some interesting detail is thus lost, Tolkien’s decision to focus the active roles on only a few of the dwarves (primarily Gandalf, Balin, Fili, and Kili, with lesser roles delegated to Dori and Bombur) makes it much easier for someone listening to the story to keep the characters straight. We might regret that some of the dwarves are relegated to such obscurity that they have virtually no speaking parts at all,1 but overall the story is strengthened by the simplification.

At least one poem, the dwarves’ song about their lost treasure, was already part of the story, as may be deduced from the opening line of the fragment. A single line of this song (‘To claim our long forgotten gold’) survives by chance, thanks to Tolkien’s thrifty re-use of paper: he originally wrote this line on the first surviving sheet of the fragment (Marq. 1/1/22:2), then crossed it out, turned the page upside down and over, and used its reversed back (1/1/22:1) to draft the next bit of text (the section immediately following the now-lost poem; i.e., the beginning section of our fragment).

(ii)
Nomenclature in the Pryftan Fragment

The most startling thing about the fragment, from the point of view of readers familiar with the later published text, are the unfamiliar names given to several of the major characters and places: Pryftan instead of Smaug, the Black Mountain and Wild Wood instead of the Lonely Mountain and Mirkwood, Bladorthin instead of Gandalf, and especially Gandalf the dwarf instead of Thorin Oakenshield (son of Thrain son of Thror). Tolkien prided himself on his nomenclature (radio interview with Denys Gueroult, BBC, 1965; see also JRRT to SU, 16th December 1937; Letters p. 26), and rightly so; it is a point on which he excels any other writer of fantasy, even Dunsany and Morris – he was able to embrace the exoticism of the one and plainstyle of the other as the occasion warrants without ever losing his own distinctive touch. In point of fact, assigning the name ‘Gandalf’ to a dwarf and ‘Bladorthin’ to a wizard is quite appropriate. The dwarf-name comes from the same list in the Elder Edda, the Dvergatal, that provided the names of all but one of the dwarves who accompany Bilbo on this quest;2 like them, it is Old Norse. Fimbulfambi, the original name tentatively given to the King under the Mountain, the character who would later become Thror the Old, likewise comes from Old Norse; this time from the bit of eddic lore known as the Hávamál.3 Bladorthin, by contrast, is Elvish4 – specifically, Sindarin, or ‘Noldorin’ as it was called at the time (see Note 13 below for the distinction between Gnomish, Noldorin, and Sindarin) – and as such helps distinguish the wizard from his associates, just as the very English-sounding ‘Bilbo Baggins’ sets the hobbit apart from the rest of the company.5

No less surprising is the use of the name Fingolfin for the goblin-king killed by Bullroarer Took: the first of many borrowings that explicitly link Mr Baggins’s world to that of the mythology. While the name was undoubtedly appropriate in form, containing as it does the key ‘golf’ element necessary for the joke, it nonetheless comes as a great shock to readers familiar with the great elven-king as he appears in The Silmarillion, the ‘Sketch of the Mythology’, and ‘The Lay of Leithian’ to have it assigned, even briefly, to a goblin-king.6

It seems quite clear that Tolkien is here, as elsewhere in The Hobbit, drawing names from already-written tales and fragmentary sketches with little concern for how well their new use corresponds to that of their first appearance. This is quite understandable when we remember that these were, after all, unpublished and mostly unfinished stories known to (at most) two or three other people. We know from other evidence that Tolkien spent a great amount of time crafting names for his characters (in the Lord of the Rings papers, an entire page of rough workings survives to show how Tolkien worked his way through over thirty rejected names for his ranger Trotter (i.e., ‘Strider’) before eventually coming up with Aragorn). Any artist might want to find a way to reuse unpublished material arrived at with such effort, and Tolkien was thriftier than most; the totality of his work also has a unity unusual in any author. His mythology filled his mind to the extent that it is no surprise to find him borrowing names, ideas, and themes from it in a new work; indeed, it would be surprising if he did not. As he himself said in 1950, ‘though shelved . . . the Silmarillion and all that has refused to be suppressed. It has bubbled up, infiltrated, and probably spoiled everything (that even remotely approached “Faery”) which I have tried to write since. It was kept out of Farmer Giles with an effort, but stopped the continuation. Its shadow was deep on the later parts of The Hobbit . . .’ (JRRT to SU, 24th February 1950; Letters p. 136).

Several other miscellaneous points of the fragment deserve commentary. The golf joke was redoubled by later additions so that the goblin king’s death provided the occasion for the creation of not one but two new games for survivors of the battle: golf and chess. Fortunately, Tolkien soon thought better of this rather forced jollity and it vanishes without a trace at the next stage, where the original joke was restored to its full glory. References to ‘the Water’ and Bilbo’s map of ‘the County Round’ (not, note, ‘The Shire’ – the latter conception did not yet exist) show that the essential neighborhood surrounding Bag-end (already so named) is much as it remains. Indeed, for all the small but significant differences, it is surprising how closely the final story follows this first hasty draft, sometimes even in phrasing. One interesting detail that did not survive is contained in Bladorthin’s cancelled line about his efforts to find a hero or warrior to join the expedition, only to discover that the warriors are all ‘busy fighting one another in far lands’ – echoes of the wars of Beleriand in the Silmarillion tradition, perhaps? – while as for heroes ‘in this neighbourhood . . . there are none or few left, of men, dwarves, elves, or hobbits’. The idea of heroic dragon-slaying hobbit warriors is an intriguing one, and may have influenced both the elusive figure in the Lord of the Rings manuscripts of Peregrin Boffin, or Trotter, the hobbit ranger who eventually metamorphosed into Strider (cf. HME VI.371 & 385), as well as Tolkien’s original plan for the climax of The Hobbit, described in Plot Notes B & C, that it would be Bilbo himself who would slay the dragon (see pages 364 & 496).

(iii)
The Geography of the Tale & The First Map

One of the most remarkable things about this fragmentary draft, and one of the ways in which it most differs from the published text, is the casual use of place-names taken from the real world: China, the Gobi Desert, Hindu Kush, even the Shetland Islands (one assumes, from the mention of the ponies). At first, this gives the reader the impression that Mr Baggins’ world is a totally different place from the legendary world of The Silmarillion. But this impression is deceptive, especially when we consider that in the early stages of the mythology Luthany, the lonely isle later known as Tol Eressëa, was England itself (BLT I.24–5); Kortirion among the trees the city of Warwick; Tavrobel the village in Staffordshire where the Tolkiens lived in the early days of their marriage. As Tolkien originally conceived it, his stories told the mythic history of England and the neighboring lands; a conception he never completely abandoned.7 Christopher Tolkien warns us time and again in his edition of The Book of Lost Tales that just because an element drops out of the later versions of one of his father’s stories does not necessarily mean that the conception had been abandoned; often it simply shifted into the background, held in abeyance. The same is undoubtedly true of this element of The Hobbit.

That Bilbo’s world, the lands of The Silmarillion, and our own world are all one (albeit at different points in history) is demonstrable through many of Tolkien’s explicit statements:


‘Middle-earth’, by the way, is not a name of a never-never land without relation to the world we live in (like the Mercury of Eddison8). It is just a use of Middle English middel-erde (or erthe), altered from Old English Middangeard: the name for the inhabited lands of Men ‘between the seas’. And though I have not attempted to relate the shape of the mountains and land-masses to what geologists may say or surmise about the nearer past, imaginatively this ‘history’ is supposed to take place in a period of the actual Old World of this planet.

—JRRT to Houghton Mifflin Co., 30th June 1955; Letters p. 220.

Those days, the Third Age of Middle-earth, are now long past, and the shape of all lands has been changed; but the regions in which Hobbits then lived were doubtless the same as those in which they still linger: the North-West of the Old World, east of the Sea.

—LotR. 14; italics mine.

The Lord of the Rings . . . takes place in the Northern hemisphere of this earth: miles are miles, days are days, and weather is weather.

—JRRT to Forrest J. Ackerman, June 1958; Letters p. 272.



Thus a real constellation like the Big Dipper (or, as Tolkien preferred to call it, the Sickle), set in the sky by Elbereth ‘as a challenge to Melkor . . . and sign of doom’ (Silm.48) appears on Fimbulfambi’s map and can be seen by Frodo in the night sky over Bree (LotR.191); the calendars in Appendix D of The Lord of the Rings are calculated to fit a planet with exactly Earth’s orbit, and so forth. It is dangerous to extrapolate backwards from The Lord of the Rings into The Hobbit, but it seems safe to conclude that Bilbo’s story shares this one characteristic at least with the works that both preceded and follow it: all are assumed to take place in the legendary past of our planet. The ‘legendary’ part is worth stressing, since Tolkien was writing fantasy, not pseudo-history or pseudoscience à la Ignatius Donnelly or Immanuel Velikovsky. This liberates him from any obligation to make the details of his setting consistent with ‘what geologists may say or surmise’ and to replace real prehistory (insofar as we know it) with a feigned private history of his own devising.9 Like the Britain of Geoffrey of Monmouth and Aegidius of Ham, Bilbo’s world is full of anachronisms, from policemen on bicycles to mantle clocks; in this The Hobbit resembles works like Dunsany’s ‘The Bird of the Difficult Eye’ and ‘The Long Porter’s Tale’ (both in The Last Book of Wonder [1916]) more than, say, the neo-medieval romances of William Morris.

If Bilbo’s impassioned ‘Tookish’ speech makes it clear that his world is firmly identified with our own, can it likewise be tied to the imaginative geography of Tolkien’s earlier tales? The answer, I believe, can be found by turning to Fimbulfambi’s Map. Although differing in significant details from the final version, it is remarkable how many permanent elements were already present and persisted from this first hasty sketch, which shows the mountain laid out two-dimensionally like a starfish. Among these details are the location of the Front Gate (labelled ‘FG’ on the map), the secret door (marked with an ‘F’ rune, as promised in Tolkien’s footnote on the preceding Ms. page; see p. 9), the ‘Ruins of Dale Town’, and something of the surrounding countryside: the River Running (which originally had an eastward course), the ‘WILD WOOD’, and the ‘WITHERED HEATH’.

The Mountain’s north-east spur was only separated by a brief gap from another height that disappears off the map to the northeast, probably a chain of mountains – a feature that soon vanished from the Lonely Mountain maps (cf. ‘Thror’s Map I’, Plate I [top]) but remains in both the earliest sketch Wilderland map (part of Plot Notes B; see pp. 366–7) and also in the more polished Wilderland Map that accompanied the ‘Home Manuscript’ (Plate I [bottom]), which brings the Iron Hills down to almost connect with the Lonely Mountain.

Later the original easterly course of the River Running was scratched out and the river is instead made to bend south once it passes the ruins of Dale Town. Several other new features are added as well: Lake Town upon the Long Lake (the former labeled on the map but not mentioned in the text, the latter named in the text but not labeled on the map), Mirkwood (originally along the bottom or southern border of the map, later expanded up the left margin to form the western border and then the whole southwest corner of the map), and the marshes between them. The Forest River, complete with northern bend before it empties into the lake, is present but not named. The addition of all these extra features makes this first map the ancestor not just of Thror’s Map but of the larger-scale Wilderland map as well. Finally, a third stage of additions to this map, probably made when the story had reached what is now Chapter XI (i.e., about two years after this first drafting), pencils in the dwarves’ first camp just to the west of the mountain’s southernmost spur (the height that would later be called Ravenhill). At the same time, Tolkien added the side view of the mountain (also in pencil) in the lower right-hand corner of this page; compare it with the more careful, nuanced version directly based upon it, drawn to accompany the ‘Home Manuscript’, which is reproduced on Plate II (top).

Mirkwood and the Wild Wood are probably simply two names for the same place: the great primeval forest that once covered most of Europe, one of the remnants of which bears the name the Dark Forest to this day. As Tolkien notes in a letter to his eldest grandson,


Mirkwood is not an invention of mine, but a very ancient name, weighted with legendary associations. It was probably the Primitive Germanic name for the great mountainous forest regions that anciently formed a barrier to the south of the lands of Germanic expansion. In some traditions it became used especially of the boundary between Goths and Huns . . .

—JRRT to Michael George Tolkien, 29th July 1966; Letters p. 369.



However, this is not just a borrowing from historical scholarship, as in the case of the dwarf-names (although it is that as well), but also from Tolkien’s literary roots: William Morris, perhaps his chief role model as an author, and one of the few whose influence he was proud to acknowledge,10 used the name Mirkwood in his novel The House of the Wolfings [1888] for the name of the great forest where the Germanic woodsmen who are the heroes of the story won a battle against the invading Romans. Furthermore, Carpenter tells us that this book was one of those Tolkien bought with the prize money he received when he won the Skeat Prize for English in the spring of 1914 (Carpenter, p. 69), just at the time when he was creating the first poems of his mythology.

Can Mirkwood or the Wild Wood be tied to any of the great forests in Tolkien’s early mythology? Certainly Beleriand itself was originally called ‘Broseliand’ (later emended to ‘Broceliand’) in ‘The Lay of Leithian’ (HME III.160), the 1930 Quenta (HME IV, pages 107–8, 115, 122, 125, and 131), and on the first Silmarillion map (ibid., between pages 220 & 221); a name clearly borrowed from the great Forest of Broceliand of Arthurian legend.11 A much better candidate, however, is Taur-na-Fuin (also known as Taur Fuin or simply Taurfuin), the Forest of Night. Comparison of the first Silmarillion map in Volume IV of The History of Middle-earth with Fimbulfambi’s Map shows a striking parallelism in the former’s placement of Taur-na-Fuin and Dor-na-Fauglith, the ruined plain to the north between Beleriand and Thangorodrim also known as Anfauglith, and the latter’s Wild Wood and Withered Heath; if the two maps were blended, the Mountain would probably be to the southeast of the highlands later know as Dorthonion, just off the eastern edge of the map, near where Tolkien would later place the Hill of Himring (cf. the published Silmarillion map). We are told by Bladorthin that the Withered Heath is ‘where the Great Dragons used to live’, and I think it more than coincidence that Anfauglith is where Glorund, Ancalagon the Black, and all the rest of Morgoth’s dragons are first seen by the outside world.

This parallelism is strengthened by the figure of the Necromancer. In ‘The Lay of Leithian’ we are told that, after his defeat by Luthien and Huan, Thû the necromancer took the shape of a vampire (that is, a vampire bat) and flew


to Taur-na-Fuin, a new throne

and darker stronghold there to build.

—‘The Lay of Leithian’, lines 2821–2822; HME III.255.



The Quenta (circa 1930) simply states laconically that ‘Thû flew in bat’s form to Taur-na-Fuin’ and that after the destruction of his tower and Felagund’s burial there ‘Thû came there no more’ (HME IV.iii). In the published Silmarillion [1977] this becomes ‘Sauron [= Thû] . . . took the form of a vampire, great as a dark cloud across the moon, and he fled, dripping blood from his throat upon the trees, and came to Taur-nu-Fuin, and dwelt there, filling it with horror’ (Silm.175). As we shall see (p. 73), a cancelled manuscript reference early in the Second Phase makes explicit that the Necromancer whose tower Beren and Lúthien destroyed and the Necromancer in whose dungeons Bladorthin encountered Gandalf’s father are one and the same. Hence the conclusion seems inescapable that Taur-nu-Fuin, the forest to which Thû the necromancer fled to build ‘a new throne and darker stronghold’ and Mirkwood, where the Necromancer defeated by Beren and Lúthien now dwells at the time of Mr Baggins’ story, are one and the same. Its geographical location shifts as the ‘Third Age’ of Middle-earth slowly takes shape in its own right through the writing of The Hobbit itself, eventually (as the second layer of changes to Fimbulfambi’s Map show) developing its own landscape that could no longer be fitted easily into the older geography, so that ‘Mirkwood’ comes to occupy a central position in Wilderland (which now seems quite distinct from Beleriand) closer to that of the Forest of Doriath on the old Silmarillion maps rather than Dorthonion (the place of which is eventually taken by the Grey Mountains on the later Wilderland maps).

A final piece of evidence for the original identification between the Mirkwood, Taur-na-Fuin, and the Wild Wood can be found in the illustrations. The first edition of The Hobbit featured a halftone of Mirkwood (see Plate VII [top]) that was unfortunately dropped from later reprintings. Comparison of this drawing with a painting Tolkien did of Taur-nu-Fuin (H-S#54) to illustrate the story of Túrin the Hapless shows that the two are identical, tree by tree. Only incidental details have changed: the two elves in the painting are not of course in the later drawing, replaced by a large spider and several extra mushrooms. By itself, this could be taken as just another example of Tolkien’s characteristic self-borrowing, but in conjunction with the other evidence, it seems conclusive: the two forests look the same because they are the same; the same patch of woods at two different points in its history.

Two curious points about the map itself should be noted. The first is the compass rose:

[image: ]

Fig. 1: The compass rose from Fimbulfambi’s Map

The pattern on top is clearly meant to represent the Big Dipper (the dark marks to the left of the constellation as reproduced in the Frontispiece are simply stray stains and splotches on the Ms.), and thus indicates north: the shift in orientation to turn the map on its side and place East at the top would not occur until much later. To the South is the sun. East is indicated by the sun rising above some sort of archway or gate, probably the Gates of Morn mentioned in ‘The Tale of the Sun and Moon’, which is described as ‘a great arch . . . all of shining gold and barred with silver gates’ (BLT I.216). West is marked by a three-tiered mountain, possibly meant to suggest the as-yet-unmentioned Misty Mountains (which do indeed lie west of the Lonely Mountain) but more probably the Mountain of the World, Taniquetil, in the Uttermost West. Only some two years earlier Tolkien had painted the magnificent picture of Mount Taniquetil (H-S#52) featured on the front cover of both the Bodleian centenary exhibition catalogue J. R. R. Tolkien: Life and Legend and of Artist & Illustrator, having already appeared in Pictures (as Plate 31). This famous painting shows Taniquetil as a tall peak surrounded by lesser heights which, in profile, would look very like the small icon on the compass rose.12

The other puzzling feature about the map is that it does not, in fact, correspond to the one described in the accompanying text. Specifically, Balin points out ‘a picture of a dragon in red on the Mountain’, when there is neither dragon or any trace of red ink on this map. Furthermore, Bladorthin quotes the runic inscription, translating it as ‘Five feet high is the door, and four [> three] abreast may enter it’. In fact, literally transcribed, the runes on the map itself read as follows:


FANG THE

SECRET PASAGE

OF THE DWARVES



The runic system is the same as that followed in the published Hobbit – i.e., Tolkien used the historical Anglo-Saxon runes commonly known as the futhark rather than one of his invented alphabets such as the Cirth. The use of ‘Fang’ here is interesting, because it is an early example of his usage in The Hobbit of his invented languages (specifically, Gnomish, the language that eventually evolved into Sindarin).13 It is also an explicit link of the new story back to Tolkien’s earlier legendarium, the tales that were eventually published as The Silmarillion. In the earliest version of the legendarium, The Book of Lost Tales (1917–20), one of the two races of dwarves is known as the Indrafang or ‘Longbeards’; indeed, use of the word ‘fang’ for ‘beard’ persisted into The Lord of the Rings (Fangorn, ‘Tree-beard’). And, as we shall learn in the third chapter, Gandalf and all his companions belong to the Longbeards, or Durin’s Folk as they were later called, a fact first adumbrated by this runic passage.

Below the runes and rather sinister-looking, long-nailed pointing hand was added a version of the text Bladorthin cited, along with the first draft of both the visible message on the map and what became the moon-runes passage:


five feet high is the door and three may walk abreast

Stand by the grey stone when the crow knocks and the rising sun [will >] at the moment of dawn on Durin’s Day will shine upon the keyhole.



This second sentence was at some later point bracketed; the word ‘crow’ was replaced with ‘thrush’ and ‘keyhole’ changed to just ‘key’ (but the cancelled part of the word was underlined, possibly indicating it was to be retained after all). Then the whole sentence was cancelled and replaced with the following:


Stand by the grey stone where the thrush knocks. Then the setting sun on the last light of Durin’s Day will shine on the key hole.



The latter, of course, corresponds more closely to Elrond’s spontaneous translation of what he reads from the map in Chapter III; see p. 116.

Taken together, these discrepancies in a rough draft text would mean little – even after publication, the words on the map and their translation in the text did not agree until this was put right in the second edition (see p. 749) – were it not for the specific reference to something that’s not there; i.e., the image of the dragon in red on the mountain. Given Tolkien’s fondness for ‘handouts’ – actual physical copies of documents seen by his characters, later examples of which include Bilbo’s contract (plate two of the Frontispiece) and the pages from the Book of Mazarbul (a similar impulse can be seen expressed in the Father Christmas Letters) – it’s quite possible that he made a fair copy map that is now lost. Perhaps Tolkien’s choice of words in his comment to Auden that ‘for some years I got no further than the production of Thror’s Map’ (see p. xii; italics mine) suggests a rather more elaborate map than this rough sketch drawn directly into the pages of the ongoing narrative, but this seems too slender a basis upon which to build much. If it ever existed, the lost map must have been quite similar to the next surviving map (Thror’s Map I; see Plate I [top]), which bears the label ‘Thror’s Map. Copied by B. Baggins’, retaining as it does the Northward orientation of Fimbulfambi’s Map and representing the Mountain with a very similar style of hatching. Here the runes translated by Bladorthin are in place, and the back of the map has the moon-runes drafted on the first map. Furthermore, the newer map shows the dragon right on the center of the Mountain, exactly as described by Balin, in contrast with the final published version of the map (Thror’s Map II), where the dragon is flying above the mountain, not resting on it, and the whole scene has been rotated 90 degrees to place East at the top of the map (contrast Plate I with DAA.50 & 97). But for all that, ‘Thror’s Map. Copied by B. Baggins’ cannot be the map Balin and Bladorthin are referring to, since the proper names written on it (Thror and Thrain) did not arise until near the end of the Second Phase, some two years after the Pryftan Fragment was abandoned.





Chapter I(b)
The Bladorthin Typescript


At some point before the first few pages of the Pryftan Fragment were lost, Tolkien made the following typescript (Marq. 1/1/27:1–12). Only twelve pages long, the portion near the end that overlaps the surviving pages of the manuscript shows that it follows the first rough draft very closely, incorporating changes and corrections jotted onto the Ms. pages, along with a few further revisions made in the course of typing (mainly slight improvements of phrasing and substitutions to avoid repetition). This, and the fact that the names have not yet undergone any changes (for example, the dragon’s name is still ‘Pryftan’ and ‘Fingolfin’ is the goblin king), suggests it was made very shortly after the manuscript itself, probably as fair copy. This typescript is, then, the closest approximation we have to the lost opening and marks the fullest extent of the First Phase of the book’s composition. The typescript was, typically, later revised itself, but I give it here as it was originally typed, aside from silently incorporating Tolkien’s corrections of typos and omitted words necessary for the sense; the more interesting revisions are noted in the textual notes, followed by the commentary. A few eccentric spellings have been preserved, where they might be indications of pronunciations (e.g., ‘particularrly’).

The chapter originally had no title, but much later ‘Chapter I: An Unexpected Party’ was added to the first page.



In a hole in the ground there lived a hobbit. Not a nasty dirty wet hole filled with the ends of worms and an oozy smell, nor yet a dry bare sandy hole with nothing in it to eat or to sit down on; it was a hobbit’s hole, and that means comfort. It had a perfectly round door like a porthole, painted green with a shiny yellow knob in the exact middle; and the door opened onto a tubeshaped hall like a tunnel, but a very comfortable tunnel without smoke, and lit by rows of little red lights and provided with polished seats against the walls and lots and lots of pegs for hats and coats: the hobbit was fond of visitors. The tunnel wound on and on, going fairly straight but not quite, under the hill (The Hill as all the people for many miles round called it), and many little round doors opened out first on one side then on another. No going upstairs for the hobbit: bedrooms, bathrooms, cellars, pantries (lots of these), wardrobes (he had whole rooms devoted to clothes), kitchens, dining rooms, all were on the same floor, and indeed on the same passage.

This hobbit was a very well-to-do hobbit and his name was Baggins. The Bagginses had lived in the neighbourhood of the Hill for time out of mind, and people considered them very respectable, not least because they never had any adventures, or did anything unexpected: you could tell what a Baggins would say about any question almost without the bother of asking him. This is the story of how a Baggins had an adventure and found himself doing things altogether unexpected; he lost the neighbours’ respect, but he gained – well, you will see whether he gained anything in the end.

The mother of this hobbit – what is a hobbit? I meant you to find out, but if you must have everything explained at the beginning, I can only say that hobbits are small people, smaller than dwarves (and they have no beards), and on the whole larger than lilliputians. There is little or no magic about them, except the ordinary everyday sort which helps them to disappear quietly and quickly when ordinary big people like you or me come blundering along, making a noise like elephants which they can hear a mile off; they are inclined to be fat in the tummy, dress in bright colours (chiefly green and yellow), wear no shoes because their feet grow natural leathery soles and thick warm brown hair like the stuff on their heads (which is curly), have long clever brown fingers, goodnatured faces, and laugh deep fruity laughs (especially after dinner, which they have twice a day when they can get it). Now you know quite enough to go on with. The mother of this hobbit (of Bilbo Baggins, that is) was the famous Belladonna Took one of the three remarkable daughters of the Old Took, head of the hobbits who lived across the Water. It had always been said that long ago some or other of the Tooks had married into a fairy family (goblin family said severer critics); certainly there was something not entirely hobbitlike about them, and once in a while members of the Took hobbits would go and have adventures. They discreetly disappeared and the family hushed it up, but the fact remained that the Tooks were not as respectable as the Bagginses, though they were undoubtedly richer. Not that Belladonna Took ever had any adventure other than becoming Mrs Bungo Baggins and making Bungo (Bilbo’s father) build the most luxurious hobbit-hole either under the Hill or over the Hill or across the Water. But it is possible that Bilbo, her only son, although he looked and behaved exactly like a second edition of his father, got through her something a bit queer from the Tooks, something that only waited for a chance to come out. And it never got its chance until Bilbo Baggins was grown up and living in the beautiful hole that I have just described to you, and in fact had settled down.

By some curious chance one morning long ago in the quiet of the world when there was less noise and more green and the hobbits were still numerous and prosperous, and Bilbo Baggins was standing at his door after breakfast smoking an enormous long wooden pipe that reached down nearly to his woolly toes (neatly brushed), Bladorthin came by. Bladorthin! If you had heard only a quarter of what I have (and I have heard only a little tiny bit of what there is to hear) about him you would be prepared for any sort of remarkable tale. Tales and adventures sprouted up all over the place wherever he went in the most extraordinary fashion. He hadn’t been down this way under the Hill for ages and ages, and the hobbits had almost forgotten what he looked like; he had been away over the Hill and across the Water since their grandfather’s time at least. All the unsuspecting Bilbo saw was a little old man with a tall pointed blue hat, a long grey cloak, a silver scarf over which his long white beard hung down below his waist, and immense black boots. ‘Good morning’ said Bilbo, and he meant it: the sun was shining and the grass was very green. But Bladorthin looked at him from under very long bushy eyebrows that stuck out farther than the brim of his shady hat.

‘What do you mean’ he said. ‘Do you wish me a good morning, or mean that it is a good morning, or that you feel good this morning, or that it is a morning to be good on?’

‘All of them at once’ said Bilbo. ‘And a very fine morning for a pipe of baccy out of doors into the bargain. If you have a pipe about you sit down and have a fill of mine; there’s no hurry, you have got all the day in front of you!’ And Bilbo sat down on a seat by his door, crossed his legs and blew out a beautiful grey ring of smoke that sailed up in the air without breaking and floated away over the Hill.

‘Very pretty; but I have no time to blow smoke-rings, I am on the way to an adventure, and I am looking for some one to share it – very difficult to find’.

‘I should think so – in these parts. We are plain quiet folk, and have no use for adventures. Nasty disturbing, uncomfortable things, make you late for dinner; can’t think what anybody sees in them’, said our Mr Baggins and stuck his thumbs in his waistcoat pockets and blew out another and even bigger smoke-ring. Then he took out his letters and began to read, pretending to take no more notice of the little old man; he had decided that he was not quite his sort, and wanted him to go away. But the old man didn’t move. He stood leaning on his stick and gazing at the hobbit without saying anything, until he got quite uncomfortable and even a little cross.

‘Good morning’ the hobbit said at last. ‘We don’t want any adventures here, thank you. You might try over the Hill or across the Water’. By which he meant that the conversation was at an end.

‘What a lot of things you do use “good morning” for’ said Bladorthin. ‘Now you mean you want to get rid of me, and that it won’t be good until I move off!’

‘Not at all, not at all! my dear sir (I don’t think I know your name)’.

‘Yes, yes! my dear sir – and I do know your name, Mr Bilbo Baggins, and you know mine though you don’t know that I belong to it. I am Bladorthin and Bladorthin means me! And to think that I should have lived to be good-morninged by Belladonna Took’s son, as if I were selling buttons at the door!’

‘Bladorthin? Bladorthin? Let me see – not the wandering wizard who gave Old Took a pair of magic diamond studs that fastened themselves and never came undone – not the fellow who turned the dragon of the Far Mountains inside out, and rescued so many princesses, earls, dukes, widow’s sons and fair maidens from unlamented giants – not the man who made such particularrly excellent fireworks (I remember them! Old Took used to let us have them on Midsummer’s Eve. Splendid! They used to go up like great lilies and snapdragons and laburnums of fire and hang in the twilight all evening) dear me! – not the Bladorthin who was responsible for so many quiet lads and lasses going off into the blue for mad adventures, everything from climbing trees to stowing away aboard the ships that sail to the Other Side. Dear me, life used to be quite inter – I mean you used to upset things badly in these parts a while ago. I beg your pardon – but I had no idea you were still in business.’

‘Where else should I be? I am pleased to see that you remember something about me. You seem to remember the fireworks kindly at any rate, and that is not without hope. Indeed for your Old grandfather Took’s sake, and for the sake of poor Belladonna, I will give you what you have asked for’.

‘I beg your pardon, I haven’t asked for anything!’

‘Yes you have. Twice. My pardon! I give it you. In fact I will go so far as to take you on my present adventure with me. Very amusing for me, very good for you.’

‘Sorry. I don’t want any adventures, thank you. Good morning. But please come to tea or dinner (beautiful dinner!) any time you like. Why not tomorrow? Come tomorrow! Good bye!’ And the hobbit turned and scuttled inside his round green door, and shut it as quickly as he dared not to seem rude. ‘What on earth did I ask him to tea for?’ he thought to himself as he went to the pantry. He had only just had breakfast, but he thought a cake or two and something to drink would do him good after his fright. Bladorthin in the meanwhile was still standing outside the door and laughing long but quietly. After a while he stepped up and made a little magic sign on the hobbit’s beautiful green front door and then he strode away, just about the time that the hobbit was finishing his second cake and beginning to think that he had escaped adventures very well.

The next day he had almost forgotten about Bladorthin. He didn’t remember things very well unless he put them down on his engagement tablet (thus ‘Bladorthin, tea Wednesday’), and yesterday he had been too flustered to do anything of the sort. Just before tea-time there came a tremendous ring at the front-door bell, and then he remembered! He rushed and put on the kettle and put out another cup and saucer and an extra cake or two, and went to the door.

‘I am so sorry to keep you waiting’ he was going to say, when he saw that it wasn’t Bladorthin at all. It was a dwarf with a blue beard tucked into a golden belt, and very bright eyes under his dark green hood, and as soon as the door was open he pushed inside just as if he had been expected. He hung his hood on the nearest peg, and ‘Dwalin at your service’ he said with a bow.

‘Bilbo Baggins at yours’ said the hobbit, too surprised to say anything else. When the silence had become uncomfortable he added: ‘I am just going to have tea; pray come and have some with me’ – a little stiff perhaps but he meant it kindly; and what would you do if a dwarf came and hung his hat up in your hall without a word of explanation! They had not been at the table long, in fact they had hardly reached the third cake, when there came another even louder ring at the bell.

‘Excuse me’ said the hobbit, and off he went to the door. ‘So you’ve got here at last’ was what he was going to say to Bladorthin this time. But it wasn’t Bladorthin. There was a very old-looking dwarf there with a yellow beard and a scarlet hood, and he too hopped inside as soon as the door was half open, just as if he had been invited.

‘I see some of the others have come’TN1 he said when he saw Dwalin’s hood on the peg. He hung his yellowTN2 one next to it, and ‘Balin at your service’ he said with his hand on his breast. ‘Thank you’ said Bilbo with a gasp. It was the wrong thing to say, but ‘some of the others’ had put him in a fright. He liked visitors, but he liked to know them before they arrived and he preferred to ask them himself. He had a horrible thought that the cakes might run short, and then he (as the host – he knew his duty as the host and stuck to it however painful) would have to go without.

‘Come along in to tea’ he managed to say after taking a deep breath.

‘A little beer would suit me better, if it is all the same to you, my good sir’ said Balin with the Yellow Beard, ‘but I don’t mind some cake – seed-cake if you have any’.

‘Lots’ Bilbo found himself answering to his own surprise, and scuttling off to the cellar to fill a pint beer-mug, and to the pantry to fetch two beautiful seed-cakes which he had baked that afternoon for his after-supper morsel.

Balin and Dwalin were talking like old friends at the table (as a matter of fact they were brothers, but he didn’t know though he ought to have done) when he got back. He plumped down the beer and the cake, when loudly there came a ring at the bell [,] and then another. ‘Bladorthin this time, for sure’ he thought as he puffed along the passage. But it wasn’t. It was two more dwarves, both with blue hoods, silver belts, and white beards; and both carried a bag of tools and a spade.

In they hopped as soon as the door began to open – Bilbo was quite expecting it. ‘What can I do for you, my dwarves’ he said.

‘Fili at you service’ said the one; ‘and Kili’ added the other, and they both swept off their blue hoods.TN3

‘At yours and your family’s’ said Bilbo, remembering his manners this time.

‘Dwalin and Balin here already I see’ said Kili. ‘Let us join the throng!’

‘Throng!’ thought the hobbit, ‘I don’t like the sound of that. I really must sit down for a minute and collect my wits and have a drink’. He had only just had a sip (in the corner while the dwarves sat round the table, and talked all about mines and gold and jewels and troubles with the goblins and the depredations of dragons, and lots of other things that he didn’t understand, and didn’t want to – they sounded highly adventurous) when, ding-dong-a-ling-lang, his bell rang again as if some naughty little hobbit-boy was trying to pull the handle off.

‘Someone at the door’ he said.

‘Some four, I should say by the sound’ said Fili, ‘besides we saw them coming along in the distance behind us’.

And the poor little hobbit sat down in the hall and put his head in his hands, and [added: wondered] what had happened and what was going to happen and whether they would stay to supper.

Then the bell rang again louder than ever, and he had to run to the door. It wasn’t four it was five; another one had come up while he was wondering. He had hardly turned the knob before they were all inside bowing and saying ‘at your service’ one after the other. Dor[i], Nori, Ori, Oin, and Gloin were their names, and very soon two purple hoods, a grey hood, a brown hood, and a white hood were hanging on the pegs, and off they marched with their broad hands stuck in their gold and silver belts to join the others. Some called for ale and some for stout, and one for coffee, and all of them for cake; and so the hobbit was kept very busy for a while. A big jug of coffee was just set in the hearth and the seed-cakes were almost gone, when there came – a loud knock. Not a ring, but a hard rat-tat on the hobbit’s beautiful green door; somebody was banging with a stick. Bilbo rushed along the passage very angry and altogether bewildered and bewuthered (this was the most awkward Wednesday he ever remembered), and he pull[ed] open the door with a jerk. They all fell in one on top of the other. More dwarves; four more. And there was Bladorthin standing behind with his stick. He had made quite a dent in the beautiful door and, by the way, had knocked out the magic mark that he put there on the yesterday morning.

‘Carefully, carefully’ he said. ‘This is not like you, Bilbo, to keep friends waiting and then open the door like a pop-gun. Let me introduce Bifur, Bofur, Bombur, and Gandalf’.

‘At your service’ they said, all standing in a row. Then they hung up two yellow hoods, a pale green one, and a sky-blue one with a silver tassel. This belonged to Gandalf, a very important dwarf,TN4 and he wasn’t very pleased at falling flat on Bilbo’s mat with Bifur, Bofur and Bombur on top of him; but the hobbit said he was sorry so many times, that he forgave him.

‘We are all here now’ said Bladorthin, looking at the row of twelveTN5 hoods on the pegs. ‘Quite a merry party. I hope you have left something for us to eat and drink. What’s that? Tea? No thank you. A little red wine, I think, if you don’t mind, for me’.

‘And for me’ said Gandalf.

‘And raspberry jam and apple-tart’ said Bifur.

‘And mince pies and cheese’ said Bofur.

‘And pork-pie and salad’ said Bombur.

‘And more beer – and tea – and coffee – if you don’t mind’ called the other dwarves [through]TN6 the door.

‘Put on a few eggs, there’s a good fellow’ Bladorthin called after him, as the hobbit stumped off to the pantries; ‘and just bring out the cold chicken and tomatoes’.

‘Seems to know as much about the inside of my larder as I do myself’ thought Mr Bilbo Baggins, who was now feeling positively flummuxed, and beginning to wonder whether a wretched adventure hadn’t come right to his house. By the time he had all the bottles and dishes and knives and forks and plates and spoons and things piled up on big trays, he was beginning to feel very hot and red in the face and annoyed.

‘Confusticate’ (he was annoyed, I told you) ‘and bebother those dwarves’ he said aloud, ‘why don’t they come and lend a hand’.

Lo! and behold there stood Dwalin and Fili at the door of the kitchen, and Kili behind them; and before he could say ‘knife’ they had whisked the trays into the parlour, and set out the table all afresh.

Bladorthin sat at the head of the table and the twelve dwarves all round, and Bilbo sat on a stool at the fireside, nibbling a biscuit,TN7 and trying to look as if this was all quite ordinary and not at all an adventure.

The dwarves ate and ate, and talked and talked, and time got on. At last they pushed their chairs back, and Bilbo made [a] move to collect the crocks.

‘I suppose you will all stay to supper’ he said in his politest unpressing tones.

‘Of course’ said Gandalf, ‘and afterwards. We shan’t get through the business till late, and we must have some music first. Now to clear up!’

Thereupon all the twelve dwarves (Gandalf was too important; he stayed talking to Bladorthin) got up and piled the things in tall piles. Off they went not waiting for trays, balancing columns of plates with bottles on the top on one hand, while the hobbit ran after them saying ‘please be careful’ and ‘please don’t trouble, I can manage’ one after another. But the dwarves only started to sing:


Chip the glasses and crack the plates!

Blunt the knives and bend the forks!

That’s what Bilbo Baggins hates–

Smash the bottles and burn the corks!




Cut the cloth and tread on the fat!

Pour the milk on the pantry floor!

Leave the bones on the bedroom mat!

Splash the wine on every door!




Dump the crocks in a boiling bowl;

Pound them up with a thumping pole;

And when you’ve finished, if any are whole,

Send them down the hall to roll!




That’s what Bilbo Baggins hates!

So, carefully! carefully with the plates!TN8



And of course they did none of these dreadful things, and everything was put away quite safe while the hobbit was turning round and round in the middle of the kitchen trying to see what they were doing. Then they went back, and found DwalinTN9 with his feet on the fender with a pipe. He was blowing the most enormous smoke-rings, and wherever he told one to go it went – up the chimney or behind the clock on the mantelpiece or under the table or round and round the ceiling; but wherev[e]r it went it was not quick enough to escape Bladorthin. Pop! he sent a smaller one straight through it from his short clay pipe. Then Bladorthin’s smoke-ring would go green with the joke and come back to hover over the wizard’s head. He had quite a cloud of them about him already, and it made him look positively sorcerous.

Bilbo stood still and watched – he loved smoke-rings – and then he blushed to think how proud he had been yesterday morning of the smoke-ring he had sent up the wind over the Hill.

‘Now for some music’ said Gandalf. ‘Bring out the instruments!’

Kili and Fili rushed for their bags and brought back little fiddles; Dori, Nori and Ori brought out flutes from somewhere inside their coats; Bombur produced a drum from nowhere; Bifur and Bofur went into the hall and came back with [their] walking-sticks and turned them into clarinets; Dwalin and Balin said ‘excuse us we left ours in the porch’. ‘Just bring mine in with you’ said Gandalf. They came back with viols nearly as big as themselves, and with Gandalf’s harp in a green cloth. It was a beautiful golden harp, and when Gandalf struck it the music began all at once, so sudden and sweet that Bilbo forgot everything else, and was swept away into dark lands under strange moons far over the Water and very far away from his hobbit-hole under the Hill.

The dark came into the room from the little window that opened in the side of the Hill; the firelight flickered – it was April – and still they played on, while the shadow of Bladorthin’s beard wagged against the wall.

The dark filled all the room, and the fire died down, and the shadows were lost, and still they played on. And suddenly first one and then another began to sing as they played, deepthroated singing of the dwarves in the deep places of their ancient homes, and this is like a fragment of their song, if it can be like their song without their music.


Far over the misty mountains cold

To dungeons deep and caverns old

We must away ere break of day

To seek the pale enchanted gold.




The dwarves of yore made mighty spells,

While hammers fell like ringing bells

In places deep, where dark things sleep,

In hollow halls beneath the fells.




For ancient king and elvish lord

There many a gleaming golden hoard

They shaped and wrought, and light they caught

To hide in gems on hilt of sword.




On silver necklaces they strung

The flowering stars, on crowns they hung

The dragon-fire, in twisted wire

They meshed the light of moon and sun.




Far over the misty mountains cold

To dungeons deep and caverns old

We must away, ere break of day,

To claim our long-forgotten gold.




Goblets they carved there for themselves

And harps of gold; where no man delves

There lay they long, and many a song

Was sung unheard by men or elves.




The pines were roaring on the height,

The winds were moaning in the night.

The fire was red, it flaming spread;

The trees like torches blazed with light.




The bells were ringing in the dale

And men looked up with faces pale;

The dragon’s ire more fierce than fire

Laid low their towers and houses frail.




The mountain smoked beneath the moon;

The dwarves, they heard the tramp of doom.

They fled their hall to dying fall

Beneath his feet, beneath the moon.




Far over the misty mountains grim

To dungeons deep and caverns dim

We must away, ere break of day,

To win our harps and gold from him!TN10



As they sang the hobbit felt the love of beautiful things made by hands and by cunning and by magic moving through him, a fierce and jealous love, the desire of the hearts of dwarves. Then something Tookish woke up inside him and he wished to go and see the great mountains and hear the pinetrees and the waterfalls and explore the caves and wear a sword instead of a walking-stick. He looked out of the window. The stars were out in a dark sky above the trees. He thought of the jewels of the dwarves shining in dark caves. Suddenly in the wood beyond the Water a flame leapt up – somebody lighting a wood-fire, probably – and he thought of plundering dragons settling on his quiet Hill and kindling it all to flames. He shuddered, and very quickly he was plain Mr Baggins of Bag-End Under-Hill again.

He got up trembling; he had less than half a mind to fetch the lamp, and more than half a mind to pretend to, and go and hide behind the beer-barrel in the cellar and not come out again until all the dwarves had gone. Suddenly he found that the music and the singing had stopped and they were all looking at him with eyes shining in the dark.

‘Where are you going?’ said Gandalf, in a tone that seemed to show that he guessed both halves of the hobbit’s mind.

‘What about a little light?’ he said apologetically.

‘We like the dark’ all the dwarves said. ‘Dark for dark business! There are many hours before dawn’.

‘Of course’ said Bilbo and sat down in a hurry. He missed the stool and sat in the fender, knocking the poker and shovel over with a crash.

‘Hush!’ said Bladorthin. ‘Let Gandalf speak!’ And this is how he began.

‘Bladorthin, dwarves and Mr Baggins, we are met together in the house of our friend and fellow conspirator, this most excellent and audacious hobbit – may the hair on his toes never grow less! – all praise to his wine and ale! –’ He paused for breath and for a polite remark from the hobbit, but the praise was quite lost on poor Bilbo Baggins, who was wagging his mouth in protest at being called audacious and worst of all ‘fellow conspirator’; but no noise would come he was so upsettled. So he went on:

‘We are met to discuss our plans, our ways means, policy and devices. We shall soon, before the break of day, start on our long journey, a journey from which some of us, or perhaps all of us (except our friend and counsellor, the ingenious wizard Bladorthin), may never return. It is a solemn moment. The object is, I take it, well known to us all. To the estimable Mr Baggins, and to one or two of the younger dwarves (I think I should be right in naming Kili and Fili, for instance), the exact situation at the moment may require a little brief explanation –’

This was Gandalf’s style – he was an important dwarf –; in the end he would probably have gone on like this, without telling anybody anything that he didn’t know already, until he was out of breath. But this time he was rudely interrupted. Poor Bilbo couldn’t bear it any longer. At ‘may never return’ he began to feel a shriek coming up inside, and very soon after it burst out like the whistle of an engine coming out of a tunnel.TN11 All the dwarves sprang up, knocking over the table. Bladorthin struck a blue light on the end of his magic staff, and in its firework-glare the poor little hobbit could be seen kneeling on the hearthrug shaking like a jelly that was melting. Then he fell flat, and there he kept on calling out ‘struck by lightning, struck by lightning’ over and over again; and that was all they could get out of him for a long while.TN12 So they took him and laid him out of the way on the drawingroom sofa, with a lamp and a drink beside him, and they went back to their dark business.

‘Excitable little man’ said Bladorthin, as they sat down again. ‘Gets funny queer fits but he is one of the best, one of the best – as fierce as a dragon in a pinch’. If you have [ever] seen a dragon in a pinch you will realize that this was only poetical exaggeration applied to any hobbit – even to Old Took’s great-uncle Bullroarer, who was so large that he could just ride a shetland pony, and charged the ranks of the goblins of Mount Gram in the Battle of the Green Fields. He knocked their king Fingolfin’sTN13 head clean off with a wooden club; it sailed a hundred yards through the air and went down a rabbit-hole, and in this way the battle was won and the game of Golf invented at the same moment.

In the meanwhile, however, Bullroarer’s gentler descendant was reviving in the drawing-room. After a while, and a drink, he crept nervously to the door of the parlour. This is what he heard: Dwalin speaking.

‘Humph! will he do it, d’you think? It is all very well for Bladorthin to talk about this hobbit being fierce, but one shriek like that in a moment of excitement would be enough to wake the dragon and all his relatives and kill the lot of us. Personally, I think there was more fright in it than excitement, and if it hadn’t been for the secret sign on the door, I should have been sure I had come to the wrong house. As soon as I clapped eyes on the little fellow bobbing and puffing on the mat I had my doubts. He looks more like a grocer than a burglar!’TN14

Then Mr Baggins turned the handle and walked in. Took had won. He felt he would go [added: without] bed and breakfast to be thought fierce. As for ‘little fellow bobbing on the mat’ it almost made him feel really fierce. Many a time afterwards the Baggins part regretted what he did now, and he said to himself ‘Bilbo, you were a fool, you walked right in and put your foot in it’. He did.

‘Pardon me’ he said ‘if I have overheard some words that you were saying. I don’t pretend to understand what you are all talking about, but I think I am right in believing’ (this is what is called ‘being on one’s dignity’) ‘that you think I am no good. I will show you. I have no magic signs on my door – it was painted a week ago – and I am sure you have all come to the wrong house; as soon as I saw your funny faces on the door-step I had my doubts. But treat it as the right one. Tell me what you want me to do, and I will try it, if I have to walk from here to the last desert in the East and fight the Wild Wireworms of the Chinese. I had a great-great-great-uncle, Bullroarer Took, and –’TN15

‘We know, we know’ said Gloin (he was very fond of golf); ‘holed out in one on the Green Fields! But I assure you the mark was on the door – “Burglar wants a good Job, plenty of Excitement and reasonable Reward” it means – it was there last night. Oin found it, and we all came tonight as soon as we could get together; for the mark was fresh. Bladorthin told us there was a man of the sort in this neighbourhood, and that he was seldom out of a job’.

‘Of course’ said the wizard. ‘[I] put the mark there myself. For very good reasons. I chose Mr Baggins for your fourteenth man, and let any one say I chose the wrong man who dares. If any one does you can stop at thirteen and have all the bad luck you like, or go back to digging coal. Bilbo, my boy’ (he went on, turning to the hobbit), ‘fetch the lamp and let’s have a little light on this matter.’TN16

On the table in the light of a big lamp with a red shade he spread a parchment map.

‘This I got from your grandfather, Gandalf’ he said in answer to the dwarves’ excited grunts. ‘It shows the Mountain and the surrounding country. Here it is. Over there is the Wild Wood, and far beyond it to the North, only the edge of it is on the map, is the Withered Heath where the Great Dragons used to be’.

‘We know all that’ said Balin. ‘I don’t see that this will help us much. There is a picture of a Dragon in red on the Mountain, but it will be easy enough to find him without any picture – if ever we arrive at the Mountain’.TN17

‘There is one point which you haven’t noticed’ said the wizard ‘and that is the secret entrance. You see that rune* on the East side, and the hand pointing from it from the runes below? That marks the old secret entrance to the Lower Halls’.

Typed in the margin and marked for insertion at this point is the following authorial aside:

* Don’t ask what that is. Look at the map and you will see.

‘It may have been secret once’ said Gandalf ‘but why should it be any longer? Old PryftanTN18 has lived there long enough now to find out anything there is to know about those caves’.

‘He may – but he can’t have used it for years and years’.

‘Why?’

‘Because it is too small. “Five feet high is the door and three abreast may enter it” say the runes, but Pryftan could not creep into a hole that size, not even when he was a very young dragon, certainly not after he had devoured so many of the maidens of the valley’.

‘It seems a great big hole’ squeaked Bilbo (who had no experience of Dragons and only of hobbit-holes). He was getting excited and interested, so he forgot to be shy and keep his


The typescript ends here, at the bottom of the twelfth page but not, interestingly enough, the end of a line. The text is continued, resuming in the middle of the same sentence, by the first page of the Second Phase manuscript, Marq. 1/1/1:3, which continues the pagination of the Bladorthin Typescript; see p. 70.



TEXT NOTES

1 ‘some of the others have come’ was later changed to the more precise ‘one of them has come already!’

2 The colour of Balin’s hood was changed in ink from yellow to red (to match the mention of his ‘scarlet hood’ in the preceding paragraph), but this slip was probably not corrected until a much later date than the others noted in this section; not only is it made in a different colour of ink than that used in most of the other revisions to this typescript but Balin’s hood is still mistakenly described as ‘yellow’ as late as Chapter VI (see pp. 198 & 210–11).

3 Note that here Fili names himself first, rather than Kili, just as in the list of names written across the top of the last page of the Pryftan fragment (see p. 11); the order was reversed in the Third Phase typescript (Marq. 1/1/51:6) and all subsequent texts, including the published book (DAA.39).

4 Added in the later ink: ‘in fact none other than the great Thorin Oakenshield’. Since the name ‘Thorin’ did not arise in the Ms. until a much later stage – in fact, the arrival at Lake Town in Chapter X, although it had been suggested in Plot Notes A, written during the drafting of Chapter VII (see p. 293) – this is another late addition, made long after the original typescript.

5 Both here and at the next occurrence (when they all sit down to dinner), ‘twelve’ is corrected to ‘thirteen’.

6 The word ‘through’ is hand-written over an erasure, but whatever word was originally typed here has been completely obliterated.

7 American readers should take note that the ‘biscuit’ Bilbo nibbles on is not a flaky wheat roll leavened with baking soda but a cookie (one of the few points where English and American usage diverge, so far as understanding the book goes).

8 This, the first of what would be many poems in The Hobbit, appears here already in nearly final form, clearly preceded by drafting that does not survive (presumably in the lost pages of the Pryftan Fragment, although we cannot be certain it was included). Aside from minor adjustments to punctuation only three lines have any variants: (1) in the second half of line 8 ‘the cellar’ would be replaced with ‘every’ (‘Splash the wine on every door!’), (2) in the first half of line 9, ‘Put the things’ would be replaced by the more colourful ‘Dump the crocks’ (‘Dump the crocks in a boiling bowl’), and (3) in the last line, ‘careful, carefully’ is replaced by ‘carefully! carefully’ (‘So, carefully! carefully with the plates!’). All these changes already appear in the next text of the poem, that appearing in the First Typescript (Marq. 1/1/51:8).

9 ‘Dwalin’ was emended to ‘Gandalf’, a change necessitated by the fact that Dwalin, like the other twelve, was busy with the washing up; only Gandalf had stayed behind. The rather more prominent role Dwalin played in the First Stage texts may be due to his name having been taken from one of the most famous of all dwarves in Norse lore, Dvalin. As Christopher Tolkien notes in his edition and translation of Heidreks Saga,


Dwalin seems to have been one of the most renowned of all dwarfs, and often appears in the Eddaic poetry (especially Volospá 14, Fáfnismál 13, Hávamál 143).

—The Saga of King Heidrek the Wise [1960], page 15.



In ‘The Waking of Angantyr’, one of several ancient poems incorporated into the much later (late twelfth/early thirteenth century) prose saga,† it is said that the cursed sword Tyrfing was forged by Dvalin (ibid., page 15). An alternate opening of the saga given as an appendix to Christopher Tolkien’s edition gives the full story of how Dvalin and Durin, ‘the most skillful of all dwarfs’, were captured and forced to forge a magnificent magical sword, upon which they put a curse (The Saga of King Heidrek the Wise, page 68); the saga is essentially the story of the subsequent owners of the cursed sword. It is ironic that in Norse lore Dvalin was far better known than Durin, whereas through Tolkien’s usage in The Hobbit and The Lord of the Rings that situation has now reversed.

† another being ‘The Battle of the Goths and Huns’, a probable remote inspiration for the character Éowyn in The Lord of the Rings.

10 Several small changes were made to the poem: ‘to claim our long forgotten gold’ is written in the margin alongside the line ‘To claim our pale enchanted gold’ in the fifth stanza. In the sixth stanza, ‘cups’ is changed to ‘goblets’, in the eighth ‘vale’ is changed to ‘dale’, and in the final line ‘take’ is changed to ‘win’. That these minor refinements were all that was needed to bring the poem into its final form was due to the fact that the missing section of the Pryftan Fragment contained a draft of this poem, although only a single line of it survives; see p. 14.

11 As this line shows, The Hobbit’s trademark mix of the familiar and the strange is perhaps at its strongest in this chapter: references to pop-guns, trains, tea-parties, and familiar names for days of the week lie alongside wizards, dwarves, dragons, and hobbits, just as the ‘Wild Wireworms of the Chinese’ is juxtaposed against the Battle of the Green Fields and the goblins of Mount Gram. Tolkien had good precedent for his mentions of tobacco and tomatoes;† even the Brothers Grimm allowed potatoes and contemporary coaches into their folk-tales. Some of the so-called anachronisms, however, are nothing of the sort; it is the narrator, not one of the characters in the story, who compares the scream welling up inside Bilbo to a train-whistle, just as in The Lord of the Rings it is again the narrator who compares the noise made by the firework dragon to an express train rushing by (LotR.40).

† In the third edition of 1966, Tolkien changed the tomatoes to pickles (see pp. 777 & 786) but let the tobacco stand, despite having used the less specific ‘pipeweed’ in the sequel. A devoted rather than a heavy smoker himself, Tolkien once recorded an amusing dialogue in praise of tobacco called ‘At the Tobacconist’s’ for the Linguaphone Institute.

12 Bilbo’s cry ‘struck by lightning, struck by lightning’ refers not to anything in Gandalf’s speech but to Bladorthin’s staff with its blue light and ‘firework glare’. Compare the scene several chapters later when the goblins try to capture the wizard in the mountain-cave. There we are told ‘there was a terrific flash like lightning in the cave and several fell dead’ (p. 130); the goblin guards later report to the Great Goblin that ‘Several of our people were struck by magic lightning in the cave, when we invited them to come below, and are dead as stones’ (p. 132).

13 An ink revision here changes ‘Fingolfin’ to ‘Golfimbul’.

14 Here ‘burglar’ was changed in ink to an illegible word, possibly ‘hunter’, which is then rejected in favor of ‘burglar’ once more.

15 References to the ‘shetland’ pony and the aforementioned wireworms ‘of the Chinese’ survive here from the previous draft, while the Gobi (famous at the time for Roy Chapman Andrews’ fossil-hunting expeditions there throughout the 1920s, which led to the discovery of the first dinosaur eggs in 1923) has become ‘the last desert in the East’; also gone is the Hindu Kush (already marked for deletion in the Pryftan Fragment). Through these exotic but real features, Bilbo’s world remains firmly tied to our own.

16 Both this paragraph and the one before it were extensively reworked, with marginal additions in dark ink:

. . . plenty of Excitement and reasonable Reward’; that is how it is usually read. You can say ‘Expert treasure-hunter’, if you like, instead of ‘Burglar’. Some of them do. It’s all the same to us. Bladorthin told us there was a man of the sort in these parts looking for a job at once, and that he would arrange for a meeting this Wednesday tea-time.’

‘Of course there is a mark’ said the wizard [cancelled: not letting Bilbo speak] I put it there myself. For very good reasons. I chose Mr Baggins for your fourteenth man, and let any one say I chose the wrong man who dares. If any one does you can stop at thirteen and have all the bad luck you like, or go back to digging coal.’ He scowled so angrily at Gloin, that the dwarf huddled back in his chair; and when Bilbo tried [to speak >] to open his mouth to ask questions, he turned and frowned at him and stuck out his <bushy> eyebrows, till Bilbo shut his mouth tight with a snap. ‘That’s right’ said Bladorthin. ‘Let’s have no more argument. I have chosen Mr Baggins, and that ought to be enough for all of you. If I say he is a Burglar, a Burglar he is, or will be when the time comes. There is a lot more in him than you guess, and a lot more than he has any idea of himself. You may (possibly) all live to thank me yet. Now Bilbo, my boy fetch the lamp and let’s have a little light on this.’

17 These three paragraphs were reproduced with only minor changes in the First Typescript (that is, the first complete typescript of the entire book, begun after the manuscript draft had reached the scene on Ravenhill), but there they were recast by black ink revisions (indicated below in italics) written interlinearly in Tolkien’s neatest script:


On the table in the light of a big lamp with a red shade he spread a piece of parchment rather like a map.

‘This I got from your grandfather, Thorin’ he said in answer to the dwarves’ excited questions. ‘It is a plan of the Mountain.’

‘I do’nt see that this will help us much’ said Thorin disappointedly after a glance. ‘I remember the Mountain well enough, and the lands about it. And I know where Mirkwood is, and the Withered Heath where the great dragons bred.’

‘There is a dragon marked in red on the Mountain’, said Balin, ‘but it will be easy enough to find him without that, if ever we arrive there.’



As may be seen, this closely approaches the text of the published book, although the phrase ‘This I got from your grandfather’ was not replaced by ‘This was made by your grandfather’ until the final page proofs.

18 Both here and at its next occurrence ‘Pryftan’ was later changed in dark ink to ‘Smaug’.

(i)
Baggins of Bag-End

From this typescript, we can see that while the story underwent considerable rewriting, its general outlines remained stable from the very earliest drafts. Actors and dialogue shifted around, names changed, and details were in flux, but the essential narrative remained from first germ to final flowering. Indeed, the evidence of this typescript shows that, once he turned his attention to finding out what that opening line meant, hobbits arrived fully developed in Tolkien’s mind, right down to their eating habits and hairy feet.1 The use of the present tense quietly establishes that although this story is set ‘long ago in the quiet of the world when there was less noise and more green and hobbits were still numerous and prosperous,’ hobbits are in fact still around today, if elusive and shy around ‘ordinary big people like you and me.’ The lighthearted comparison to lilliputians, surprising as it is to readers approaching The Hobbit from the more somber perspective of The Lord of the Rings, survived into the published text and was only removed almost three decades later, in the third edition of 1966.2

Bilbo himself is introduced gradually, almost casually, first as ‘a hobbit’, then ‘the hobbit and ‘he’; not until the second paragraph do we find out that the name of ‘This hobbit’ is Baggins, and we have to wait another paragraph before the full name is dropped in parenthetically in passing: ‘(Bilbo Baggins, that is)’. The gradual introduction of the main character is only one of Tolkien’s many rhetorical devices that establish the relationship between the narrator and the reader; here Tolkien entices the reader’s curiosity by feeding him or her information bit by bit. In contrast, Bladorthin’s sudden intrusion, which begins the actual story, echoes the abruptness of the book’s opening line, creating the feeling that the thing named exists before, and outside of, the tale about to be told.

The opening paragraphs are more concerned to introduce a context than a character, the background which Bilbo will at first seem part of and against which he will later stand out; hence the detailed description not of Bilbo but of his home, the neighborhood, and even bits of family gossip. The use of proper nouns made out of common nouns – The Hill, the Water – once again recalls William Morris, though it may be simple verisimilitude; well-known local landmarks are usually referred to in precisely this way, especially in small towns and rural communities. Some of the details of the description of Bag-End itself conjure up the civilized atmosphere of a comfortable sitting room in an old manor house, with ‘little red lights’ and ‘polished’ seats, while others suggest rather a railway tunnel from the days of steam trains: ‘a tubeshaped hall like a tunnel, but . . . without smoke’ (granting that train stations and underground tunnels had an elegance of their own in bygone days). While the name ‘Bag-End’ appears to be a family joke deriving from the nickname of the farm in Worcestershire where Tolkien’s aunt Jane Neave and his grandfather Suffield lived in the 1920s (Carpenter, p. 106), on another level ‘Bagg-ins of Bag-End’ is a simple word-association joke of the golf/Fingolfin variety. The nearest literary antecedents for Bilbo’s home come from Kenneth Grahame’s The Wind in the Willows [1908]: the snugness of Mole End, the rambling underground passages of Badger’s home, and the grandeur of Toad Hall (like Bag-End, the grandest dwelling of its type in the neighborhood, inherited by the present owner from his father) all contributed to the portrait of the hobbit-hole.3

Then there are the neighbors to consider, the other hobbits who while not appearing as characters nonetheless form the backdrop against which the hobbit begins his adventures. Like Giles, Niggle, Smith, and Mr. Bliss, Bilbo does not live in a void, and through reports of what ‘people said’, we soon learn what to expect of a Baggins and of a Took, cluing us in to Bilbo’s typical behavior for the rest of the book. This is not to say that Tolkien had these later incidents in mind when he originally drafted these passages but rather the reverse: he jotted down details as they came to him and then, with typical attention to consistency, he later took those details into consideration as he came to write further chapters, developing the book along the lines he laid down very early on.

Much is made here and elsewhere of Bilbo’s ancestry and its effect on his character. The rumor of fairy (i.e., elf4) or goblin blood is another point modified in the third edition, where all mention of the malicious slander about possible goblin ancestry was dropped and the idea of a Took ancestor having ‘taken a fairy wife’5 is dismissed as ‘absurd’. This establishes that whereas the Bagginses are archetypical hobbits in being predictable, unadventurous, and respectable,6 Tooks are ‘not entirely hobbitlike’. That is, they are occasionally unpredictable, adventurous, and hence not ‘respectable’ – by hobbit standards, anyway.

Since Bilbo is both a Took and a Baggins, it is worthwhile stopping for a moment to consider what we are told here about his parents. We are never told what was so ‘remarkable’ about Belladonna and her sisters, nor why Bladorthin should refer to her as ‘poor Belladonna’, while we know little of Bungo besides a few of his favorite sayings (which Bilbo tends to repeat to himself when in a tight spot) and the fact that outwardly he looked, and acted, very like Bilbo (who is described as ‘a second edition of his father’ in appearance and behavior). That the Belladonna of the First Phase never had any adventure ‘other than becoming Mrs Bungo Baggins’ makes one wonder if like his famous son Bungo was perhaps also not so ‘prosy’ as he seemed; in the published text ‘other than’ was changed to ‘after’, conjuring up images of a life of dreary respectability. Another First Phase phrasing not appearing in the finished book has Belladonna ‘making Bungo . . . build the most luxurious hobbit-hole either under the Hill or over the Hill or across the Water’; the published version has it that ‘Bungo . . . built the most luxurious hobbit-hole for her (and partly with her money) that was to be found either under The Hill or over The Hill or across The Water, and there they remained to the end of their days’. Tolkien is deft at conveying characterization with extreme economy (so much so that careless readers and critics often miss it entirely); had it been retained we would have here in a single word the shadowy figure of Belladonna T. Baggins indelibly delineated as the first in what becomes in The Lord of the Rings and after a line of indomitable hobbit matriarchs: Smeagol’s grandmother, Lobelia B. Sackville-Baggins, Dora Baggins, and the tyrannical Lalia the Great.7 Years later, when attempting to address all the loose threads left over from The Hobbit for the sequel, Tolkien returned to the question of ‘poor Belladonna’ and drafted a passage relating how Bilbo ‘was left an orphan, when barely forty years old, by the untimely death of his father and mother (in a boating accident)’ (HME VI.25), a fate later transferred to Frodo’s parents rather than Bilbo’s.

The Name ‘Bilbo’

Like the similar hobbit names Bingo, Ponto, Bungo, and Drogo, all of which eventually end up in the Baggins family tree (see LotR page [1136] and HME XII.89–92), ‘Bilbo’ is both a short, simple, made-up name appropriate for the hero of a children’s book or light-hearted fantasy story and also the sort of nickname that was actually in use in England at the time (or perhaps, more truthfully, a slightly earlier time), as preserved in the humorous tales of P. G. Wodehouse. Examples of the former include Gorbo, the main character in E. A. Wyke-Smith’s The Marvellous Land of Snergs [1927], a book popular among the Tolkien children,8 and Pombo, the anti-hero of one of Dunsany’s short tales (‘The Injudicious Prayers of Pombo the Idolater’, in The Book of Wonder [1912]).9 Examples of the latter can be found in Bingo (Richard) Little and Pongo (Reginald) Twisleton, both from Wodehouse’s work.10

Bilbo is also, of course, a real surname which, while rare, survives into modern times: when my father was growing up near Hope, Arkansas in the early 1930s among his neighbors were the Bilbos, some of whom still lived in the area in the mid-1970s.11 Unfortunately, the best-known person with that surname is the notorious Senator Theodore Bilbo of Mississippi (1877–1947), a politician infamous by the not too fastidious standards of the time for his racism and corruption; luckily, he cannot be the source for Tolkien’s use of the name, since he did not rise to national prominence until 1934, by which time Tolkien had already completed the first draft of The Hobbit.

Finally, as the Oxford English Dictionary (OED) bears witness, ‘bilbo’ also exists, alone or in combination, in several archaic common nouns, the most important of which is the name of a type of well-tempered, flexible sword originating from Bilbao in Spain. Such ‘bilbow blades’ were often simply called a ‘Bilbo’, often uppercased (no doubt because of the proper noun nameplace that gave them their name) – e.g., Falstaff’s ‘compass’d like a good Bilbo in the circumference of a Pecke’ (The Merry Wives of Windsor [1598], Act III. scene v. line 112) or Drayton’s ‘Downe their Bowes they threw/And forth their Bilbos drew’ [1603], both cited by the OED. Similarly, a kind of shackles was also known from the mid-sixteenth century as a ‘bilbo’ or ‘bilbow’, and a cup-and-ball game popular in the eighteenth and nineteenth centuries was called ‘bilbo-catch’ (earlier bilboquet).12 But it seems unlikely that our Bilbo’s name derives from any of these: his acquiring a little sword early in his adventure is probably a case of the cart following the horse, as Tolkien brought in elements (such as a ‘bilbo-blade’) that would go well with the character he had already named Bilbo. Exploring linguistic associations no doubt gave Tolkien ideas of things he could do with the character, just as scholarly researches seem to have led him to later incorporate some elements of Plato’s ring of Gyges into his own ring of invisibility (see p. 176 & ff), but they are not likely to have been the source of his name. Like hobbit itself, Bilbo is almost certainly Tolkien’s own coinage.

(ii)
Bladorthin

After Bilbo, the most important character in this first chapter is Bladorthin. Bladorthin, the wizard in The Hobbit, later developed into the Gandalf the Grey of The Lord of the Rings, but it is difficult to tell in this first appearance how much of the later character was already present in Tolkien’s mind in this first draft and how much he discovered in the course of writing, partly because the character is deliberately kept somewhat mysterious. Certainly the phrase ‘Gandalf the Grey’ is never used in The Hobbit, being part of the many layers of later accretions the character picked up over the years (a process which reached its peak in the 1954 essay ‘The Istari’, printed in Unfinished Tales). Bladorthin by contrast is never associated with any one colour; indeed, the first description of him offers quite a variety: blue hat, grey cloak, silver scarf, white beard, and black boots (we are not told the actual colour of his robe, only these accessories). Separating the ennobled Gandalf we know from The Lord of the Rings from the wandering wizard who flits in and out of the drafts of The Hobbit might be a difficult mental exercise, but it is a worthwhile one; otherwise we’ll make assumptions that may not be justified, and bring things to The Hobbit that simply aren’t there. In the interest of clarity, in this commentary I refer to the wizard in The Hobbit as ‘Bladorthin’, the name Tolkien used right up to the arrival at the Lonely Mountain (and indeed a bit beyond), and the wizard in The Lord of the Rings as ‘Gandalf’ or ‘Gandalf the Grey’ (not to be confused with Gandalf the dwarf, the character later renamed Thorin Oakenshield).

Late in life Tolkien described Gandalf the Grey as


a figure strongly built with broad shoulder, though shorter than the average of men and now stooped with age, leaning on a thick rough-cut staff as he trudged along . . . Gandalf’s hat was wide-brimmed (a shady hat, H. p. 14)13 with a pointed conical crown, and it was blue; he wore a long grey cloak, but this would not reach much below his knees. It was of an elven silver-grey hue, though tarnished by wear – as is evident from the general use of grey in the book [i.e., in The Lord of the Rings] . . . But his colours were always white, silver-grey, and blue – except for the boots he wore when walking in the wild . . . Gandalf even bent must have been at least 5 ft. 6 . . . Which would make him a short man even in modern England, especially with the reduction of a bent back.14



This Odinic figure is an angel in incarnated form (i.e., a Maia), one of the five Istari, bearer of the Ring of Fire, whose other names are Mithrandir and Olórin, who passes through death and returns as Gandalf the White, the Enemy of Sauron; altogether a much more dignified, powerful, and political figure than the ‘little old man’ Bilbo meets on his doorstep one day ‘in the quiet of the world’.

In the essay on the Istari, Tolkien states that ‘they were supposed (at first) by those that had dealings with them to be Men who had acquired lore and arts by long and secret study’ (Unfinished Tales p. 388). However, it is by no means clear whether or not Tolkien himself was of the same opinion when he first wrote The Hobbit. Like so much else in the story, Bladorthin’s nature is ambiguous, no doubt deliberately so: he might be human, or he might already be something more. If we had only The Hobbit itself to go by, we should certainly have no reason to doubt that he was what he appeared, a ‘little old man’ – the phrase Tolkien twice uses to describe him when introducing the character (the second usage was later changed to ‘old man’ to avoid repetition, the first was likewise altered in the third edition, no doubt to increase the wizard’s stature).15 It might be objected that Tolkien also describes Bilbo as an ‘excitable little man’ in the Ms. and first edition, yet when children’s author Arthur Ransome objected to the loose application of ‘man’ in the first edition, specifically as applied to Bilbo and in Thorin’s concern for his ‘men’ (Ransome to Tolkien, 13th December 1937; see Appendix IV), Tolkien changed the description of Bilbo to ‘excitable little fellow’ and made similar adjustments regarding the dwarves but left the description of the wizard as a ‘little old man’ untouched, implying that it was literal and accurate.

However, The Hobbit does not stand alone, and once viewed in the context of the early Silmarillion material, Tolkien’s other tales for his children, and its own sequel, the case for Bladorthin’s being more than human grows somewhat stronger. Even if in the early drafts of the sequel Gandalf is still referred to as ‘a little old man’ (HME VI.20), a description retained as late as the sixth draft of the opening chapter (ibid.315), we must admit that within the published Lord of the Rings (where Gandalf’s more-than-human status is firmly established) he is still twice described as an ‘old man’ (LotR.37). Presumably these last, whether literal or not at the time they were written, must within their published context be taken as reflecting the point of view of the hobbits rather than the reality beneath the appearances. In the brief account of the wizards’ coming to Middle-earth that forms the headnote of the Third Age section of Appendix B: ‘The Tale of Years’, it is said that the wizards came ‘in the shape of Men’ (LotR.1121, italics mine), a statement that ties in closely with the viewpoint from the Istari essay already quoted. Moreover, Tolkien’s reply to Ransome suggests that by that point (December 1937), several days before he wrote the first pages of what would become The Lord of the Rings, he was already thinking of Gandalf as something not quite human:


The ancient English . . . would have felt no hesitation in using ‘man’ of elf, dwarf, goblin, troll, wizard or what not, since they were inclined to make Adam the father of them all . . .

– Tolkien to Ransome, 15th December 1937; cf. Appendix IV.



Obviously, Tolkien’s mythos provided the elves, dwarves, and others with their own creation myths, but the inclusion of ‘wizard’ here implies that they too stood apart in a separate category, distinct from Men (humans), whom Tolkien associates in his letter to Ransome with Elves as the Two Kindreds (anticipating here perhaps the five Free Peoples of The Lord of the Rings; LotR.485–6). Within this context, we should note that Tolkien’s Roverandom [1925–7], which he wrote a few years before The Hobbit, begins with an unsuspecting innocent encountering an ‘old man’ who turns out to be a wizard (page 3), and the Man-in-the-Moon in the same story is repeatedly called ‘an old man’ (or, in one case, ‘an old man with a long silvery beard’; page 22), as is his friend Father Christmas in the Father Christmas Letters, although the latter is certainly not human.

If Bladorthin, Roverandom’s Artaxerxes, and similar figures appearing in Tolkien’s earlier writings are not human, is it possible to determine where they fit within the context of Tolkien’s legendarium? Granted that the early stages of his mythology were less structured and more inclusive than it later became, the key figure in answering that question is Túvo the wizard, a figure who evolved into Tû the fay and eventually Thû the necromancer (see BLT I.232–5 and the discussion of this character beginning on p. 81 below). Túvo is emphatically neither elf nor human – in fact, he plays a part in the discovery and awakening of the first humans in Middle-earth – but rather a fay, the catch-all term Tolkien used at the time for beings created before the world and who came to inhabit it, including the Maiar. Thus from Tolkien’s very first wizard, who existed in the unfinished ‘Gilfanon’s Tale’ at least a decade before Bladorthin first came on the scene, can already be found the conceptual precedent for Tolkien’s much, much later bald statement that ‘Gandalf is an angel’ – or at least, in the case of Bladorthin, a supernatural being incarnated within the world, neither human nor mortal but very human in his behavior and character.

Whether or not this was in Tolkien’s mind when he wrote the opening scenes of The Hobbit, or indeed was merely present in the background as a potentiality, it is clear that, just as the power of Bilbo’s ring was subtly altered between the original book and its sequel, so too were the wizard’s powers enhanced. Contrasting Bladorthin’s and Gandalf’s behavior when battling wargs (pages 203–8 vs. LotR.314–16) shows that while Bladorthin is perhaps the more resourceful of the two, Gandalf’s resources are greater; the wargs and goblins are almost too much for Bladorthin, while Gandalf can ignite a whole hillful of trees at a gesture. As Sam says, ‘Whatever may be in store for old Gandalf, I’ll wager it isn’t a wolf’s belly’ (LotR.315), while Bladorthin is only saved from leaping to his death in a final blaze of glory by the timely intervention of the eagles. Bladorthin’s greater vulnerability is also shown by the wound he receives in the final battle; it is hard to imagine the Gandalf of The Lord of the Rings walking around after the battle of Helm’s Deep or siege of Minas Tirith with his arm in a sling.

Unlike Gandalf, Bladorthin is very much a traditional fairy-tale enchanter: among his recorded exploits are rescuing ‘many princesses, earls, dukes, widow’s sons and fair maidens’ and slaying ‘unlamented giants’, exactly what we would expect of a hero from one of the old stories collected by Joseph Jacobs or Jacob & Wilhelm Grimm.16 Although his magical skills extend far beyond fireworks – we learn that he ‘turned the dragon of the Far Mountains inside out’ – he prefers trickery and glamour, as in the troll-scene, to more obvious displays of magic.

When we first meet him, Bladorthin is busy organizing an adventure, and not having an easy time of it. From various hints in this first chapter we can reconstruct his movements in the days immediately preceding the unexpected party and conclude that Bilbo was not, in fact, his first choice. On ‘last Thursday’ the wizard met with the thirteen dwarves and convinced them to hire a professional burglar to help in their quest (having already tried and failed to find them a warrior or hero; cf. p. 10), assuring them he knew of one in the vicinity ‘seldom out of a job’. The dwarves separate to look for the burglar. The following Tuesday, Bladorthin met Bilbo and put the sign on his door; that Bilbo was probably far down on his list17 is indicated by the wizard’s complaint that he is ‘on the way to an adventure, and . . . looking for some one to share it – very difficult to find!’ (to which Bilbo retorts ‘I should think so – in these parts’). Later that same day, Oin spotted the sign and informed the others, who meet by appointment the next day (‘as soon as we could get together’; cf. Gloin’s speech on p. 40).

That Bladorthin’s chief occupation lay in the organizing and expediting of adventures seems indicated not just by his role here but by Bilbo’s recollection: ‘dear me! – not the Bladorthin who was responsible for so many quiet lads and lasses going off into the blue for mad adventures, everything from climbing trees to stowing away aboard the ships that sail to the Other Side’.18 We are not told his motivations, other than the passing hint that the adventure will be ‘Very amusing for me, very good for you’; it is simply who he is and what he does (‘I am Bladorthin, and Bladorthin means me!’). It is amusing to note that, before Bladorthin is through with him, Bilbo does indeed vanish on what his hobbit neighbors would call a mad adventure (eventually passing into hobbit legend as ‘Mad Baggins’; cf. LotR.55), during the course of which he is forced to climb a tree not once but twice (to escape the wargs and to try to look for a way out of Mirkwood) and stow away invisibly on board a ship (actually a raft, on the way to Lake Town).19 He does not, in the course of this book, ever reach the Other Side (i.e., Valinor),20 although eventually, in the sequel, Bilbo ends his career by undertaking just such a voyage. At one point, early on in the composition of The Lord of the Rings, Tolkien even considered making the main focus of that story Bilbo’s voyage into the West:


. . . Elrond tells him of an island. Britain? Far west where the Elves still reign. Journey to perilous isle. (HME VI.41)



– i.e., Tol Eressëa or Elvenhome. Had this story-idea been carried out, the hobbit-hero might well have replaced Eriol/Ælfwine from the Lost Tales as the travelling adventurer who journeys to the Lonely Isle that later became Britain and hears there the tales that eventually make up The Silmarillion.21 There is no reason to think Tolkien intended this when he drafted this passage in The Hobbit – indeed, it is clear he did not; rather, the possibilities implicit within it became one of the ‘loose ends’ he picked up on and ultimately addressed in the second book.

The Name ‘Bladorthin’

The name Bladorthin is difficult to gloss, and Tolkien never explained its meaning, although it is clearly Gnomish (or perhaps Noldorin). We can best approach its meaning by comparison with other words in Tolkien’s early writings containing the same elements.

The first of these, Bladorwen, appears in the Gnomish Lexicon [circa 1917] as the Gnomish equivalent for Palúrien, an early honorific for Yavanna, the goddess of the earth and all growing things. There Bladorwen is glossed as ‘Mother Earth’, as well as ‘the wide earth. The world and all its plants and fruit’ (Parma Eldalamberon XI.23); related words include blath (‘floor’), blant (‘flat, open, expansive, candid’), and bladwen (‘a plain’). Hence blador probably applies to wide open country.

This guess is reinforced by the second name, Bladorion. In the earliest ‘Annals of Valinor’ and ‘Annals of Beleriand’ (which are associated with the 1930 Quenta, and hence contemporary with the First Phase of The Hobbit), this is the name given to the great grassy plain dividing Thangorodrim from the elven realms to the south before it is turned into a wasteland (Dor-na-Fauglith) in the Battle of Sudden Fire. Again the meaning seems to be something close to ‘wide, flat, open country’, with the added connotation of a green and growing place (since the name is changed after the plantlife is destroyed). Curiously enough, the Qenya Lexicon [circa 1915 & ff] gives -wen as the feminine patronymic, equivalent to the masculine -ion (BLT I.271 & Parma Eldalamberon XII.103), raising the possibility that Bladorion and Bladorwen are simply gender-specific alternatives that share exactly the same meaning, despite the different applications given to them.22

Finally, -thin is a familiar form: this word-element entered in at the very end of the Lost Tales period [circa 1919–20] when Thingol replaced the earlier Tinwelint as the name of Tinúviel’s father in the typescript of ‘The Tale of Tinúviel’, the last of the Lost Tales. I have not found a gloss of ‘Thingol’ from this early period, but there is no reason to doubt that it would have been the same as the later Sindarin translation: ‘grey-cloak’, with thin = grey. A second, apparently unrelated, occurrence of this element can be found in the Gnomish Lexicon as a plural indicator; we are told that Qenya silmaril, silmarilli = Gnomish silubrill/silubrilt, silubrilthin, where it is clear that -thin is a plural suffix equivalent to the English -s (Parma Eldalamberon XI.67).

Given these various elements, what then is the meaning of Bladorthin? The simplest translation would be ‘the Grey Country’ (blador+thin). Alternatively, if we stress the -or element, this becomes ‘Grey Plains Fay’ or even ‘Grey Master of the Plains’. If we interpret blador less literally and take ‘wide’ in the sense of ‘far and wide’, the name could even be interpreted as ‘Grey Wanderer’ (i.e., one who travels far and wide), thus becoming an early precursor of Gandalf’s Lord of the Rings-era elven name, Mithrandir.23 In any case, whatever its original meaning the name must have been capable of yielding a meaning appropriate to its re-assigned application to King Bladorthin, perhaps there meaning the ruler over wide (grey?) lands (see pp. 514 & 525).

(iii)
Dwarven Magic

The thirteen dwarves round out the rest of the main cast, and again the general outlines remained while phrasing and details were endlessly revised. Thus the motif of Bombur’s obesity has not yet emerged24 and it is still Dwalin, not Gloin, who bluntly expresses his doubts over whether Bilbo ‘will do’. The most striking thing about this earliest draft lies in its emphasis on ‘dwarven magic’: whereas in later revisions Tolkien was at pains to make the opening scenes more realistic, particularly in the 1960 Hobbit (see pp. 778 & 812), in the early drafts he stressed the wonder and magic of the scene. Detail after detail – the dwarves’ coloured beards, the musical instruments they pull out of thin air, the magical smoke rings – are all inessential to the plot but important to establish a sense of the uncanny, a world of wonder. The brightly-coloured hoods and beards are a good example of this light-hearted fairy-tale tone, obviously decorative rather than functional: thus Fili and Kili, the youngest of the dwarves, have white beards, while Balin, ‘a very old-looking dwarf’, has a yellow beard and no good reason is given for why Dwalin’s beard is blue, like the fairy-tale villain (indeed, one of the Lost Tales features a dwarf named Fangluin the aged – literally ‘Beard-blue’; cf. BLT II.229–30). We can rationalize that perhaps dwarves dye their beards or grow hair in tints that would be unnatural on a human head, but all that matters for the tale at hand is to make these strangers who have thrust their way into Bilbo’s predictable little world as outlandish as possible, both from our point of view and that of the hobbit. The musical instruments provide another good example, where Bifur and Bofur turn their walking-sticks into clarinets while Bombur produces a drum ‘from nowhere’, as if they were travelling conjurers entertaining their host rather than seasoned adventurers about to depart on a desperate journey from which some or all may never return.25

But nothing is ever simple or one-dimensional in Tolkien’s world, and the mood very quickly darkens. Once established, the uncanny wonder of dwarven magic is seasoned with somber warnings of the danger ahead; even the oddness of the visitors turns suddenly sinister with details like the dwarves’ eyes shining in the dark (‘dark for dark business’). The turning point is the dwarves’ song ‘Far Over The Misty Mountains Cold’. Against the comedy of confused expectations on all sides is set this poem describing the lost kingdom of the dwarves and its fiery destruction by the dragon. More than a reminder of the grim task awaiting them, although it is that too, like the passages about Tooks and Bagginses it opens up a sense of history behind the tale. What is more, it forms yet another link between this tale and the mythology, for the third and fourth stanzas of the poem clearly allude to the story of Tinwelint (Thingol) and the Nauglafring from the Book of Lost Tales, the ‘old quarrel’ referred to elsewhere in the book that soured relations between the dwarves and elves.26

(iv)
The Voice of the Narrator

Finally, there is the voice of the narrator, an essential element in establishing the overall tone of the story and hence of the book’s success. In a way, the unnamed narrator, who blends seamlessly in and out of the story, leaving his mark behind everywhere, is one of the most important characters in the tale.27 Through his interpolations in these opening pages, Tolkien develops several motifs that run throughout the book: a concern for etiquette, an ear for oral (and easily-visualized) elements, an interest in word-play. Intrusive narrators were once common in English fiction – Henry Fielding’s Tom Jones [1749] uses one with great flair, and Laurence Sterne’s Tristram Shandy [1759–67] raised it to an art form. Closer to Tolkien’s own time and tastes, Lord Dunsany – after Morris, the chief influence on The Book of Lost Tales and Tolkien’s other early work28 – made adroit use of narrators who flitted in and out of their stories (e.g. in such tales as ‘A Story of Land & Sea’ [The Last Book of Wonder, 1916] and ‘Bethmoora’ [A Dreamer’s Tales, 1910]). Tolkien himself also employed the same device elsewhere with great aplomb; as in Farmer Giles of Ham (‘There was no getting round Queen Agatha – at least it was a long walk’) and its famed definition of the blunderbuss, lifted directly from the OED. Critics who have dismissed the narrative voice in The Hobbit out of hand have overlooked its purpose: Tolkien uses it to interact with his audience, and much of the book’s charm would be lost by its absence.

The voice of the narrator is by turns professorial and playful, now answering rhetorical questions from the reader (‘what is a hobbit? I meant you to find out, but if you must have everything explained at the beginning, I can only say . . .’), now delivering a learned discourse on hobbit culture or wry comments on Bilbo’s faulty memory. The narrator is not omniscient – he has heard only ‘a little tiny bit of what there is to hear’ regarding Bladorthin’s exploits, and several chapters later he will introduce Gollum with the words ‘I don’t know where he came from, or who or what he was’ (pp. 154–5). But he gives us the information we need to understand a scene, fills us in on the background as new people or places enter the narrative, and injects a great deal of humor into the book.

Aside from teasing the reader by foreshadowing or by withholding information, the narrator also frames the story by occasional direct addresses to the reader (‘I imagine you know the answer, of course, or can guess it . . . since you are sitting comfortably at home and have not the danger of being eaten to disturb your thinking’; ‘yes, I’m afraid trolls do talk like that, even ones with only one head’; ‘Tom-noddy of course is insulting to anyone’) and rhetorical interruptions; these help establish that the story is only a story and that the reader is, after all, ‘sitting comfortably at home’ – very important for any children’s story as dark and nightmare-inducing as this one. They deliberately break the illusion of secondary reality that the rest of the story is creating, thus defying all Tolkien’s rules and theories regarding the necessity of creating secondary belief, as later presented in his essay ‘Of Fairy-Stories’ (no doubt a major reason for his later strictures on the book).29

The playfulness of the narrative perhaps comes out best in the wordplay. The Hobbit delights in using odd, archaic words, intermixing them with neologisms of Tolkien’s own invention, so that only a scholar familiar with the OED and various dialectical dictionaries (the special province of Joseph Wright, Tolkien’s mentor in his undergraduate days; Tolkien himself had provided the Foreword to one such work, Walter E. Haigh’s A New Glossary of the Dialect of the Huddersfield District, only a few years before, in 1928) could tell which was which: bewildered and bewuthered, upsettled, flummoxed, confusticate and bebother, cob, tomnoddy and attercop, hobbit. The blurb on The Hobbit’s original dustjacket compared Tolkien with Lewis Carroll, a point taken up by several early reviewers bemused by the idea of two academics writing fantasies for children; despite Tolkien’s objection that Through the Looking Glass was a better parallel to his own work than Alice’s Adventures in Wonderland,30 the comparison is apt. Both authors share the trick of taking everyday expressions quite literally (as in Bladorthin’s response to Bilbo’s phrase ‘I beg your pardon’). Even more Carrollingian is the use of the same word or expression to mean different things, as in Bilbo’s three separate ‘good mornings’.31

In addition to a fascination with wordplay, The Hobbit also shares with the Alice books a concern for etiquette. Whatever situation Alice finds herself in, she tries to mind her manners (often in the face of much provocation), and Bilbo is similarly careful to be polite even to uninvited guests:


‘I am just going to have tea; pray come and have some with me’ – a little stiff perhaps but he meant it kindly; and what would you do . . . ? (p. 32; italics mine)

‘Thank you!’ said Bilbo with a gasp. It was the wrong thing to say, but ‘some of the others’ had put him in a fright . . . He had a horrible thought that the cakes might run short, and then he (as the host – he knew his duty as the host and stuck to it however painful) would have to go without. (p. 32; italics mine)

‘I suppose you will all stay to supper?’ he said in his politest unpressing tones. (p. 35; italics mine)



The recurrent emphasis on good manners makes the exceptions stand out all the more strongly: Medwed, the trolls, Thorin’s words at the gate (‘Descendent of rats indeed’), or Bilbo’s own occasional lapse, as at the eagles’ eyrie or when provoked by Dwalin’s description of him as a ‘little fellow bobbing on the mat’, to which he retorts ‘as soon as I saw your funny faces on the door-step I had my doubts’ (p. 40). And the effort of being polite to someone who is both rude and dangerous (Carroll’s Queen of Hearts, The Hobbit’s Smaug the Magnificent, Chiefest and Greatest of Calamities) only adds to the fun. This motif may owe something to the importance placed on politeness in traditional fairy tales, or simply to the fascination small children have in the manners, good and bad, of others.

Finally, there is a strong sense of oral narrative at work in this chapter (and indeed throughout the book): this is a book meant to be read aloud to an attentive audience, just as Tolkien read it aloud to John, Michael, and Christopher during the ‘Winter Reads’ while he was writing it. Scenes are deliberately described in such a way as to help a listener visualize them, and sound effects are provided to liven up the narrative. Sometimes the reliance on colour is deliberately overdone for comic effect, as with the dwarves’ beards, belts, and hoods, where we get such a wealth of detail that the mind begins to boggle trying to keep track of it all; the joke seems to lie in the fact that there is no underlying pattern (significantly, we are never told the colours of the later arrivals’ beards and belts). Here Tolkien may be echoing a famous medieval work, ‘The Dream of Rhonabwy’, in which precise visual detail is provided in such reckless profusion that the tale ends with the boast that


no one, neither bard nor storyteller, knows the Dream without a book – by reason of the number of colours that were on the horses, and all the variety of rare colours both on the arms and their trappings, and on the precious mantles, and the magic stones.

—The Mabinogion, tr. Jones & Jones [1949], page 152.



The sound effects vary from onomatopoeia (from the doorbell going ding-dong-a-ling-lang to the ‘horrible swallowing noise’, gollum, which gives that character his name) to simile (‘he began to feel a shriek coming up inside, and very soon after it burst out like the whistle of an engine coming out of a tunnel’) to song: all the ‘poems’ are in fact lyrics to songs, as the narrator is at pains to point out (‘this is like a fragment of their song, if it can be like their song without their music’). Setting his own lyrics to traditional tunes was a favorite hobby of Tolkien’s: Songs for the Philologists32 includes both funny jingles like ‘Éadig Béo þu’ (a ditty in Old English set to the tune of ‘Twinkle Twinkle Little Star’) and serious pieces like ‘Bagme Bloma’ (perhaps the finest of all his tree-poems, in Gothic) and ‘Ides Ælfscýne’ (Tolkien’s own eerie and extremely effective take on the La Belle Dame Sans Merci legend). Thus ‘The Stone Troll’ (a piece appearing in different versions in both Songs for the Philologists and The Lord of the Rings, the latter reprinted in The Adventures of Tom Bombadil as ATB poem #7) borrows its tune from an old folk song called ‘The Fox Went Out’. If the evidence of Tolkien’s recordings of excerpts from The Hobbit, The Adventures of Tom Bombadil, and The Lord of the Rings (later released by Caedmon Records) may be trusted, more often Tolkien did not actually sing the pieces but used a sort of recitative.33 All in all, his narrator employs a wide variety of devices, all with the common goal of making this a story to listen to, not just to read; the paragraphs preceding and following the dwarves’ song about their lost home (pp. 36 & 37–8) show just how skilled Tolkien was in using word-music to evoke a mood.
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Some common words were shortened (like our &):

so P? = and; |J='- = of; ]E'- = of the; }"3 = the.
To mark Capitals either — was written underneath, or the downstroke was
doubled:so 1 =1L Ll:ﬂ =D.

For punctuation marks (when any were used) you will find:

1 as a comma; : as a full stop; == or — as colons (or semicolons).
Exclamations can be marked by N/ before or /A after or both.
Questions can be marked by 5= before or <& after or both.

For brackets I 1l are used (if anything).

There were no numerals, and if any were required the letters of the alphabet
with a dot were used in order except that = (which had no other use) =
9, and = = 0.

i s B ol oty e Rt
i E T g ¥ L — ¥ 9 -]
dwarven numerals (Féanorian)

But the numerals of the older or First Elvish Alphabet were sometimes used

JIFEFEAEKES I T

-
it = 3 4 F G £ g ©
dwarven numerals (Rimilian) ™1

Thorin’s letter is very abbreviated and “phonetic” and actually goes like this.

Thorin d kapani tu Brglr Bilbow griting!

For yur hospitaliti awr sisfrist thaks d for yuir

ofr v profeshan] asist§ awr grétful aksepts. Tfmz cash on dilivari
Ap tu d not iksiding wan fortinth v towtl profits (if eni) —

and so on. But Bilbo was used to that sort of spelling.
The rest of this page, almost half of Ad.Ms.H.S.14, is left blank.

As noted above, the second half of this material on the use of Elven letters
[Ad.Ms.H.S.15-18] is written in black ink. Unlike the preceding material,
instead of looking at dwarven usage it focuses on using Féanorian script
for modern English.
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Y 1s only used where pronunciation is consonantal.

v2 1s used where [r] has become vocalic murmur or been absorbed. cw ar
is thus used for (a7 in part. better is spelt pj=». (8] spelt er, ur, ir in
E.[nglish] is represented by * : as bdGe = ﬁrst

_.‘-7 is [cancelled: only] used when followed by W, j [added: or prec. by n] as
in e = swin g; p49 [added: = dance] [;] ncﬁv = suit; and occasionally
when otherwise convenient, esp. finally “when an inflexion. In such
cases [s] is often reduced to a mere hook — _»s, and [z] to - -©.Thus
a6 Or wA§ = ONce; ¢ = dance; but dera, = hats; pé€i- = roses. 3
is rarely used for ¢. ks = 7, ps = B[,] ts = ”.[.]

A homorganic nasal is usually represented by — above the following consonant

95=ns, P=nt, §=nch, 2= mp, 7= nk, &c. The sound [j, i] is represented
usually by = above the preceding sound: thus ée = assume; o> = fune;
¢ = oi, &= ai, j= ei, &c. The sound [w, u] similarly is represented by : as
ﬁ'itr = gquick; 3 = au (ou), ¢ = ou &c. But initially, between vowels, and at the
beginning of distinct elements in compounds the full signs er [j] and » [W] are
used. They can be used in all positions.

When n, m, | are vocalic as in button, bottom, bottle they are under-dotted:
as AP, popme, pcpE- The same under-dot or ‘vocalic sign’ is used
occasionally when the vowel in other cases is reduced to a very slight murmur.
Thus in quick ‘colloquial’ writing the reduced atonic pronunciation of such
words as at [et]; of [ov], and [end] > =, w, nd is represented thus: pl
Note where the nasal over-line is used an under-dot refers to this:
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The letters X’ (f-row 4) and ‘3’ (v-row 4) which had represented guttural
sounds no longer heard in the Common Language, were no longer used.
The Dwarves occasionally used == for A ‘h’.

There were originally no vowel-letters[,] the vowels being shown where
needed by various marks over or under the consonants: as =, 1223, ric
‘tin, tan, bull’. But in writing the common language new letters for vowels
were made — but there was a great deal of variation and disagreement about
how to use them.

Here is the system used by Thorin (and others).
The letter 5, being no longer used for a consonant, was used for the vowel a.

a & = o ((before letters of column 4 (<f etc) &)™
e O =u

o
)
1

1

The Dwarves, however, as a rule used this alphabet to spell what they said
phonetically or (more or less) how they pronounced it. They need not be
imitated! But they needed a few more letters.

=T or "= for a in ‘back’; ‘X = a in ‘father’.

A for u in ‘butter’; & = u in ‘bull’

I or a dot underneath for a vague or murmured vowel.
Length of vowel could be marked *: so hwrl:nm = father.
The little r ¥2 they used when it was not pronounced (so | [T -
‘farther’), but 1’ when it was: so “‘!‘y : merry. This #= they used like a
vowel for er, ir, ur as in fern, third, burst, butter.

There were various other tricks and abbreviations. S was often written &~ or
*» as FT = ks, x; PP=F3, = ‘bats’; and s, z often === at the end of a word,
as Saiaae = ‘sums’. 0  or m were usually written ™ above a consonant if one
followed NS ag ’LT'-"'F—- = camp. u or w could similarly be written > and 1
oryas _ *, but in this case they were put over the letter that preceded. As ==
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thus: torrent [tornt] is written JP<1?

The underdot is also used to mark ¢ =[0] as a vowel, when it precedes
o <l er and sometimes before other letters of this series. Thus ngel =
[WOJ] wash, not [wZ].

Special abbreviations are ]'n = the (for ber or b»si). }:n. = of for chs, cln b }E
= of the. In colloquial writing the unstressed indefinite article a, an is often
written as part of the next word by underdot : thus w w2 = a man, mdfjczbcr
an ostrich. Unstressed and is written 7 = nd. This in quick writing is often
reduced to ~.

Other rai‘er abbrev. € ‘equals’ = / » ‘therefore, and so’ .-./1 1 “then,
next’

Punctuation. Capitals are seldom used. When 1 arge initials are required
underlining, encircling, or larger writing is used. ew> = John. or
or @tm Brackets || || or & Ye. The latter are also often used as quot";:)m
marks, when no query or exclamation is involved

Full stop & — ()

Comma not much used; when required @

r‘.sm.(por&p.m =Tom, the piper™*

Colon ()

Semicolon (D)

Exclamation A often also placed before in forms v

Question - S < in which case no quotation marks
are used.

The vowels.

The old sign =r originally consonantal is used as [a]
The other vowels are denoted by special signs outside the series, except for
vowels developed from [r] which are denoted w»: see above. e is used =
[a] in ¥ [ai] = diphthong in wine; & [au] = diphthong in town; before r as
in PP [pat, part] = part; when long as in hé&ksw = father. The sound [e] is
properly denoted & (with i-dot), but since this sound is normally defined by
position & absence of length the dot is not used much in colloquial writing —
esp. not in cases where pronunciation varies between [a] and [] as in o
ladded above the tengwar in neat ink: glass]: here neither dot nor length*sign
are usual.

The mark of vocalic length is 7 as cTém_ [kam] calm.

Other vowel signs.

[Q] 1) [3] t,r or underdot —= or »
el ] (Al »

a] = vl 9,0

[2] &= [e] &, ¢

o] ¢,c

[wl e

The following is crowded in along the right-hand side of the chart:
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<3> which in E.[nglish] is always product of er, ir, ur is written .
5 is treated a pure long [0] & written £ as in ¢ = all; but or is written
o as in pesp = POIL.

A second vowel chart, denoting superscripts (diacriticals) to indicate
vowels, 1s added below the first, in pencil:

i - a  Todaa e

e y A o y 2
o y

u 7 ®
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Aty saia:

“Tiern your eyes cast, Hrimgerd, Helgi’s runes
have brought you down 10 death;

at sea or in harbor the flee is safe,
and the swarriors with it 100,

Helgi said:
Ir’s day now, Hrimgerd, Atli delayed you —
now you must face your fate:
you'll mark the harbor and make men laugh
when they see you wrned to sione.’
—Helgaguida Hjorvardzsonar, stanzas 30-31;
Poems from: the Elder Eddas tr. Patricia Terry
[rev. ed., 1990], p. 110.
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Thor saia:
I never met another man
50 learned in ancient lore;
but 100 much talk has trapped you, decarf,
Jor you must die in daylight.
The sun now shines into the hall”
—Alvissmal, stanza 35;
Poems from the Elder Edda, tr. Terry, p. 95.
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T think it was boned of @ boner
oromer!
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