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  Introduction
 
  What is it with the world and The Beatles? The passion of what Derek Taylor once called “the world’s greatest romance” shows no signs of fading. Thirty-one years after they ceased to exist, their 1 greatest hits album made the group the biggest selling recording act of 2000; Cirque Du Soleil’s Beatlemusic and dance show Love has done standing-room-only business in Las Vegas since 2006; and in 2009, the long-delayed appearance of the remastered albums and the Beatles Rockband video game has made the 40th anniversary of the Beatles’ split another amazing year for the Fab Four.
 
 
 Nostalgia is obviously part of it. The 1960s – the decade in which The Beatles spearheaded so much of consequence in popular music and culture – was undoubtedly a time filled with possibility for the young, classless and free. Now, hearing Paul McCartney give Sgt Pepper’s “Fixing A Hole” its first ever live airing on his 2005 US tour, and likewise “A Day In The Life” in 2008 in Liverpool (with Yoko Ono and Olivia Harrison singing along), it’s all someone who grew up with their music can do not to burst into tears.
   But it’s the endurance of the music too. From the early-days appeal of a good tune, an upbeat sentiment and a dash of genius to the emotionally complex, musically mature work of their middle and late period, The Beatles represent one of the few times in musical history when the most popular was also the best. That much of what they achieved amounts to the best pop has had to offer is now a rarely disputed given.
   However, there is a bit of a love-hate thing going on. Generation after generation of pop group, guitar band and singer-songwriter remain in thrall and indebted to The Beatles’ achievements, while very few even approach their ingenuity, stylistic dexterity and – this is sometimes overlooked – their instinctive musical technique. Then, even if they do, they’re often accused of being Beatles-esque, as if that were a bad thing. Truth is, after 1970 pop music didn’t get much better and for the most part it got considerably worse. So anyone who cares about how good pop music can be has to care about The Beatles. What musicians have to do to get out from under their shadow is one of the artistic challenges of the age.
   The Rough Guide To The Beatles is your one-stop shop for the remarkable story of the group and beyond, the essential songs, the films they made, the places they played, the people who were nearly Beatles but not quite, some trivial but fascinating bits and bobs and a few tips on where to go next. That’ll do for a start.
  Acknowledgements Condensing the lure and lore of The Beatles into a Rough Guide would have been impossible without the research and insights of the myriad writers who have blazed their own particular trail of Beatle info: Mark Lewisohn, Keith Badman, Bill Harry, Alan Clayson, Ian Macdonald, Paul Du Noyer, Hunter Davies, Ian Peel, Geoffrey Guiliano, Alenn J. Wiener, Barry Miles, Philip Norman, Joe Cushley, Ray Coleman, Albert Goldman, Walter Everett, Tim Riley, Roy Carr, Tony Tyler, Steve Turner, Jon Savage, Charles Shaar Murray, Michael Braun, Derek Taylor, Johnny Black, Mat Snow, Jim Irvin, David Fricke, Bill DeMain, Ray Connelly and Mark Hertsgaard. There are more but hey, you know…
   I once spoke to Paul McCartney on the phone for half an hour and chatted with Yoko Ono in the Dakota for a morning. They seemed nice. Among the commissioning editors who have encouraged my aspirations to journalistic adequacy over the years are Paul Du Noyer, Barney Hoskyns, Mat Snow, Pat Gilbert, Paul Trynka, Sylvie Simmons, Keith Cameron, Jenny Bulley, Paul Lester, Chris Hunt, Jon Bennett, David Pesheck and Jim Irvin. Bless you all. For CDs and books, thanks to Shoshanna Gilbert and Jon Bills at Parlophone and Jane Richardson at Music Sales.
   Of my family and friends: between them, my parents and Auntie Doris and Uncle Ken had several key records, so for that, among other things, I love them; Tracy wonders whether The Beatles were actually “very nice people”, Polly thinks they’re “overrated” and Al has got a bit of Ringo’s drag about him; Andy Brown (bass), implausibly, loves The Beatles and Anthony Braxton equally; Kevin Flanagan (sax) remains sceptical, though thinks Junk is a nice tune; Russell Morgan (drums) does a reasonable, if puzzled, facsimile of Ringo’s drum-fill entrance on “Hey Jude”; Mike Harris (bass) once asked what the “fucking awful’ music was playing at a party (it was Sgt Pepper); Joe Cushley (harmonica) has recently learned to enjoy the post-Quarrymen output and lent his peculiar expertise to the bizarre covers list.
   Thanks to editor Matt Milton for careful, clever work and his astute suggestion that the clause count for any given sentence should be kept down to single figures. Special thanks to Jim Irvin for being too busy to do this himself, but not too busy to share it with me, supplying several chunks of text and 90% of the encouragement. Special thanks also to my live-in family who – now that I have emerged from the distracted, irritable netherworld of full-time authordom – don’t quite know what to do with me. I hope they know how much I love them.
 
   Part 1: The Life
 
 
  The Early Years: 1957–62 
  Beatlemania!: 1963–64 
  Middle Period: 1965–66 
  The Studio Years: 1967–68 
  The End: 1969–70 
 
   The Early Years: 1957–62
 
  When Ivan Vaughan suggested to his 15-year-old school friend Paul McCartney that he might want to come to St Peter’s Church fete in Woolton, on Saturday, July 6, 1957 to see his mate John Lennon play in his skiffle group, The Quarry Men, he added as further inducement not that the event would be the pivotal moment in shaping the direction of popular music for the remainder of the twentieth century and beyond, but that it might be a good place to pick up girls.
 
 
  [image: iPods & iTunes]   The not-yet-Fab three, outside the McCartneys’ house on Forthlin Road, c.1960 
 
 It may well have been, but that afternoon McCartney was more interested in the group playing in the field behind the church, enthusiastically slapping and scratching their way through the Del-Vikings’ tune “Come Go With Me”. The 16-year-old Lennon was clearly the leader of the bedraggled combo (Colin Hanton on drums, Pete Shotton on washboard, Rod Davis on banjo, Eric Griffiths on guitar and Len Garry on tea-chest bass). Playing rough-house guitar and singing, his energetic vocals were impressively unencumbered by his sketchy knowledge of the lyrics – he just made up his own.
   Vaughan introduced Paul to the group in the church hall, where they were also to play for the evening dance. They had a few beers while McCartney demonstrated his comparatively adept upside-down (left-handed) guitar playing, sang Gene Vincent’s Be Bop A Lula (one of Lennon’s favourites) and surprised them all by knowing all the words to Eddie Cochran’s Twenty Flight Rock. Most impressive of all, he not only knew how to tune a guitar – Lennon’s gang had been paying a neighbour to tune theirs – but he also knew some proper guitar chord shapes (whereas Lennon had been struggling by on the banjo chords his mother had taught him).
   While John was aware that this talented youngster, who could also play a bit of piano and When The Saints Come Marching In on trumpet, was an obvious threat to his leadership, he was also convinced McCartney could strengthen the group. Paul also had an advocate in Eric Griffiths, who enthused to John: “Paul’s so good. He’ll contribute a lot to the group. We need him with us.” Two weeks later, Pete Shotton bumped into Paul whilst out riding his bike and, as all had agreed, invited McCartney to join The Quarry Men. Paul accepted.
   Lennon, like most musicians of his generation, had been inspired by the UK skiffle craze but was increasingly enamoured of the rock’n’roll of Elvis Presley. At The Cavern – a Liverpool jazz club based in the dank music cellar on Mathew Street – skiffle was just about tolerated, but rock’n’roll was another matter. During The Quarry Men’s Cavern debut in August 1957, Lennon insisted on subjecting a sceptical audience (and even band – Rod Davis hated rock’n’roll and unfortunately McCartney was on holiday at the time) to his versions of Hound Dog and Blue Suede Shoes. The owner sent an angry note to the stage – “Cut out the bloody rock” – and apart from one more engagement in January 1958 the boys didn’t play the venue again for over three years.
   The arrival of McCartney in The Quarry Men coincided with and assisted the band’s natural evolution into a rock’n’roll outfit. They skiffled on for a few months but by March 1958 McCartney’s chum George Harrison had been recruited into the band and their repertoire soon expanded to include Carl Perkins and Buddy Holly numbers. Lennon had a few “anti-kid” reservations (George was only 14) but, as Paul pointed out, “By God he can play Raunchy well”. Harrison’s ability to play Bill Justis’ twangy guitar hit had won John over. Shortly afterwards, in mid-1958, The Quarry Men recorded a demonstration disc of Holly’s That’ll Be The Day and In Spite Of All The Danger, an early McCartney composition.
   Meanwhile Lennon and McCartney had taken to skipping classes (Liverpool Institute in Paul’s case, Liverpool Art College in John’s) to set up in Paul’s front room for the afternoon while Paul’s father Jim was at work, smoke tea leaves in a pipe (McCartney: “We’d think we were right little rebels”) and write songs. Sitting opposite one another and armed with acoustic guitars, right-handed Lennon mirrored left-handed McCartney and, mutually inspired, they hammered out their juvenilia. They scribbled the lyrics and occasional musical reminder in a school notebook, but the unspoken rule was that if they couldn’t remember the tune the next day, it couldn’t have been any good. The (self-perpetuated) myth told of over a hundred formative Lennon/McCartney compositions written in this early period. However, while unheard songs such as That’s My Woman, Just Fun and Thinking Of Linking have become part of the mythical “lost Beatles canon”, McCartney later admitted the number of early songs was considerably fewer than the legend.
   Lennon suffered an almighty personal tragedy in July 1958 when his mother died after being knocked down by a car outside his Aunt Mimi’s house. Though brought up by his aunt, John’s relations with his free-spirited mother had recently begun to improve, and he was deeply hurt. Though it was years before he was able to properly express his grief, the bereavement engendered a curious bond between John and Paul, who had lost his own mother to cancer in October 1956.
   The Quarry Men were now down to a nucleus of Lennon, McCartney and Harrison. “The rhythm’s in the guitars,” they explained, when queried about the lack of bassist or drummer. Their next eighteen months were erratic, including a residency at the Casbah, a new coffee house and teenage hang-out, and several unsuccessful auditions for talent contests, but there were several long stretches with no bookings at all.
   The skiffle explosion 
 The word “skiffle” – a slang term loosely translatable as “makeshift” – was coined to describe the impromptu jazz heard at black American house parties in the 1920s. Skiffle music was mostly spirituals, folk blues and nineteenth-century pop songs, played on whatever was to hand – usually acoustic guitar or banjo – with the rhythm kept on such items as a washboard (a corrugated zinc surface usually struck with thimbled fingers) and a crude double bass made from string and a broom handle pushed into a tea chest. This was the form seized upon by British jazz bands looking for ways to make themselves sound more “authentic”. Skiffle sets were a useful way of keeping dancehall punters amused while the main band took a break, and they were common in the late 1940s and early 1950s. Chris Barber’s band, with British star Ken Colyer, featured a skiffle interlude fronted by the band’s hyperactive, reedy-voiced banjo player, Lonnie Donegan. A Donegan track from Barber’s album, New Orleans Joys, called Rock Island Line, was an enormous hit when released as a single in 1956 and kick-started a huge craze for skiffle among postwar adolescents spurred by the music’s energy and accessibility, qualities echoed in the punk boom 21 years later. It was this spirit, that anyone could pick up such instruments, learn a few simple songs and start bashing them out, that moved John Lennon to form The Quarry Men and begin performing within weeks.
 
   That’ll Be The Day/In Spite Of All The Danger The Quarry Men
 
  Private demo recorded mid-1958; compiled on Anthology 1
 
 
 Recorded direct to disc at a cost of 17 shillings and sixpence (to have a tape and a disc would have cost £1, which the group baulked at). The only copy was passed around Paul, John, George and Colin Hanton before ending up, forgotten, in the possession of John “Duff” Lowe, sometime piano player with The Quarry Men. His attempt to sell it at Sotheby’s in the 1980s was halted when Paul McCartney stepped in and did a deal for an undisclosed figure (Lowe allows that “it was more than £5000”, the sum expected at auction). With a misty audio fidelity closer to a 1908 recording than a 1958 one, it’s nevertheless an interesting document. That’ll Be The Day features a spirited quasi-impersonation of Buddy Holly from Lennon and, already, some typically detailed harmony work from McCartney – as does In Spite Of All The Danger, which Lennon also sings. “Danger” was a McCartney-penned doo-wop ballad (clearly inspired by Elvis’s Trying To Get To You) but was credited on the handwritten label (and, curiously, on Anthology 1) as McCartney/Harrison: an ingenuous acknowledgement of 16-year-old George’s keen but not inappropriate guitar solo.
 
   1960: Don’t Fear the Reeperbahn
 
 “Where are we going, boys?” “To the top.” “Where’s that?” “To the toppermost of the poppermost!” Beatle battle cry of the early 1960s

  [image: iPods & iTunes]   The Fab Five “mach shau” in Hamburg 
 
 By 1960 the group had acquired a bassist, Stuart Sutcliffe, who was John’s best friend from art college and a talented painter. With John in agreement, they renamed the group The Beatals in homage to Buddy Holly’s Crickets. Lacking any particular musical ability, Sutcliffe would turn his back to the audience to hide his fretboard fumblings. Despite this, local promoter Allan Williams showed an interest in the band, got them a drummer (Tommy Moore, an older player) and although it was suggested they change their name to Long John and the Silver Beetles, it was shortened at John’s insistence to just The Silver Beetles.
   They failed a Williams-arranged audition for London promotion giant Larry Parnes to be the backing band for Billy Fury. Instead they were booked backing Liverpudlian singer Johnny Gentle on a seven-date Scottish tour during May 1960. It was a dispiriting, badly organized affair and on their return to Liverpool Tommy Moore left the band in the middle of a string of June dates (including residencies at the Jacaranda Coffee Bar and the Grosvenor Ballroom, Wallasey) for the security of a job at the Garston bottle works.
   By a combination of promotional tenacity and good luck, Williams had got to know Bruno Koschmider, a German club owner. Williams had provided Merseyside group Derry and the Seniors for a successful residency at the smart Kaiserkeller in Hamburg, and Koschmider had been so encouraged that he asked Williams for another combo to revamp his failing strip joint, the Indra, as a new rock’n’roll club. After ascertaining that neither Rory Storm and the Hurricanes, nor Cass and the Cassanovas, nor Gerry and the Pacemakers were available, Williams offered it to The Silver Beatles (as they were now spelled) on condition that they found themselves a drummer.
   At a loose end one Saturday night in August 1960 due to a cancelled gig, the four boys chanced upon a handsome eighteen-year-old pounding a brand new kit for resident band The Blackjacks in the Casbah Coffee Club. The drummer was Pete Best, son of the Casbah’s owner, Mona Best. With a perfunctory audition, Pete was in. The “Silver” tag was dropped from the name and, on August 16, The Beatles piled into Alan Williams’ van and went to Hamburg.
   When Derry and the Seniors heard that it was The Beatles coming to Hamburg to capitalize on the scene they had created, they were disappointed. “I just didn’t think they’d be suitable,” remembered saxophonist Howie Casey. “[But] when they did turn up they were brilliant, they’d come on in leaps and bounds … they were really doing it, they were great, no two ways about it.”
   While staying on the Reeperbahn, Hamburg’s notorious red-light district, The Beatles had to put up with grim living conditions, bunking up behind the projection screen at the Koschmider-owned Bambi-Filmkunsttheatre. They discovered alcohol, drugs and sex. Spurred on by Koschmider’s cries of “Mach schau!” (“Make a show of it!”), they performed gruelling sets of four and a half hours on week days, six hours at the weekend. They found within themselves a riotous rock band which could mach one hell of a schau for the excitement-hungry Hamburg audiences. Playing old standards, huge lists of Little Richard, Fats Domino and Everly Brothers material, and an endless version of Ray Charles’s What’d I Say, they were getting tougher and tighter by the week. As Lennon would later say, they didn’t grow up in Liverpool, they grew up in Hamburg.
   Although they were popular with the drunken sailors, good-time girls and tough-guy bouncers of the late-night rock clubs, The Beatles also appealed to a group of students and artists known as The Exis, clad in black and intellectually and existentially inclined. Three of them – Klaus Voorman, his girlfriend Astrid Kirchherr and friend Jürgen Vollmer – were regular, entranced observers of The Beatles’ show. They soon became friends. Astrid supplied the boys with Preludin, a slimming pill and an “upper” (Astrid: “My mummy knew someone at the chemist”) which could get them through their long, chaotic sets. She also took some early, iconic photos of the band, and fell in love with Stuart.
   The Indra engagement was cut short by noise complaints, and the Beatles relocated to the Kaiserkeller on October 4, where they alternated sets with Rory Storm and the Hurricanes, whose drummer was one Ringo Starr. They also took to jamming with Tony Sheridan and the Jets, who were appearing at a new Hamburg club, The Top Ten. Furious at The Beatles’ appearances for a rival, which he considered a betrayal, Koschmider gave the group notice. Then, in November, George Harrison was deported for performing underage, followed closely by Paul and Pete, who were reported to the police by Koschmider after setting fire to some wall tapestry (and in some reports, some condoms) to see their way around the Bambi cinema in the dark. John returned on his own in December 1960, leaving Stuart behind with Astrid.
   Back in Liverpool, ex-Blackjack Chas Newby stood in on bass for a couple of weeks and Mona booked them into a couple of Casbah gigs. On December 27 at Litherland Town Hall the Hamburg-toughened Beatles delivered a scorching set, and the local buzz about the “Fabulous Beatles” began.
 
   Hallelujah, I Love Her So/You’ll Be Mine/Cayenne
 
  Private rehearsal; recorded 1960; currently available on Anthology 1
 
 
 With four guitars and no drummer, The Beatles’ rehearsal of Eddie Cochran’s version of Ray Charles’s Hallelujah is certainly enthusiastic, but suffers perhaps from a certain rhythmic indiscipline. You’ll Be Mine is a spoof of an Ink Spots style breast-beater with the zany results comparable to The Goon Show, an anarchic UK radio comedy programme that particularly appealed to Lennon. Clearly recorded for the group’s own amusement, there’s just about enough compositional detail amongst the hammy vocals to convince, and it anticipates the oddball satirical sensibility they would return to on “You Know My Name (Look Up The Number”) seven years later. Cayenne is an undeveloped, vaguely Shadows-esque minor blues by McCartney, featuring some decent juvenile guitar jamming.
 
   1961: Merseybeat and Moptops
 
 “There was an air about them that seemed to say, if you didn’t like them, too bad, they couldn’t care less.” Paddy Delaney, Cavern bouncer

 “I can’t think why I didn’t walk out of the Cavern within a few minutes … these four ill-presented youths and their untidy hair.” Brian Epstein, 1963

  [image: iPods & iTunes]   Hamburg-tough Lennon with Rickenbacker 325, the Cavern, December 1961 
 
 By early 1961, Paul had moved to bass – George wanted the band to be a four-piece but refused to play bass, as did John – and gigs had started rolling in. Sometimes billed on posters as “direct from Hamburg” (leading audiences to believe, for a while, that they were German) they were now compelled to employ a road manager, and Neil Aspinall, a close friend of Pete’s, shuttled them from ballroom to town hall to coffee club. Clad in black leather, they served up the same combination of casual stagecraft (eating, smoking and swearing on stage) and wild musical excitement they had perfected in Hamburg. The Beatles began to take their home town by storm, not least by regular appearances at the now beat-friendly Cavern.
   During a second, band-negotiated stint at the Top Ten Club in Hamburg between April and July 1961 (for which they were threatened with spurious legal action by a hurt Allan Williams), The Beatles backed singer Tony Sheridan on a recording session for the producer and bandleader Bert Kaempfert. “My Bonnie” c/w “The Saints” was released as a single in Germany on Deutsche Gramophon/Polydor. Billed as “by Tony Sheridan and the Beat Brothers” (“Beatles” was considered too close to peedles, meaning “small penises” in German), the single did well on the local chart.
   Soon after they returned to Liverpool, a friend from art college, Bill Harry, began the fortnightly paper Mersey Beat, which captured the excitement and added to the vibrancy of the burgeoning Liverpool music scene. When the paper carried the story “Beatles sign recording contract”, along with Cavern MC and DJ Bob Wooler’s recommendation that the group were “rhythmic revolutionaries”, the band’s local fame went up a notch. Merseyside fans soon began asking for “My Bonnie” at local record shop N.E.M.S. which, alongside the Mersey Beat coverage, piqued the curiosity of the shop’s manager, Brian Epstein.
   Venturing to the Cavern one lunchtime in November 1961, Epstein caught The Beatles in all their leather-clad unruly glory, and was spellbound. After several meetings, he persuaded the cautious but highly flattered group to let him manage them, promising to negotiate better-paid gigs and find them a British record contract. He even convinced the group to adopt smarter stage clothes, firstly sleeveless black jumpers and ties and, before long, suits. By mid-December, he had managed to arrange a rare visit up north by a London A&R man – Mike Smith of Decca Records – to the Cavern. Smith was impressed enough to invite the group to London for a test recording.
   The Beatle haircut 
 Stuart Sutcliffe, influenced by his girlfriend Astrid Kirchherr, had already started styling his hair similarly to the German Exi clique, flopping it forward over his forehead instead of greasing it back like a rocker.
   Unimpressed at the time, John and Paul changed their minds during a French holiday. When John received £100 from a relative for his 21st birthday in October 1961 he and Paul went to Paris to celebrate, where they met up with Jürgen Vollmer, another friend from the artistic, intellectual crowd The Beatles had befriended in Hamburg.
   In the mood for a change of look, they persuaded Jürgen to style their hair similarly to his, but leaving it long at the back. The rocker/Exi hybrid became the Beatle haircut. Asked when they got home why they did it, McCartney remembers reasoning, “Well, you know … hey!” George adopted it. Pete didn’t.
 
  
 Studio Recordings 1961  AIN’T SHE SWEET/CRY FOR A SHADOW/WHEN THE SAINTS GO MARCHING IN/WHY/IF YOU LOVE ME BABY/SWEET GEORGIA BROWN/MY BONNIE/NOBODY’S CHILD
 Recorded June 1961 (and possibly April 1962); “My Bonnie” and “The Saints” released summer 1961;
 currently available on The Beatles First! Featuring Tony Sheridan (Mercury); “My Bonnie”, “Ain’t She Sweet” and “Cry For A Shadow” also available on Anthology 1
 
 There is some confusion over which of these surprisingly well-recorded tracks sung by Tony Sheridan (veteran of the family TV music show Oh Boy) actually feature The Beatles.
   This certainly hasn’t done Polydor Records any harm. Although the group were originally billed as The Beat Brothers on the “My Bonnie” single, several of Sheridan’s other backing groups were given the same name on later recordings well into the mid-60s.
   Beyond question is the single itself – two unsubtle, rocking arrangements of ancient standards – and also the two tracks The Beatles were allowed to tape sans Sheridan. They had toughened up Ain’t She Sweet from its easier-going 1958 Gene Vincent version for the Hamburg clubs, and it has a genuine swagger about it, particularly when Lennon’s singing. He’s already in a different vocal class to the capable but erratic Sheridan, whose musical personality is Elvis one minute, Jerry Lee the next but mostly catch-all rock’n’roll fool.
   Cry For A Shadow, credited to Harrison/Lennon, is one of only three instrumentals The Beatles ever recorded (the others being 1965’s Twelve Bar Original, unreleased until 1995’s Anthology 2, and 1967’s Flying, on Magical Mystery Tour). It’s also a nifty pastiche of The Shadows who, led by Hank Marvin, dominated the UK charts in the early 1960s with their exotic, twangy guitar instrumentals.
   The boys do a reasonable job of the doo-wop backing vocals on Sheridan’s self-penned Why and it could be them on Sweet Georgia Brown, although Sheridan’s vocal – clearly overdubbed after The Beatles became famous – muddies the waters. On Jimmy Reed’s If You Love Me Baby and the traditional Nobody’s Child only Sheridan’s guitar and voice (and, arguably, McCartney’s bass and Pete Best’s drums) are audible but, as Lennon said of the whole encounter, “it could be anyone”.
 
 
   1962: The Fab Four
 
 “Good God, what’ve we got ’ere?” EMI engineer Norman Smith, upon the arrival of The Beatles at Abbey Road, June 1962

  George Martin: “Tell me if there’s anything you don’t like.”
  George Harrison: “I don’t like your tie for a start.” The Beatles’ first recording session, June 1962

  [image: iPods & iTunes]   In 1962, Pete Best was “The Handsome Beatle”. Not for long… 
 
 On New Year’s Day 1962, The Beatles arrived at Decca Records to record their audition. The fifteen songs The Beatles recorded were selected by Brian Epstein to show off the group’s versatility, and ranged from special arrangements of standards (September In The Rain, The Sheik Of Araby) to show tunes (’Til There Was You) to rockers (Money) to Lennon/McCartney originals (Love Of The Loved, Like Dreamers Do, Hello Little Girl). After an agonizing four-week wait, Decca eventually rejected The Beatles on the grounds that “guitar groups are on the way out”.
   Stung but resolute, Brian hawked the Decca tapes elsewhere. He was turned down by Pye and Oriole but, in February 1962, the tapes reached George Martin, head of A&R at the EMI label, Parlophone. Martin, while hardly bowled over, could hear some potential – he liked Harrison’s guitar playing and McCartney’s singing – and agreed to meet them.
   In April, The Beatles flew to Germany to fulfil a seven-week engagement at Hamburg’s Star Club. They were met at the airport by Astrid Kirchherr, who told them that their old bassist and John’s closest friend, Stuart Sutcliffe, had died the previous day of a brain haemorrhage, aged just 21. It was a shock to everyone to lose a friend and contemporary, but for the brash-sensitive John it was another personal tragedy that he could barely make sense of.
   Meanwhile, for several weeks George Martin had been “in a meeting”, much to Brian Epstein’s frustration. One story tells of Epstein threatening to boycott all EMI product at his N.E.M.S. music store unless progress was made with The Beatles. Eventually, on June 6, 1962, The Beatles arrived at EMI Studios on London’s Abbey Road for what they and Epstein probably assumed was the first session of their new recording contract. In fact it was yet another audition, this time for George Martin. Luckily, Martin was charmed – not so much by their music, which he found a little rough, but by their personal charisma and humour. Feeling he had little to lose, he offered them a paltry deal and authorized their signing as Parlophone recording artists.
   Martin had one reservation, however – the “quiet, almost sullen” Pete Best. Though his playing was respected in Liverpool, the producer didn’t consider Pete’s drumming quite good enough to record. This apparently confirmed what the group themselves felt about Pete, whose natural reticence rather excluded him from the witty, exuberant Beatles gang, despite everything they’d been through together in the previous two years. Pete had also, supposedly, refused to restyle his hair to the iconic Beatle moptop. Pete claims he was never asked. When, on August 16, 1962, Brian Epstein – acting on behalf of the group – told him that he was out, his response was an understandably devastated “Why? What have I done wrong?” A member of the group for two years almost to the day, from that moment Pete had no personal contact with Lennon, McCartney or Harrison again. “We were cowards,” Lennon later admitted.
   His replacement was the drummer who at the time was playing on a Butlins summer season with Rory Storm and the Hurricanes: Richard Starkey, professionally known as Ringo Starr. The Beatles had known him since the Kaiserkeller double bill almost two years previously and had got on well. He had occasionally deputized for Pete in The Beatles, and George Harrison in particular was convinced he was the right man for the job. After he had shaved his beard, Ringo played his first gig as an official Beatle on August 18 at Birkenhead.
   On August 23, 1962, John married a pregnant Cynthia Powell, his art-school sweetheart, at Liverpool registry office. It was a low-key affair which was kept from public knowledge for the time being. Ringo was not even told, let alone invited. Noisy roadworks drowned out the registrar, the wedding was followed by a chicken lunch in the pub over the road, and John spent his wedding night playing with The Beatles in Chester. Brian Epstein gave the couple the use of his Liverpool flat as a wedding present.
   Riding out a wave of “Pete forever, Ringo never!” controversy from the local fans (not to say Pete’s mate, roadie Neil Aspinall, who Ringo recalls refusing to set up his drum kit for a while), the group gigged on. They returned to EMI in September to record Love Me Do, an early Lennon/McCartney song, and Mitch Murray tune George Martin had selected, How Do You Do It. But Martin was not especially convinced by Ringo’s drumming either. For the follow-up recording date a week later, he booked session drummer Andy White for, among other tracks, a re-recording of Love Me Do, much to the new Beatle’s frustration. “I was devastated that George Martin had his doubts about me,” remembered Ringo.
   Their debut single, “Love Me Do” appeared in October 1962 and peaked at #17 in December thanks to big sales in the north-west (there were rumours of Epstein-arranged bulk-buying). As the new year approached, The Beatles found themselves having to fulfil long-held bookings (including two reluctant stints back at the Star Club Hamburg, the first of which they shared with Little Richard) among a rush of promotional radio and local TV appearances and a quietly escalating national reputation.
  
 Decca Audition  SEARCHIN’/THREE COOL CATS/THE SHEIK OF ARABY/LIKE DREAMERS DO/HELLO LITTLE GIRL
 Recorded January 1, 1962;
 currently available on Anthology 1
 
 Five of the fifteen titles recorded for Decca Records and, presumably, a fair representation of the kind of rocking showbiz hokum The Beatles were purveying at the time: all are cheekily and cockily done to a tee, complete with funny voices and comic asides. A pair of Leiber/Stoller novelty songs, a clunky 1940 Tin Pan Alley item delivered Joe Brown style and a couple of early Lennon/McCartney originals. And yet there’s an attention to detail – the elaborate chord cycle introducing McCartney’s rockin’ rhumba Like Dreamers Do (later a top-twenty hit for fellow Liverpudlians The Fourmost), the carefully conceived harmonies and coda for Lennon’s first ever song Hello Little Girl (later a top-ten hit for The Applejacks) – that shows off a precocious musical rigour.
 
  
 Parlophone Audition  BESAME MUCHO/LOVE ME DO
 Recorded June 6, 1962;
 currently available on Anthology 1
 
 Five months later and a palpably nervous group (McCartney’s pitching is hopeless) attempt to impress important Mr Martin at EMI Studios, Abbey Road. Interestingly, the star of Besame Mucho is Pete Best who explodes from the floor-tom rumble of the verse to the splashing hi-hats of the refrain with genuine panache. An unusual early version of Love Me Do features a harmonica solo in straight rock time, in fetching contrast to the lopey swing of the rest of the song, an awkward idea that was subsequently dropped.
 
  
 Parlophone Session  HOW DO YOU DO IT
 Recorded September 4, 1962;
 currently available on Anthology 1
 
 Even though it was an obvious potential hit, The Beatles hated Mitch Murray’s tune. However, at George Martin’s request they turned out a professional arrangement (Harrison’s guitar fills are particularly tidy), an effort that was later virtually duplicated by Gerry and the Pacemakers for their first #1 single in April 1963. Just supplanted as their debut by Love Me Do, Martin nevertheless intended it as the follow-up single, until he was convinced by The Beatles’ reworking of Please Please Me.
 
  
 Love Me Do/P.S. I Love You  Parlophone single;
 recorded September 4/11, 1962;
 released October 5, 1962;
 Ringo on drums version currently available on Past Masters Volume 1
 
 The original red label single release of Love Me Do featured Ringo on drums, although subsequent pressings (and the “Please Please Me” album track) used the Andy White version with Ringo on sulky but adept tambourine. #17 in Record Retailer, #27 in NME. “The best of the bunch. It was John’s harmonica that gave it its appeal” (George Martin).
 
  
 Live! At The Star Club In Hamburg, 1962  I SAW HER STANDING THERE/ROLL OVER BEETHOVEN/HIPPY HIPPY SHAKE/SWEET LITTLE SIXTEEN/LEND ME YOUR COMB/YOUR FEET’S TOO BIG/TWIST AND SHOUT/MR MOONLIGHT/A TASTE OF HONEY/BESAME MUCHO/REMINISCING/KANSAS CITY/AIN’T NOTHING SHAKIN’/TO KNOW HER IS TO LOVE HER/LITTLE QUEENIE/FALLING IN LOVE AGAIN/ASK ME WHY/BE-BOP-A-LULA/HALLELUJAH I LOVE HER SO/RED SAILS IN THE SUNSET/EVERYBODY’S TRYING TO BE MY BABY/MATCHBOX/TALKIN’ ‘BOUT YOU/SHIMMY SHAKE/LONG TALL SALLY/I REMEMBER YOU
 lingasong;
 recorded December 31, 1962;
 released May 1977;
 highlights currently available on import as 1962 Live At The Star Club Hamburg (Walters)
 
 Recorded by Adrian Barber – founder member of Cass and the Cassanovas (later The Big Three) and who in 1962 was the stage manager of the Star Club – to test his newly designed sound system. Later acquired by Ted Taylor (leader of Kingsize Taylor and the Dominoes) who said John Lennon gave him “permission” to record the performance in exchange for a drink, the recordings eventually found their way onto the market in 1977 and have appeared in myriad shoddy forms over the years. The Beatles eventually got a court injunction against the recordings in 1998 (thanks to an effective court appearance by George Harrison in which he argued that a drunken agreement between Taylor and Lennon hardly constituted a recording contract) but a “remastered” CD of dubious legality appeared in 2000. It’s a fascinating glimpse into the infamous, chaotic Hamburg nights (a waiter even gets to sing a couple of songs) for those who can take the appalling recording quality.
 
 
   Beatlemania!: 1963–64
 
 “You can be big-headed and say, ‘Yeah, we’re gonna last ten years.’ But as soon as you’ve said that you think, ‘We’re lucky if we last three months!’” John Lennon, 1963

  [image: iPods & iTunes]   Busy busy busy in 1964 
 
 The Beatles kick-started 1963 with their second single, Please Please Me, which entered the charts in January and, thanks in part to their appearance on Thank Your Lucky Stars, their national TV debut, hit the heights of #1 in the New Musical Express charts in February. The group were in the middle of their first package tour of the UK (headlined by Helen Shapiro) when the news of their chart triumph broke, and they worked their way up from bottom of the bill to closing the first half of the show. Their swift, intense rise saw them depose American chart stars Tommy Roe (of “Sheila” fame), Chris Montez (“Let’s Dance”) and even one of their all-time heroes Roy Orbison from the top of the bill on subsequent UK tours later in the year.
   Pursuing a gruelling schedule of concerts, recording sessions, radio and TV appearances, The Beatles pounded up and down the A6 motorway, developing an astonishing level of collective good humour and professionalism as England gradually went Beatles mad. Their third single From Me To You appeared in April, followed by their debut album Please Please Me in May, both of which reached the #1 spot. By the summer, The Beatles were appearing in their own BBC radio series, Pop Go The Beatles and had a fan magazine, The Beatles Monthly Book. Brian Epstein was now only booking The Beatles into theatres (as opposed to clubs or ballrooms) and by the time their fourth single She Loves You appeared in August, the group had made their 274th and last ever appearance at the Cavern.
   Paul’s 21st birthday bash at his auntie’s house brought The Beatles their first piece of negative publicity. Newspapers in June reported that Lennon had beaten up Bob Wooler, the Cavern’s MC. Wooler had apparently teased John about having an affair with Brian Epstein (the Beatle and his manager had just returned from a holiday in Spain) and a drunken John lashed out. Wooler was persuaded by Brian (and £200) not to press charges. It wouldn’t be the last time Lennon would rock the boat.
   Their in-person appearances had begun to spark off frenzied behaviour, particularly from the female members of the audience, with their often hysterical screaming utterly drowning out the band. While parents and sociologists scratched their heads, The Beatles began to fear for their physical safety and eventually had to hire an assistant roadie-cum-bodyguard – Liverpool telephone engineer Mal Evans – so Neil Aspinall could concentrate on getting the group in and out of the gig without anyone getting hurt.
   Though the national press gave the teenage hysteria a name – Beatlemania – the group’s appeal wasn’t exclusive to the kids (as Paul McCartney said in 1964, “Don’t for heaven’s sake say we’re the new youth, because that’s a load of old rubbish”). Everyone loved them. Only a few months earlier they had been delivering the raucous musical goods to rock-crazed Germans in the seediest side of Hamburg. Now, in October 1963, they were delighting the UK’s living rooms from the cosiest entertainment show on TV, Val Parnell’s Sunday Night At The London Palladium.
   It was but a short step to full acceptance into the entertainment establishment via the Royal Command Performance, which they performed in November 1963 at the Prince of Wales Theatre in front of Princess Margaret and the Queen Mother. The beautifully judged irreverence – Lennon famously introduced Twist And Shout by suggesting “Those in the cheaper seats, clap your hands, and the rest of you, if you’ll just rattle your jewellery” – only endeared the lovable moptops to the nation even more. “It’s one of the best shows I’ve seen,” endorsed the Queen Mother. “The Beatles are most intriguing.”
   By late 1963, it was clear from the time spent on the motorway and money spent on hotels that The Beatles had to relocate to London. For a while, all four shared a “Beatles pad” on Green Street, Park Lane. But when, inevitably, John’s marriage to Cynthia became common knowledge, the couple (and baby son Julian) took a flat in Kensington, leaving Ringo and George in Park Lane. Paul had been dating seventeen-year-old actress Jane Asher since meeting her at the Royal Albert Hall in April (where she was asked to write an article and pose as a screaming Beatles fan by the Radio Times) and was offered a room at the top of her parents’ house on Wimpole Street. Never really comfortable in the Green Street flat, he gratefully took it and stayed for nearly two years.
   The release of their second album, With The Beatles, had been delayed until sales of Please Please Me showed signs of slowing, and it eventually appeared in November 1963, selling 500,000 copies in its first week of release. She Loves You had been #1 all through autumn and was only knocked off by the next single, I Want To Hold Your Hand, in December. The group settled into the Astoria Cinema, Finsbury Park, for a three-week run of their Epstein-conceived Beatles Christmas Show, a variety evening of music and sketches. That straight-backed bastion of British respectability The Times newspaper named them “the outstanding English composers of 1963”. It was clear that Britain had completely succumbed. Now it was the rest of the world’s turn.
   The charts 
 In the 1960s, there was no nationally recognized record chart. The Record Retailer (later Music Week) trade paper chart was not considered standard until 1969, when the BBC started using it. Most music papers had their own chart and though the Melody Maker placings were always of interest, the New Musical Express chart was considered more important because pop radio station Radio Luxemburg used it, and it was printed in the Daily Mail. This only becomes a problem for The Beatles fan when trying to work out which position the few records that didn’t make #1 actually peaked at. However, most generally accepted retrospective statistics are based on the Record Retailer chart.
 
  
 1963 SINGLES  
 Please Please Me/Ask Me Why  Parlophone;
 recorded November 26, 1962;
 released January 12, 1963;
 “Please Please Me”
 currently available on Please Please Me, 1962–1966 and 1; “Ask Me Why” on Please Please Me
 
  Record Retailer #2, Melody Maker #1 (along with most other charts). “A really enjoyable platter, full of beat, vigour and vitality” (NME).
 
  
 From Me To You/Thank You Girl  Parlophone;
 recorded March 5, 1963;
 released April 11, 1963;
 UK #1, US #116; “From Me To You”
 currently available on 1 and 1962–1966;
 “Thank You Girl” on Past Masters Volume 1 and Capitol Albums Volume 1
 
 Seven weeks at #1. “In defiance of the tiresome trend towards weepie lost-love wailers, From Me To You is a rip-roarin’ uptempo ballad which has a happy-go-lucky romantic story line” (EMI press release).
 
  
 She Loves You/I’ll Get you  Parlophone;
 recorded July 1, 1963;
 released August 23, 1963;
 “She Loves You”
 currently available on 1 and 1962–1966; “I’ll Get You” on Past Masters Volume 1; and both songs are on Capitol Albums Volume 1
 
 Four weeks at #1 and The Beatles’ first million-seller. “At first I thought it was a little banal … but it grows on you!” (Brian Matthew, BBC disc jockey).
 
  
 I Want To Hold Your Hand/This Boy  Parlophone;
 recorded October 17, 1963;
 released November 29, 1963;
 “I Want To Hold Your Hand”
 currently available on 1 and 1962–1966, “This Boy” on Past Masters Volume 1; and both songs are on Capitol Albums Volume 1
 
 Five weeks at #1, and over fifteen million copies sold worldwide. “It’s repetitious almost to the point of hypnosis, has an easily memorised melody, and some built-in hand-clapping to help along the infectious broken beat” (NME).
 
 
  
 1963 EPS All EPs (and singles) are currently still available in collected box sets.
  
 The Beatles’ Hits  FROM ME TO YOU/THANK YOU GIRL/PLEASE PLEASE ME/LOVE ME DO
 Parlophone;
 recorded September 1962– March 1963;
 released September 1963
 
 
  
 Twist And Shout  TWIST AND SHOUT/A TASTE OF HONEY/DO YOU WANT TO KNOW A SECRET/THERE’S A PLACE
 Parlophone;
 recorded February 11, 1963;
 released September 1963
 
 
  
 The Beatles No. 1  I SAW HER STANDING THERE/MISERY/ANNA/CHAINS
 Parlophone;
 recorded February 11, 1963;
 released November 1963
 
 
 
  
 1963 ALBUMS  
 Please Please Me  I SAW HER STANDING THERE/MISERY/ANNA/CHAINS/BOYS/ASK ME WHY/PLEASE PLEASE ME/LOVE ME DO/P.S. I LOVE YOU/BABY IT’S YOU/DO YOU WANT TO KNOW A SECRET?/A TASTE OF HONEY/THERE’S A PLACE/TWIST AND SHOUT
 Parlophone;
 recorded September 11, 1962– February 11, 1963;
 released April 1963;
 currently available on CD
 
 “One-two-three-four!” Paul counts them off and The Beatles swing, unknowingly, into musical history, opening their debut album with a bravura, brilliant original song and condensing everything they’d learnt in the Kaiser Club and Cavern into thirty thrilling minutes. The ten tracks that weren’t already recorded for singles were caught in a single twelve-hour session. Some of the scruffier performances betray EMI’s intention that Please Please Me would be a cursory (and customary for the time) hits ’n’ filler affair. However, between McCartney’s count-in for I Saw Her Standing There (the song which introduced those exuberant, head-shaking “woooh”s) to his gleeful shout at the end of the raw, Lennon-led throat-tearing excitement of the Isley Brothers’ Twist And Shout (famously recorded in one go-for-broke take at the end of their exhausting day), there is a palpable magic and passion here, which still can be felt over forty years on. Please Please Me immediately set The Beatles apart from the prevailing norm. From this point on they’d be setting all the benchmarks.
   Note the songs’ insistent details and emergent characterful traits. Arthur Alexander’s Anna features Lennon’s emotive catch-in-the-throat “oh-oh-oh-oh”s; Ringo’s propulsive fills are striking throughout; and even the straight-ahead rocking cover of The Shirelles’ Boys contains a McCartney bass line full of careful staccato and a thoughtful, surprising Harrison guitar solo.
   The group’s propensity for fulsome harmony (Lennon’s lovely Ask Me Why and his old-fashioned Do You Want To Know A Secret? utilize similarly schmaltzy chords) and corny exotica (McCartney’s P.S. I Love You aspires to be a rumba, whilst their po-faced cover of A Taste Of Honey clunks from waltz to swing time and wearily back again) is on cheery display. But the songwriting highlight, Lennon/McCartney’s There’s A Place, is a subtle and elusive piece of work that, at least in retrospect, precociously points beyond their contemporary standing as a cheeky showbiz beat group.
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 With The Beatles  IT WON’T BE LONG/ALL I’VE GOT TO DO/ALL MY LOVING/DON’T BOTHER ME/LITTLE CHILD/TILL THERE WAS YOU/PLEASE MR POSTMAN/ROLL OVER BEETHOVEN/HOLD ME TIGHT/YOU REALLY GOT A HOLD ON ME/I WANT TO BE YOUR MAN/DEVIL IN HER HEART/NOT A SECOND TIME/MONEY
 Parlophone;
 recorded July– October 1963;
 released November 22, 1963;
 currently available on CD
 
 Only one record could dislodge Please Please Me from #1 and that was its follow-up, which became the obligatory Christmas gift for British teenagers in 1963. Though following a similar pattern of originals and covers as their debut, With The Beatles contained none of that year’s hit singles and as such was a fascinating (and admirably good value) parallel to their central commercial output of the time. Afforded a generous half-dozen Abbey Road recording sessions in late summer and early autumn 1963 – squeezed between tour dates – the musical and technical improvement over its predecessor is, for the most part, obvious.
   It contains three of The Beatles’ best-ever cover versions: Harrison and Lennon carefully harmonize their way through Smokey Robinson’s intricate You Really Got A Hold On Me; Lennon avariciously tears into Barrett Strong’s Money; and a delicious, elastic groove supports a dense curtain of guitars and harmonies on the Marvelettes’ Please Mr Postman. However, there remains a pair of quaint, mildly embarrassing efforts to further showcase their much-touted “versatility” as all-round entertainers: Paul’s doe-eyed take on the Broadway hit Till There Was You, perfect for – and subsequently performed at – the Royal Command Performance, and George’s slick version of an obscure doo-wop horror Devil In Her Heart.
   Lennon continues to assert his authority (and his perceived musical leadership) with some superb lead vocals on seven of the fourteen tracks, although his songwriting is no less striking. He was largely responsible for It Won’t Be Long, the powerful lead track. Its explosive call-and-response vocals slyly exploit She Loves You’s “yeah yeah yeah” signature and it is memorable enough to be a single, but was never even performed live by the group. A pair of intriguingly halting major-to-minor-key compositions (All I’ve Got To Do and Not A Second Time) are the work of an already distinctive songwriter with an identifiable lyrical style (much “crying”, some punning, and a general downbeat tone) and an instinctive ear for a harmonic twist. Don’t Bother Me, by George Harrison, displays a similar if exaggerated attraction to the bittersweet but, being the younger man’s songwriting debut, is comparatively naive.
   Little Child is a fair-to-middling original rocker that idly reprises “Please Please Me”s and “Twist And Shout”s “c’mon c’mon”s. Hold Me Tight probably didn’t merit the muscular delivery it receives from the group, and also suffers from the single worst McCartney vocal ever recorded. The biggie from the album, however, was McCartney’s rollickingly optimistic All My Loving, a recording of almost absurd musical sunniness and confidence, which was largely instrumental in McCartney being perceived as being an equal partner with Lennon in the group.
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   1964: Conquest of America
 
 “What do you think of the criticism that you’re not very good?” “We’re not.” George Harrison, 1964

 “Would you like to walk down the street without being recognized?” “We used to do this with no money in our pockets. There’s no point to it.” John Lennon, 1964

  [image: iPods & iTunes]   The clean-cut Fabs cram in a quick pre-show shave, April 1964 
 
 The Beatles’ first major engagement of 1964 was a three-week residency at L’Olympia, Paris. The band struggled to impress the Parisians (who were rather more taken with Trini Lopez, who was also on the bill) but they consoled themselves in the luxury of the Hotel George V by constantly listening to The Freewheelin’ Bob Dylan album. Further occupied in Pathe Marconi Studios by dubbing German vocals onto She Loves You and I Want To Hold Your Hand, and recording Can’t Buy Me Love, they were also impatiently anticipating their first trip to the USA.
   Until 1964, the USA had mostly been a closed shop to British pop performers. Cliff Richard had made little impact with middle-of-the-bill touring, yet The Beatles, with magnificent arrogance, stated they wouldn’t tour America until they had a #1 record. George Martin had sent copies of “Please Please Me”, “From Me To You” and “She Loves You” to his American EMI/Capitol colleagues, enthusing about the group’s UK popularity. But, convinced The Beatles had nothing to offer the US market, Capitol had passed and the records were fumbled by the smaller labels Vee Jay and Swan.
   However, in a stroke of luck, Ed Sullivan, one of the biggest stars of US TV, had become aware of the group in October 1963 when he witnessed London’s Heathrow Airport besieged by fans. Impressed by The Beatles phenomenon, but conscious he was taking a risk with a group unknown in America, he booked them onto three of his shows in February 1964 at a reduced fee.
   With the arrival of I Want To Hold Your Hand and the imminent Ed Sullivan Show appearances, Capitol agreed to take the group on, although Brian Epstein shrewdly had them guarantee to spend an unheard-of $40,000 on promotion. So it was that Capitol went into campaign overdrive in December 1963, proclaiming in whichever way they could – buttons, T-shirts, stickers, even moptop wigs – that “The Beatles Are Coming!”
   In a country ready for some jolly distraction in the wake of President Kennedy’s shocking assassination in November 1963, it worked. In January 1964, the news came through to the group in Paris that I Want To Hold Your Hand had bounded to #1 in the Cashbox charts with sales of over one million in two weeks. Epstein now confidently booked them into the only two shows they could squeeze in – New York’s Carnegie Hall and Washington Coliseum – and when they touched down at JFK Airport on February 7, 1964, America was already theirs.
   Fans besieged the airport and a charmed, agog media reported every kooky utterance of the group’s press conferences – virtuoso displays of The Beatles’ natural, unruffled wit. Their first appearance on The Ed Sullivan Show was watched by a record 73 million people; in March the single Can’t Buy Me Love sealed the deal; and at one point in April The Beatles held all top five slots in the US singles charts. America had never seen anything like it.
   Back in the UK, the boys spent most of March and April shooting their first feature film, A Hard Day’s Night, though they still found time to headline the NME Poll Winner’s concert at Empire Pool, Wembley, and appear in a TV variety special, Around The Beatles. In March, Lennon even had his first book published, In His Own Write, a collection of surreal poetry, short stories and drawings of the sort he had been doing since he was a teenager. Foyles held a literary lunch in his honour in April, much to John’s discomfort, at which his embarrassed acceptance speech was heard to consist of “Thank you very much, you’ve got a lucky face.”
   By June, the indefatigable Beatles had just about managed to squeeze in a much-needed two-week holiday. John, Cynthia, George and his girlfriend Patti went to Tahiti, where John wrote much of his second book, Spaniard In The Works, whilst Paul, Jane, Ringo and his girlfriend Maureen went to the Virgin Islands. Then it was back to work, recording enough material for both an all-original album to accompany their forthcoming movie, plus Long Tall Sally, a four-track EP. Due to tour Australasia via Denmark, the Netherlands and Hong Kong, Ringo missed the first five dates of the 27-day foreign tour due to tonsillitis. He was replaced, despite George’s objections, by The Shubdubs’ tub-thumper Jimmy Nicol for ten performances, but Ringo rejoined The Beatles in Australia in mid-June just in time to witness scenes as manic, if not more so, as those in America. In Adelaide and Melbourne the band waved at crowds of up to three hundred thousand from their hotel windows.
   There were similar scenes back in the UK in July for the premieres of A Hard Day’s Night: first in Piccadilly, London, where entire streets were cordoned off, and then again for the northern premiere, in Liverpool. The band had heard that the folks back home had resented The Beatles going national, particularly when they had left to live in London, so it was a specially warming homecoming to find their childhood streets lined with over two hundred thousand proud well-wishers. At the Town Hall civic reception, Lennon’s nervy irreverence went as far as giving an extremely ill-judged Nazi salute on the balcony in front of the gathered hordes – his “Hitler bit”, as Neil Aspinall called it. The gesture, while probably just a tasteless joke to relieve the tension at the time, retrospectively serves as an ironic comment on how unquestioning the world’s devotion to The Beatles had become. The single and album of A Hard Day’s Night appeared concurrently with the well-received film in July. In August, The Beatles returned to the USA for their first tour, a punishing 32 shows in 24 cities over 34 days. For a good while now The Beatles’ concerts had been played out to a constant backdrop of high-pitched screams from the audience, but in the huge American auditoria like the Hollywood Bowl, the experience had become bizarre and disorientating. Ringo could barely hear any music at all and relied on the body language of the rest of the group to keep his place.
   The Beatles, for their own safety, existed for the most part in a vacuum-packed world of limousines, hotel rooms, dressing rooms and aeroplanes while the world outside – the frenzied fans, frothing reporters, harried authorities or businessmen selling used Beatle bed linen at $10 a square – fretted and buzzed. Then, when not gigging or at a press conference, there was a constant round of celebrities and local dignitaries and their families to charm – not to mention a stream of physically and mentally disadvantaged children whom promoters and parents saw fit to usher into The Beatles’ presence so the group could “bless” them with their attention. The Beatles soon found their compassion wearing thin. Also, the unpredictability of people’s behaviour around them – at a party at the British Embassy in Washington in 1964, Ringo had to contend with someone trying to cut off a lock of his hair – had made them very wary of any situation outside their inner circle. “Their life was merciless, actually,” George Martin observed. The Beatles had already begun to feel trapped by their peculiar fame.
   Yet their worldwide celebrity did have its perks. In America they got to meet their heroes Chuck Berry, Carl Perkins and Fats Domino. Whilst in New York they met up with a new hero of theirs, Bob Dylan, whose Freewheelin’ Bob Dylan album had dazzled them with its wit, poetry and literary attitude. It was at this meeting that Dylan famously introduced them to marijuana. Dylan had misheard “I can’t hide …”, in I Want To Hold Your Hand, as “I get high …” and had assumed that they were regular users. The Beatles had indeed tried it before in Liverpool, but alcohol and “uppers” were The Beatles’ drugs of choice. When they shared the grass Dylan had brought with him and giggled the night away, they acquired a taste for it. McCartney got particularly high that night and, convinced he was experiencing some kind of profound insight into the meaning of life, instructed Mal Evans to write down his thoughts. The following day McCartney’s words of cryptic wisdom were found to be merely “There are seven levels.”
   Back in the UK the group made the usual round of recording sessions and live appearances through October and November. Their next single, I Feel Fine, and album, Beatles For Sale, appeared in time for the Christmas market, and Another Beatles Christmas Show took up a three-week residency at Hammersmith Odeon in December.
   The Beatles’ unbreakable record 
 Due to the proliferation of independent American labels with the rights to early material, on the week ending April 4, 1964, The Beatles held all five of the top five positions on the Cashbox charts – at that time the most influential pop-singles ranking in America. It was an unprecedented, and to this day, unique achievement, made all the more remarkable by the presence of a further seven Beatles singles in the Top 100.
   They were: 1. “Twist And Shout” (Tollie); 2. “Can’t Buy Me Love” (Capitol, leaping up from #21 in its second chart week); 3. “She Loves You” (Swan, and previously #1 for two weeks); 4. “I Want To Hold Your Hand” (Capitol, and another former chart-topper) and 5. “Please Please Me” (Vee-Jay). The Vee-Jay label had also released “Do You Want To Know A Secret” (which was up from #75 to #28 the same week), “From Me To You” (#41) and “Thank You Girl” (#86). Capitol of Canada was importing copies of “Roll Over Beethoven”, which had reached #33, “All My Loving” (#61) and “Love Me Do” (#77). “Can’t Buy Me Love”’s B-side, “You Can’t Do That”, was also listed at #97.
 
  
 1964 SINGLES  
 Can’t Buy Me Love/You Can’t Do That  Parlophone;
 recorded January 29/February 25, 1964;
 released March 20, 1964;
 “Can’t Buy Me Love”
 currently available on A Hard Day’s Night, 1962–1966 and 1; “You Can’t Do That” on A Hard Day’s Night
 
 Four weeks at #1, with advance orders of over a million in the UK and over two million in the US. “A pounding, vibrating, fast-medium twist in the r-and-b mould, with a fascinating trembling effect in the middle eight” (NME).
 
  
 A Hard Day’s Night/Things We Said Today  Parlophone;
 recorded April 16/June 2, 1964;
 released July 10, 1964;
 “A Hard Day’s Night”
 currently available on A Hard Day’s Night, 1962–1966 and 1; “Things We Said Today” on A Hard Day’s Night and Capital Albums Volume 2
 
 Three weeks at #1. “Just to go through the motions, let me tell you that it’s a bouncy finger-snapper, with a pounding beat and a catchy melody” (NME).
 
  
 I Feel Fine/She’s A Woman  Parlophone;
 recorded October 18/November 8, 1964;
 released November 27 1964; “I Feel Fine”
 currently available on 1962–1966 and 1, “She’s A Woman” on Past Masters Volume 1; both on Capitol Albums Volume 1
 
 Five weeks at #1. “After a startling, reverberating opening, it develops into a happy-go-lucky mid-tempo swinger” (NME).
 
 
  
 1964 EPS  
 All My Loving  ALL MY LOVING/ASK ME WHY/MONEY/P.S. I LOVE YOU
 Parlophone;
 recorded September 1962– July 1963;
 released February 7, 1964
 
 
  
 Long Tall Sally  I CALL YOUR NAME/SLOW DOWN/LONG TALL SALLY/MATCHBOX
 Parlophone;
 recorded March 1– June 4, 1964;
 released June 19, 1964;
 currently available on Past Masters Volume 1 and Capitol Albums Volume 1
 
 One of only two EPs (Magical Mystery Tour is the other) released in the UK to exclusively feature non-album tracks.
 
  
 A Hard Day’s Night 1  I SHOULD HAVE KNOWN BETTER/IF I FELL/TELL ME WHY/AND I LOVE HER
 Parlophone;
 recorded February 25–27, 1964;
 released November 4, 1964
 
 
  
 A Hard Day’s Night 2  ANY TIME AT ALL/I’LL CRY INSTEAD/THINGS WE SAID TODAY/WHEN I GET HOME
 Parlophone;
 recorded June 1–2, 1964;
 released November 6, 1964
 
 
 
  
 1964 ALBUMS  
 A Hard Day’s Night  A HARD DAY’S NIGHT/I SHOULD HAVE KNOWN BETTER/IF I FELL/I’M HAPPY JUST TO DANCE WITH YOU/AND I LOVE HER/TELL ME WHY/CAN’T BUY ME LOVE/ANY TIME AT ALL/I’LL CRY INSTEAD/THINGS WE SAID TODAY/WHEN I GET HOME/YOU CAN’T DO THAT/I’LL BE BACK
 Parlophone;
 recorded January 29– June 2, 1964;
 released July 10, 1964;
 currently available on CD
 
 A remarkable and virtually unheard-of all-original set, A Hard Day’s Night – The Beatles’ third album and partly the soundtrack to their first movie – was not only a significant advance for the group, but the best of it represents the pinnacle of what rock-era pop music had yet achieved. Gone are the rock, soul and showbiz covers, replaced by thirteen new compositions that express the group’s range more profoundly than their earlier attempts at conventional stylistic versatility.
   There was the driving, bluesy title track with its unforgettable opening chord (chosen specifically to be a startling musical curtain-raiser to the movie). There were two mature ballads – Lennon’s touching If I Fell and McCartney’s glorious And I Love Her – which were instantly seized upon by the adult pop world as new standards, and covered by tuxedoed balladeers accordingly. There was the zesty swing rock of Tell Me Why and Can’t Buy Me Love (the latter almost immediately covered by jazz singer Ella Fitzgerald), and the deep, grinding grooves of You Can’t Do That and When I Get Home. Also, courtesy of George Harrison’s new Rickenbacker 12-string, there were some exotic new textures, notably on the jangling fade of A Hard Day’s Night and the plangent chord work in the bridge of I Should Have Known Better.
   McCartney’s skilful, haunting Things We Said Today wallows in the minor– major ambivalence that also intrigues Lennon on his evocative I’ll Be Back. Though the songs, as ever, were attributed to Lennon/McCartney, it’s Lennon’s compositional and vocal presence that dominates. With a recent single A-side having been taken by McCartney’s Can’t Buy Me Love, Lennon appears to reassert his governance of the band (possibly taking advantage of Paul being distracted by his romance with Jane Asher and London culture) by lead composing or lead singing on ten of the thirteen tracks.
   There is evidence, however, that he may have overstretched himself. Inevitably, with the writing done in the bubble of Beatlemania, the songs – however uniformly spirited the performances – occasionally sounded formulaic. Any Time At All is a lumbering rewrite of All I’ve Got To Do, I Should Have Known Better is catchy but slight, When I Get Home is perhaps one bluesy holler too many. That said, the UK release (the inferior US version had George Martin’s incidental movie instrumentals on side two) was simply years ahead of anything in British pop at the time.
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 Beatles For Sale  NO REPLY/I’M A LOSER/BABY’S IN BLACK/ROCK AND ROLL MUSIC/I’LL FOLLOW THE SUN/MR MOONLIGHT/MEDLEY: KANSAS CITY-HEY, HEY, HEY, HEY/EIGHT DAYS A WEEK/WORDS OF LOVE/HONEY DON’T/EVERY LITTLE THING/I DON’T WANT TO SPOIL THE PARTY/WHAT YOU’RE DOING/EVERYBODY’S TRYING TO BE MY BABY
 Parlophone;
 recorded August 11– October 26, 1964;
 released November 27, 1964;
 currently available on CD
 
 George Martin noted that the boys were “rather war weary” when they arrived at Abbey Road to bash out another album in time for Christmas 1964. The cynical title and the tired-looking faces on the cover betray their mood. And the return of some Cavern-era covers was generally considered a retrograde step following the all-original triumph of A Hard Day’s Night. While fans undoubtedly adored it at the time, with hindsight Beatles For Sale is an interesting but relatively unimportant item in the group’s catalogue.
   Once more dominated by Lennon (he sings lead on five of the first six cuts), Beatles For Sale is notable for a pessimistic folksy and country flavour on tracks like No Reply, I’m A Loser, Baby’s In Black and I Don’t Want To Spoil The Party. He allows a Bob Dylan influence to permeate his writing for the first time (in tone that is, rather than style or substance), there is much earnest acoustic strumming (with George Harrison contributing arch Chet Atkins and Carl Perkins-style fills) and the lyrics are discernibly moodier: tales of girls who lie, girls who love other guys, girls who don’t turn up, girls who don’t answer the phone and tears “falling like rain”. None of these songs would figure in a Lennon Top Ten, but you wouldn’t want to be without them either.
   McCartney’s originals – the slight but carefully recorded What You’re Doing and the quietly dramatic Every Little Thing, with John on vocal (a rare occasion where the main composer didn’t sing the lead) – hardly approach his best work but are absorbing examples of a huge talent drawing from a not-quite-dry well. The upbeat swing of Eight Days A Week has a ring of classic Beatles about it, but was pipped to the post for the choice of single toward the end of the sessions by John’s I Feel Fine, which wins by a nose.
   Happily, the album contains two of The Beatles’ best ever straight-rock covers, which are thrilling, genuine tributes to their rock’n’roll heroes: Lennon’s lustrous version of Chuck Berry’s Rock And Roll Music and McCartney’s delirious revamp of Little Richard’s Kansas City/Hey, Hey, Hey, Hey. To hear them is to marvel at how two of the greatest British rock singers ended up in the same band. Another hero of the Fabs, Carl Perkins, is saluted on Ringo’s hopeful, rather hopeless Honey Don’t and George’s Everybody’s Trying To Be My Baby. These two tributes fare less well, though the latter generates some stylish rockabilly rhythms.
   It’s probably the least essential of The Beatles’ albums; needless to say everyone should still have it.
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